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ABSTRACT

Amitav Ghosh, in some of his fictional and nonfictional pieces,
investigates with the eye of an anthropologist-journalist how art
and personality symbols in diverse ways can play inspirational
role in political culture. When a nation on the verge of
disintegration demands an iconic personality to be at the helm
and cultivates love for artistic heritage, its chance of drifting
into anarchy can be minimised. In times of deep crises of a
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country, artistic representations can be utilised to provide
Published: 15 April 2026

constructive energy to people involved in conflict. However, art
alone is not potent enough to fight anarchy but is useful when it
combines with political activism. Often people are reminded of
the golden past when the nation was steered by leaders who
could strategically bring art into the service of politics. Amitav
Ghosh in his novel The Glass Palace and the travelogue
Dancing in Cambodia and Other Essays has articulated this
issue in the contexts of Burma and Cambodia, two conflict-
ridden nations having a long history of traumatic dictatorial
regimes. The insights gathered from these two nations may
contribute to understanding the realities of any country beset by
political disorder, negotiating for durable peace. The history and
current condition of Bangladesh also support the observation of
Amitav Ghosh on politics. Adding to the discourse of art-
politics relation, he illustrates the complimentary impact of art
in the sphere of politics as their common goal is to bring order
out of chaos.

Keywords: Art, Personality Cult, Politics,
Burma, Cambodia, Bangladesh

Introduction

The world at present has many conflict zones which require us to employ the full register of
human insight, creativity and intelligence to understand and address the nature of their political
challenges. While many issues in politics may best be understood through the application of
specific research methods in social science, some political puzzles may become clearer if
scrutinized through the application of literary insights and observation of aesthetic practices,
giving political study an aesthetic turn with emphasis on interdisciplinary approach to investigate
human society.' Amitav Ghosh, a compelling chronicler of the turmoil of our times, in his
writing project displays an abiding interest in history and politics, art and activism, often blurring
the boundary of fiction and nonfiction, literature and journalistic reports. He “grew up on stories
of other countries; [and] the most intriguing of these stories were those that [his] family carried
out of Burma” (Dancing in Cambodia and Other Essays 57, cited hereafter as Dancing). Many
of his texts are based on his actual visits to settings of his narratives and relevant archival studies,
when it is deemed necessary, to view in depth the events to be narrated, applying a research mind
and a journalistic eye. Southeast Asian region constitutes the locus of his deliberations on
history, politics and violence. His distinctive voice in this regard is evident in the novel The
Glass Palace and the nonfictional piece Dancing in Cambodia and Other Essays. Burma® and
Cambodia portrayed in these texts have a long history of colonialism, dictatorship, and political
turmoil; the insights from these countries can help one observe the nature of conflict in other
neighbouring lands with informed mind. Comparative politics scholar Sorpong Peou aptly says:
“Country cases help us assess the structural perspectives, particularly cultural, ideological, and
historical ones, as these variables defy quantification.”® Having ancestral roots and childhood
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memories in Bangladesh Amitav Ghosh has also eagemess to see what is going on there. Coming
to Dhaka Lit Fest in 2023 he said: “I grew up hearing stories in Dhaka” and, in his opinion,
through his attending the Fest the connection was restored once again. A good number of
characters of his novel Gun Island are from Bangladesh. During the July-August students
uprising of 2024 Ghosh was one of the luminaries from across the globe writing a joint open
letter to the United Nations Human Rights Commission about the political situation in
Bangladesh. On his social media platform X, he shared a copy of the letter which said: “Please
find a petition on behalf of more than 140 scholars, writers, and public intellectuals to request
immediate action in the continuing violence, intimidation, and repression in Bangladesh...
against students, teachers, journalists, exercising their right to protest.”

While scholarly research works are available on themes of history, imperialism, and violence
presented in The Glass Palace, studies on the contemporary political issues delineated in the
novel and its sequel essays are hardly seen. Using relevant theoretical ideas on the relation of art
and politics this paper is an attempt to critique Ghosh’s portrayal of Burma and Cambodia and
apply his insights from those countries to understanding the context of Bangladesh. This is an
endeavour to capture the contemporary echoes of Ghosh’s distinctive voice in rendering political
themes through literary enterprises and to read his writing from contemporary lens. Aesthetic
representation has been an important focus in political discourses for a long time. There is a lot
of debate regarding the place of art in politics, to decide whether these two areas of human
engagement are mutually exclusive or complementary. Since art acts like the mirror of life at all
levels, politics has an underlying connection with creativity at macro level in diverse forms. As a
matter of fact, politics, having control over all aspects of human society, is not an autonomous
domain. Sharing important grounds with art, it deals with intertwined human concerns like hopes
and frustrations, peace and terror, prosperity and destruction.

