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Abstract

Though drama in Arabic literature was introduced in the middle period of the
nineteenth century, major developments of the Arabic drama were made in the
twentieth century in Egypt. A lot of Egyptian dramatists devoted themselves to the
writing of Arabic drama and acquired considerable reputation in this field. They played
a leading role in the development of Arabic drama by introducing new and changing
the dialogue in the standard form. Even Egyptian government made a great
contribution by establishing a lot of theaters for dramatic performances. It is clear
that the dramatic culture of Egypt in the twentieth century increased the importance
and dignity of Arabic drama not only in Arabic literature, but in the world literature
also. The main objective of this article is to focus on the development of Arabic
dramatic culture in Egypt in the 20" century and evaluate the renowned dramatists.
There is no doubt that the readers and researchers of literature will be benefited by
this article and will be able to evaluate Arabic drama and to compare it with dramatic
literatures in other languages of the world.

Keywords: Arabic Drama, History & Development, Dramatic Culture, Egyptian
government, Egyptian Dramatists.
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First of all it is necessary to recognize that the early Muslims had no knowledge or
experience of drama. Pre-Islamic literature was poetic, and although it contained
dramatic elements the poetry of the pagan era knew no drama. With the spread of the
Islamic empire and Muslims’ contact with the Byzantine and Sasanian (Persian)
civilizations, new learning began to make its mark on Islamic culture. In the ninth century
particularly, many Greek works were translated, but the translations were mostly made
not from Greek but from Syriac; and no ancient Greek dramatic works had been
translated into Syriac, because the Syriac scholars, who were mostly Christians, Jews or
Zoroastrians, were either uninterested in or hostile to pagan literature. Thus works of
philosophy, medicine, the exact sciences, mathematics and astronomy were translated
into Arabic, but no drama, poetry, belles-lettres or history.
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The establishment of the theatre in Egypt, like many other western innovations,
was aided by the initiative of the Khedive Ismail. The Suez Canal was completed
in the year 1869; to celebrate its opening the Khedive decided to form the
Ezbekia Gardens and to build the Opera House which still exists beside them.
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The literary activity of Ya’qub Sanu and the birth of popular Egyptian drama
constitute an important phase in the growth of modern Arabic literature, particularly
worthy of our attention because Sanu's work was to a high degree representative of
his nation’s spirit and sentiment.
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There was no suitable environment for the development of dramatic theatre in the Arab world
prior to the mid-nineteenth century. This is especially due to the absence of an encouraging
model and a lack of interest. In addition, while the ta’ziyah was indeed thriving in that period, it
was limited to the Shi’a community only.

B35 Mira Teeny, Origins of Arabic Theatre: A Transcultural Theatrical Relation Between
Arabic and European Theatre, (A thesis for the degree of Master of Arts in Comparative
Literature, School of Arts and Sciences, Lebanese American University, April-2017), p. 27.
Khalifah Alhajri, “Early Arabic Drama” Bulletin of Kyiv National University of Culture and Arts.
Volume: 2, Issue: 2, Ukraine, 2019, p. 120

J. A. Haywood, Modern Arabic Literature (London: Lund Humphries, 1971), p.29-30.
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M. M. Badawi, Modern Arabic Literature (London: Cambridge University Press, 1992), p. 331.
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Badawi, Early Arabic Drama (Cambridge: Cambridge University Press, 1988 A.D), p. 42.
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Nevill Barbour, “The Arabic Theatre in Egypt”, Bulletin of the School of Oriental Studies, Vol. 8,
No. 1, University of London, 1935, p. 173.
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M. M. Badawi, “The Father of the Modern Egyptian Theatre: Ya'Qub Sannu”, Journal of Arabic
Literature, Volume: 16, Issue: 1, Netherlands: Brill, Jan-1985, p. 132-133.

Philip Sadgrove, The Egyptian Theatre in the Nineteenth Century: 1799-1882. (Berkshire, UK:
Ithaca, 1% Edition. 1996), p. 108-109.

Matti Moosa, “Ya‘qub Sanu‘ and the Rise of Arab Drama in Egypt”, International Journal of
Middle East Studies, Volume: 5, Issue: 4, Cambridge University Press, Sep-1974, p. 401.

Matti Moosa, “Naggash and the Rise of the Native Arab Theatre in Syria”, Journal of Arabic
Literature, Volume: 3 Issue: 1, Netherlands: Brill, Jan-1972, p. 110.
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M. M. Badawi, Early Arabic Drama, p. 66.
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M. M. Badawi, A Short History of Modern Arabic Literature (Oxford: Oxford University Pess,
1993), p. 14.
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Cambridge University Press, 1987), p. 139-40.
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Navill Barbour, “The Arabic Theatre in Egypt”, p. 175-6.
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M. M. Badawi, Early Arabic Drama, p. 121.
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M. M. Badawi, Early Arabic Drama, p. 89.
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J. A. Haywood, Modern Arabic Literature, p. 202.
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J. A. Haywood, Modern Arabic Literature, p. 357.
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