Rather than supporting the popular perception of art and politics as mutually opposite subjects
some writers explore in politics certain scope for creative practices. They intend to focus on the
utility of art in politics to promote feelings of affinity, empathy and identification at all levels of
human society. When the instruments of power fail to hold national integrity, the universal
instrument of art may work in galvanizing individuals into forming strong basis for social and
political identity, protecting common interest and wellbeing. Writers narrating democratically
fragile nations on the verge of disintegration often focus on art as a means of bringing unity into
diversity among individuals with strong political consciousness and orientations, unity being the
express end of art as well as politics. In the same line of argument Amitav Ghosh portraying the
trouble-torn areas of the world in some of his fictional and non-fictional writings focuses on the
impact of visual art, music, performance, heritage, and personal charisma of leaders in holding
people together. In his project of political study through writing he started with the South-East
Asian nations like Burma and Cambodia for their iron curtain policy in recent past, long history of
dictatorship, intranational quotidian conflict and above all his personal attachment with the region.

Aung San Suu Kyi and Mending the Broken Burmese Society

Amitav Ghosh towards the end of his historical novel The Glass Palace has chronicled a
sensitive political era related to the rhetorical platform of Suu Kyi in Burma showing “the power
of the powerless”. He portrays a country where this “pretty little thing,” as she was once lovingly
called by an old lady in a Burmese village, radiates the beauty of love and compassion to mend
the soul of a country. Many people discover an embodiment of art in the frail figure of their ever-
smiling non-violent leader for democracy who preaches “the revolution of the spirit” for social
transformation. Since her spectacular emergence from obscurity through addressing a mass rally
in front of the Shwedagon Pagoda on August 26, 1988, when Burma witnessed an unprecedented
mass uprising, she has been turned into the personification of Burma’s decades of sustained
resistance to military rule and through her image people “bearing the pure light of hope in their
eyes” have recourse to the space provided by art and its equivalent categories to resolve the crisis
in the political sphere. Through the character of Dinu the novelist initiates his discourse on the
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interface between art and politics. At one point of the narrative Dinu becomes passionately
engaged with capturing the countryside beauty with his camera while the Japanese tanks move
across Southeast Asia. He establishes a studio with a name identical with the novel’s title where
weekly discussion sessions on art are held among students, enthusiasts, artists, and dissidents to
find a way out of the existing political impasse by applying the disciplining impact of art. When
some young revolutionaries insist that “aesthetic matters have no relevance to [their political]
situation,” Dinu replies with ready reference: “I quoted Weston...Weston reflecting on
Trotsky...that new and revolutionary art forms may awaken people or disturb their complacency
or challenge old ideals with constructive prophecies of change...It does not matter...every week
this comes up...every week I say the same thing” (The Glass Palace 510, cited hereinafter as
Palace; ellipses in original). The participants in the discussion at Dinu’s studio may have divided
political opinions and ideological differences which they can suspend temporarily while going
through the passionate discussion of art towards solving the pressing problems of life. Using
aesthetic means as a political instrument, heterogeneous groups here gather to form a political
platform for forging unity.

Through the discourse of art, they develop a sense of freedom, adventure, and discovery to
counter the stunting effect of their restrictive environment: “that all their lives they’ve been
trained to obey...their parents, their teachers, the military...this is what their education teaches:
the habit of obedience....” (Palace 509; ellipses in original). Their sense of liberty, coming out of
their artistic engagement, has the potential to lead to the emergence of a common identity that
can smooth society’s political conflicts over. In this connection Simon Gikandi’s view of the role
of aesthetic in building an integrated sense of identity can be worth mentioning: “[people]
burdened with the stigma of difference turned to art (and other modern categories of it) to affirm
their universal identity as human beings.”” Art as the powerful agency engaged with the portrayal
of the essence of universal humanity can make people shed their petty narrowness and sense of
differentiation towards building an integrated society.

Beauty of personality as manifestation of art supplies energy for positive change in a place like
Burma which is beset on every side by quotidian strife. Towards the end of The Glass Palace
Aung San Suu Kyi, the synonym of Burma’s democratic struggle is projected as a manifestation
of beauty on a messianic mission to help her nation get rid of the repressive social order created
by the long-standing junta regime. When she comes to address huge meetings attended by people
who consider the occasions as pilgrimages twice a week at the gate of her house of confinement,
she is thus idolized by the narrator: “A slim, fine-featured woman stepped up. Her head was just
visible above the gate. Her hair was dark black, and gathered at the neck. She was wearing white
flowers above her hair. She was beautiful almost beyond belief” (Palace 541). She appears as a
stellar figure haloed in an aura of whiteness. The aura, as Walter Benjamin has analysed the
socio-political function of art, instigating a sense of awe and reverence, provides her with
legitimacy to represent the collective nationalist spirit.® Of course, when she takes part in
governance the halo is lifted. To the global observers, she regresses to the status of a typical
politician when she fails to ensure the right of her country’s ethnic minorities. Her tragic failure
as State Counsellor to support the Rohingya right marks her sudden fall from grace. Many
institutions worldwide take steps to withdraw their certificates of recognition and rewards for the
once idolised democratic icon of the oppressed. Once a star of the oppressed mass, she loses
much of her glory in the institutional set up of power game. Thus, the spark of unity brought by
the aesthetic instrument of politics is extinguished because “[m]odern anti-democratic politics
seems to signal a new functional relation between the aesthetic and the political.”’

Whatever may be her current position in the vicissitudes of her recent political career, in literary
representation she is still the iconic figure to work as an ideal of pro-democratic politics of all
time. She becomes at once a product and a necessity of the age she finds herself in. Her meek,
conciliatory, and patient approach is amazing. In The Glass Palace none but such a figure
becomes a source of inspiration for Dinu’s art studio named “The Glass Palace.” She points to a
healing space for derailed political culture, offering a creative alternative to military regime
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based on wide and deep surveillance system, as Jaya, a character of the novel, considers that “it
is impossible to behold this woman and not be half in love” with her (Palace 542). Although
Jaya, like many Indians living in Burma, coming to the meetings of Suu Kyi, “could not
understand what she was saying...[Jaya thought] the delivery was completely unlike anything
she’d ever heard” (Palace 542).

Her laughter being an attraction for audience and everyone hearing the echoes of her laughter
around them, her manner of delivery creates an impression of audio-visual art that has something
magnetic about it. The writer thus expresses his wonder: “I was startled by how much she laughed.
At times, she would break up in giggles, with a hand over her mouth; at other times, she would
laugh full-throatedly, throwing her head back” (Dancing 69). Her laughter in the atmosphere of
intimidation originates from a kind of poetic introspection that transforms the stuff of misery into
the stuff of strength, laughter leading to restoration of mental power and creation of resilience. Her
position proves the idea that the best way to fight adverse circumstances is to laugh at them.
American talented comedian Amy Schumer explains such situation beautifully: “The moments that
make life worth living are when things are at their worst and you find a way to laugh.”® Laughter
having a healing effect in times of darkness makes speech delivery get across the linguistic barrier
like an extraordinary piece of music enthralling the listener’s mind, making one consider the
meaning only subsidiary. This reminds one of the powers of art for social reconstruction Shelley
envisions towards the end of “To a Skylark.” To inject positive change into the society the poet
would like to share the pure joy of the bird and as result “Such harmonious madness/From [his] lips
would flow/The world should listen then” as Joya has felt compelled to listen to Suu Kyi. Jaya is all
excitement and enthusiasm after her experience with the living art of a legendary leader who grows
at times, in her opinion, “much greater than a politician” (Palace 542).

The potentiality of the aesthetic representation of any political vision lies in the capacity of
creating empathy that leads to resolving any kind of conflict, be it mental or political. Again, Suu
Kyi’s art with her innocent smile, personal charisma, has the capacity for creating that empathy
which animates “the millions coming all the way” to see her defying the eyes of “the swarming
intelligence agents” and the possible revenge of the military authority. The visionary character
Dinu discovers in her a saviour assigned to take the oppressed people from the land of chaos to a
land of order. To the idealist Dinu politics is an art which only a chosen few can practice. Suu
Kyi may be considered as a practitioner of this art:
She’s the only one who seems to understand what the place of politics is...what it ought to
be...that while misrule and tyranny must be resisted, so too must politics itself...that it cannot be
allowed to cannibalise all of life, all of existence. To me this is the most terrible indignity of our
condition—not just in Burma but in many other places too...that politics had invaded everything,
spared nothing...religion, art, family...it has taken over everything...there is no escape from
it....” (Palace 542; ellipses in original)

In the ideal situation art should absorb politics, not politics invading art. Though art and politics
have common goals in bringing the best for people, political power tends to serve people
negatively if it is not exercised with the empathy generated by art. Any leader having the
potential to combine both has the fair chance to lead people with diverse orientations to a
common destination. As Suu Kyi, in Ghosh’s representation, combines the purposes of politics
and art, different fighting camps in Burma are found to have full confidence in her potential.

Her continuous relevance is further projected in the essay titled “At Large in Burma,” which is
thematically related to the plot of The Glass Palace. It is based on the writer’s experience of
witnessing the turmoil of the post-independent Burma through his journalistic visits to the
Karenni insurgent camps in the forest. Ghosh the writer has registered one fighting group’s very
positive view of Suu Kyi though she has no connection with their ethnicity. Talking to the
Karenni insurgents he comes to know that they are determined not to form a single nationhood
with the Burmese. Ghosh asks Mr Htoo, one of the leaders of the insurgents: “If Aung San Suu
Kyi and the National League for Democracy came to power would you be willing to end the war



Aesthetics in Political Activism: Insights from Amitav Ghosh’s Chronicles of Burma and Cambodia in his 11
Selected Writings

and join a federal union of Burma?” The answer comes thus: “With Aung San Suu Kyi maybe
peace can come to Burma” (Dancing 85). Ghosh concludes that the Karenni camps, otherwise
determined to establish a tiny independent nation in the south, “would vote overwhelmingly for
Aung San Suu Kyi” in a free fair election for the sake of establishing a “Greater Burma” and it
may be taken as a typical stance of all the active rebel groups in the country (Dancing 86).

In underdeveloped democracies politicians turning into symbols play an important role in
inspiring and organizing common masses. Ghosh thinks: “In the postmodern world, politics is
everywhere a matter of symbols.” Transformed into a symbol Suu Kyi has become “her own
greatest political asset” (Dancing 72). Burma’s democratic movement has exploited a symbol
personified in her. While many countries are drifting into anarchy the world has remembered
Burma particularly for Suu Kyi and is putting pressure on the military regime. Ghosh says but for
her, “the world would almost certainly have forgotten Burma’s slain and dispersed democrats
just as quickly as it has forgotten many others like them in the past” (Dancing 72). This powerful
entity in politics was not destroyed by Junta regime as it would turn into a great bar for foreign
investors on a large scale. Thus, such personalities are kept alive for practical reasons by the anti-
democratic forces. The case of Suu Kyi brings in mind the story of Nelson Mandela, the symbol
of Africa in its anti-apartheid movement, in long island imprisonment given as an alternative to
death. Such figures are sometimes given some protection and concessions to gain from media
propaganda worldwide.

Amitav Ghosh has gone all the way long “on pilgrimage of sorts” to search the source of Suu Kyi’s
strength, to ask “where [do] you find the courage to do what you have done?” (Dancing 71). He
intends to project through her anecdotes the art of dealing with the threat to greater national identity
in multi-ethnic societies. Under such threat many countries are passing through quotidian violence
nowadays due partly to the lack of the capacity in the leaders to combine politics with aesthetic
representation. By presenting the iconic inspirational figure of Suu Kyi in fictional narrative, Ghosh
seems to argue that art can have control over politics and galvanize the diversely oriented people
into forming an inclusive subjecthood. In his final assessment, “it would take a poet or a novelist
years of labour to find a way of understanding what she had done” (Dancing 71). Audio-visual art
symbolized by a leader’s captivating face, personal charisma and right manner of managing dissent
in the light of the philosophy of inclusivism quickly inspires man’s imagination to be linked with
the “other” in fellow feeling. Some universally accepted voice must master the art of giving non-
violent expression to the collective anguish. Such inclusion of the elements of art into politics is
deemed necessary to control anarchy in a country like Burma which has become a “byword for
repression, xenophobia, and civil abuse” (Dancing 60).

Saga of Cambodian Cultural Courage

Amitav Ghosh as a political chronicler goes beyond Burma to Cambodia and finds social
bedrock in artistic heritage. In the opinion of some political scientists “Cambodia remains an
excellent example for the study of democratic consolidation in post-war societies within the
developing world.” Ghosh narrates how in Cambodia artistic heritage significantly contributes
to the formation of the basis for the identity of a nation as art creates and nurtures the underlying
bond of the people. His historical essay “Dancing in Cambodia” explains how the Cambodians,
while enjoying the performance of their dancers and musicians, are arrested in a phase of
undergoing “a kind of rebirth: a moment when the grief of survival became indistinguishable
from the joy of living” (Dancing 45). The traditional Cambodian dance is celebrated as a marker
of the entire nation’s root of cultural identity. It provides them with a sense of empathetic
understanding of each other. They flock to the theatre and fail to hold their tears through the
entire period of performance. The situation can be understood through the words of Tolstoy: “Art
... 1s a means of union among men, joining them together in the same feelings, and indispensable
for the life and progress toward well-being of individuals and humanity.” '* While engrossed in
enjoying art they forget differences temporarily.
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Art thus can be brought to the service of politics to work as a catalyst for generating unity, unity in
diversity being the obvious end of politics. “Works of art,” Freud writes, “promote the feelings of
identification.”"" Elasticity of identity or growing a sense of plural identity, as Nobel Laureate
Amartya Sen talks about, can be promoted by art as it subsumes differences.'”> Ghosh shares the
astonishment of an Italian relief worker named Onesta Carpene, then working in Cambodia, over
people’s relying on their traditional music and dance in a difficult political climate when “the city
(Phnom Penh) was in a shambles; there was debris everywhere, spilling out of the houses, on to the
pavements, the streets were jammed with pillaged cars, there was no money and very little food”
(Dancing 45). When there was arrangement for music and performance related to their rich
tradition, there was momentary forgetting of conflict. The abiding interest in cultural heritage could
not be destroyed by the ongoing modernizing project of the Cambodian King and the ruthless
social re-structuring of the revolutionary leader Pol Pot and his ultra-radical clique. Ghosh
comparatively assesses the impact of Pol Pot’s brutal regime on Cambodian consciousness and the
vital force of traditional arts operating upon the Cambodian collective psyche. What is found
striking is the power of dance and music. These art forms cultivating the tenacity of people quite
surprisingly keep Cambodia intact after the years of trauma and destitution. This survival of
traditional culture stands against the challenge of the Eurocentric paradigm of identity formation
where ‘progressive’ ideas are given priority over the traditional ones.

Ghosh has focused on another instance of art’s political impact by projecting the iconic significance
of the reputedly largest religious edifice of Cambodia named Angkor Wat in the sequel essay titled
“stories in stone.” A twelfth century Cambodian temple and a passionately embraced symbol of
Cambodian identity, this historic monument is an omnipresent image pervading virtually all aspects
of the nation’s life. For Cambodia it has turned at once into a unique emblem of “the romance of
lost civilizations; of ancient glory...and a no less vivid symbol of modernity” (Dancing 49).
Although the country’s flag has changed with the change of regime, the image of Angkor Wat has
remained a constant element in the design of every flag. Transcending its original purpose of
housing the Buddhist worshippers it has been transformed into a living history in art form like, say,
Keats’s Urn, commanding respect of the people and politicians of diverse affiliations. As
ideologically opposite politicians find a common platform for identity negotiation in Angkor Wat,
the artistic architectural site signifies a popular means of showing unity in diversity which “the
modernizing nation-state” often fails to achieve and, consequently, falls on the verge of
disintegration. The site like a timeless piece of art is representing “a token of the country’s
belonging’’ not only in the medieval past but also in the contemporary world of progressive ideas.

Looking at Bangladesh Using the Insights from Amitav Ghosh

Right from the colonial time to date we have seen the influence and relevance of art in the politics
of Bengal. Poetry, musical composition, and dramatic performance played a significant role in
mobilising forces during the anti-British movement of the land. Poet Kazi Nazrul Islam’s
dissemination of revolutionary spirit through his different literary works against the British rule
and the poetic protest of Rabindranath Tagore addressed to Lord Curzon, the architect of the
1905 partition of Bengal: “Will you cut the bond decreed by Providence? / You are so powerful,
are you!” can be cited as great examples of art influencing political activism."” In the anti-
Pakistani movement art in diverse categories inspired people to stand against discrimination and
oppression contributing to foundation of the new state of Bangladesh. Songs from Swadhin
Bangla Betar Kendra during the nine-month liberation war inspired the freedom fighters amid all
odds and struggles. During the mass uprising of 1990 the famous painter Kamrul Hasan’s
satirical sketch of the military ruler displayed in the national poetry festival of 1988 worked as a
source of inspiration for the protesters.

Very recently, in the July-August students and mass uprising of 2024, we witnessed how protest
turned into art in the form of graffiti, musical rendition, and performances to boost the morale of
the people in their struggles to get out of the shackles of a long-standing unpopular government
based on coercive forces. During and after the movement the walls of public places and
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institutions across the country, with writings and illustrations, were transformed into a visual
platform of art, remembering the spirit of resistance and sacrifice and envisioning a future of
reconstruction free from discrimination. But the spirit induced by art could not go very far to
engage people in repairing and rebuilding the state, by fighting unitedly against corruption and
mismanagement after getting the metaphoric ‘second emancipation.” Even the vanguard of the
movement got involved in fierce debate on the fundamental areas like flag, national anthem,
administrative reforms and the fundamental principles of the Constitution. It has been repeatedly
found in the history of the land that in times of deep crises people of diverse ideological
orientations could come under a common umbrella where art could play a contributory role. But
it could not bring the desired result when the issues of sharing power, enjoying credit, and
implementing plans for reformation come to the front. The anti-colonial or anti-repressive
movement can create a suitable climate for the rise of poets and painters with nationalistic and
patriotic fervour, but their influence becomes limited in the time of nation building. In different
countries history shows the role of circumstances and the times in producing great figures of
influence. Though the crisis of nation building faced by Bangladeshi people is not as deep as that
of the Burmese or the Cambodians, a sort of comparison, if not in degree at least in kind, can be
drawn to see the interface between the aesthetic and the politic from a wider perspective.

Like Burma, Bangladesh at a critical juncture brought its internationally acclaimed Nobel Peace
Laureate Professor Yunus in the political scene and placed him at the helm. His personality has
some cult value and charisma which, in the opinion of the millions, can be utilised in bringing order
when the country is on the verge of total derangement. As head of the interim government, he
initially commanded considerable respect within the country and the global observers also fixed
their eyes on his reconstructive activities. He has single-handedly influenced foreign aid and
investment after the great changeover. Once a civil society icon turned into a politician has
attracted a huge burden of hope from home and abroad. But one year into his tenure starts
witnessing the gradual erosion of popular support. Hope turns into frustration for conflicting
demands of various interest groups and his inability to satisfy all, and his art of impressing people
with visionary and inspiring words gradually loses its universal appeal. So, the past role of the
public hero does not guarantee that the present role will be equally appreciated, considering the
dimension of disintegration and unusual demands of diverse interest groups. Equation changes with
the changing political culture and unpredictable scenarios also come to notice. In broken
democracies personal charisma of a leader can influence people to some extent but cannot hold
people together with the start of reconstruction process in every sphere of life. Here cultural
awareness can be an important factor in making people cling to their roots and stay away from
destructive activities. As failure is seen in the case of Suu Kyi during her short-term participation in
steering state power, an identical situation, in the opinion of a significant portion of the citizens,
arises in the case of Bangladesh. The great heroes in public opinion fall from grace when they start
tackling problems of the state in real situations. The tales of two South Asian Nobel laureates thus
converge in a tragic point though in the case of Bangladesh it may be too early to draw a
conclusion. The ending of the career of other iconic leaders in the history of the country was not in
line with the beginning. Any assessment and projection of the leader’s performance in art and
literature can be comprehensive only when it is done after the end of his or her career. Though in
the case of Suu Kyi Amitav Ghosh has taken the prime time of her political career for assessment
still there is hope as she tells Ghosh at the end of their meeting: “I have always told you [...] that
we will win [..] that we will establish a democracy in Burma and I stand by that, but as to when I
cannot predict. I’ve always said that to you” (Dancing 98). The same conviction and hope can
apply for other regions if people draw inspiration from aesthetic sources.

Conclusion

Politics, concentrating on the common good of people and cultivating the culture of finding
commonalities in divergence, can become a category of art in projection and promotion though
Plato in The Republic famously excludes artists from his ideal state. Amitav Ghosh’s portrayal of
the conflict zones brings into focus the idea of a confluence of the political and the aesthetic
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towards a direction for an alternative dialogue breaking the political impasse. Some leaders of
these lands portrayed by Ghosh envision a new model of politics where aesthetic and spectacular
effects of political activism get priority to cover up the fault lines in the process of community
and identity formation. They use the apparatuses of ceremonial public speeches, charismatic
images of the leader or cult worship, traditional art, and artistic image of historical architectural
sites to reach the widest possible audience. While fighting against the foreign enemy or living
under the dictatorial regime political activism derives inspiration and power from the aesthetic
representation attached to the political. Therefore, the idea of divorcing art from politics, be it in
times of crisis or in normalcy, and placing it in museum galleries, academia, and entertainment
houses, results in uncontrolled chaos, affecting individual safety and a nation’s natural growth.
As the success of politics depends on the constant process of communicating and negotiating, art
adds to the means of public engagement towards ensuring art’s greater utility to people.
Considered from the perspective of common purpose of ensuring collective good, the aesthetic
devices applied in politics are likely to bring heterogeneous groups and individuals to a common
platform overlooking differences.
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ABSTRACT

Necessity, function, mode, extent and applicability of corrective
feedback have been constant issues of discussion and dispute in
the field of ELT. In teaching a foreign language, providing
requisite corrective feedback is considered essential for
teaching the language accurately. Error correction must be
conducted in such a manner that can facilitate language
learning. In the Communicative Approach, which has been used
in Bangladesh for English education from the primary level up
to the higher secondary level, addressing learners’ learning
problems and errors, and providing corrective feedback to
learners are regarded as preconditions for successful education
of English. Nonetheless, in learning English, Bangladeshi
learners are often seen to suffer from the deficiency of proper
feedback on their performance. Therefore, it is felt, the process

and quality of teachers’ feedback intended for correcting errors
in teaching English demand thorough investigation and
evaluation. This paper intended to explore the use of corrective
feedback in the classroom, the role and significance of
corrective feedback, and the adverse impacts of inadequate
feedback on Bangladeshi secondary level learners. A mixed-
method research design was used for this study. The study
found that the learners hardly receive adequate and proper
reinforcement on their performance in using English in the
classroom, particularly in the treatment of error correction.
Ultimately, sundry measures are recommended for providing
apposite and effective corrective feedback to the learners.

1. Introduction

In acquisition or learning a new language, feedback is fundamentally regarded as an important
factor since the progress and success of the learners largely depend on the feedback they receive
from their teachers in the classroom. Celce deems that, “positive reinforcement such as
encouraging feedback at the end of each step of learning enhanced learning by motivating
learners to continue their efforts”." Conversely, teachers are often seen to provide indiscriminate
feedback to the learners, unaware of the types of errors occurring, which makes it impossible to
provide suitable remedial work.” Teachers are generally required to treat learners’ errors as a
natural and indispensable part of the language learning process. Preoccupation with accuracy in
language teaching may exert a negative impact on second or foreign language learning. On the
detrimental effect of intemperate error correction, Rivers reflects, “Nothing is more dampening
of enthusiasm and effort than constant correction when students are trying to express their own
ideas within the limitations of their newly acquired knowledge of the language”.’ “It has also
been observed that lack of systematic approaches for attending to student errors contribute to less

than optimal levels of proficiency in language of students”.*

2. Statement of the Problem

Error correction forms a vital part of teaching and learning a new language accurately.
Bangladeshi students, Rahman observes, commonly commit errors in verb forms, sentence
structure, and prepositions, which need to be addressed by teachers while teaching English
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language. She avers, “EFL learners make errors in the academic writing tasks due to the
structural and cultural difference between their mother tongue and the target language™.’ In this
context, Hossain and Ashikullah illuminate, “L1 interference, ignorance of rules, limited
knowledge of English grammar and vocabulary, carelessness, and lack of motivation of the
students are the major sources of errors”.’ Hence, they promulgate that teachers should impart a
thorough knowledge of English syntax and vocabulary to Bangladeshi EFL learners. The learners
ought to be provided with adequate and explicit corrective feedback. In the Communicative
Approach, accuracy deserves importance in teaching English because inaccuracy can hinder
successful communication. In the same way, the teachers are also required to promote fluency in
language use. However, the secondary English language teachers of Bangladesh, Hasina remarks,
are mostly found to be paying more attention to teaching their students correct spelling,
grammatical structures and functions of the English language than fluency. Additionally, the
teachers rarely get adequate opportunities to offer requisite feedback to the learners on errors,
and fortify learners’ uptake in the brief time span of the English language classes.” Consequently,
majority of the learners are found to develop either too much concern for maintaining accuracy
and overlook the need to attain fluency in using English, or indifference towards identifying and
correcting errors. This drawback not only triggers disappointments and bitterness in many young
learners for failing to learn English effectively but also bulldoze their future career. Hence, the
issue of selecting and utilizing suitable corrective feedback for teaching English successfully
must be regarded of prime importance in the context of ELT practice in Bangladesh. Therefore,
this paper sought to study and unfold the modes, frequency of use, functions and impacts of error
correction as a prominent mode of feedback in teaching English as a foreign language at the
secondary level in Bangladesh.

3. Literature Review

“Error correction”, Johnson and Johnson uphold, “is a form of feedback”.® Ur explicates that “in
the context of teaching in general, feedback is information that is given to the learner about his or
her performance of a learning task, usually with the objective of improving this performance”.’
Therefore, feedback can be distinguishable components based on assessment and correction. Ur
adds that in assessment the learner is simply informed as to how well or badly s/he has
performed. However, in a correction component, some specific information is provided on
certain aspects of the learner’s performance: through explanation, or provision of better or other
alternatives, or through elicitation of these from the learner. On the other side, responses of
students to the feedback offered by teachers are identified as “learner uptake”.'” Moreover,
Murphy views errors as essentially neutral that may denote success or failure because language in
use draws on both form and function. It may be concerned with accuracy or fluency. Making
correction, the teacher attempts to help and improve learning, whereas, learners are reported to

want correction and find it useful."

According to Edge, error correction as a mode of feedback may serve as a reminder to learners. It
should be informational and helpful to learners. Reflecting on the function of correction in
language learning he comments, “correction is a way of reminding students of the forms of
Standard English. It should not be a kind of criticism or punishment”.'> He further suggests that
correction, a way of giving information or feedback, should be offered to the learners only when
it will support their learning. In addition, Richards propagates selective and moderate use of error
correction. He argues that error correction can be liberally applied in order to benefit students."
In this context, Corder, who is renowned as the father of Error analysis in ELT, has mentioned
several benefits of identification and correction of errors. For instance, errors may provide
feedback to teachers by informing them about the effectiveness of the teaching materials and the
teaching techniques, and show them what parts of the syllabus have been inadequately learned or
taught and need further attention. Moreover, they will enable the teachers to decide whether they
must dedicate more attention to the item/s they have been working on. Above all, in terms of
broader planning and with a new group of learners they provide the information for designing a
remedial syllabus or a programme of re-teaching.'*
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In a study on providing effective corrective feedback, Li, Swanto, and Said deduce, “written
corrective feedback provided by the teachers with regard to English language forms in English
writing is effective in improving the accuracy of students”."” They further hypothesize that direct
corrective feedback is more beneficial to learners’ long-term development than indirect
corrective feedback. Nonetheless, they discourage excessive and indiscriminate use of corrective
feedback by the English language teachers because “excessive corrective feedback from teachers
to students may shock down students’ self-confidence”.'® Hence, they suggest that English
teachers should master the degree of corrective feedback while providing corrective feedback on
learners’ performance. In addition, teachers should combine oral and written corrective feedback.
They promulgate, “combining, different methods of providing corrective feedback saves time
and energy to spare more time on English teaching contents”.'” They have identified ‘interlingual
error’ and ‘intralingual error’ as the two main categories of errors. They further add that these
errors may be grammatical, lexical or pragmatic.

Hossain and Ashikullah conducted an Error Analysis (EA) of Bangladeshi Tertiary level EFL
learners with a Bengali medium background. They sought to identify the kinds and frequency of
writing errors made by the learners. They discovered, “most of the students have errors in their
writing, and the most commonly committed errors are in subject-verb agreement, spelling,
fragment, word order, punctuation, prepositions, tenses, and articles”.'® They hypothesized that
Bangladeshi teachers require more initiative in providing feedback to secondary as well as higher
secondary level learners. They also pointed out that teachers largely assist the class as a whole,
which may not be effective and sufficient for English language learning. Therefore, they should
also assist each student individually by providing them with necessary corrective feedback.

In a research paper, Rahman investigated into the types of grammatical errors commonly made
by Bangladeshi tertiary level learners due to the grammatical challenges encountered by them in
academic writing and the modes of providing suitable feedback to the learners on writing tasks.
Her study disclosed that Bangladeshi teachers should focus on addressing common errors,
motivating students, using contrastive analysis techniques, providing formative feedback and
clear explanations of grammatical errors. On the basis of the findings of the study, she
propounded that teachers can incorporate collaborative learning strategies and should ensure
students’ active involvement in the classroom to develop Bangladeshi learners’ writing skill."

3.1 Theoretical Developments: Error Correction as a Crucial Form of Feedback

Providing feedback or reinforcement on the learners’ performance, particularly error correction,
is regarded as a significant part of effective English language teaching. It is also essential for the
teachers to monitor the kind of feedback their students receive at the different stages of the
learning process and provide them proper kind of feedback which will facilitate successful
language acquisition. Student feedback can be either positive or negative. In this connection,
Lepper and Hoddell assert that feedback which is perceived as informational will be likely to
enhance motivation, whereas feedback which is perceived as controlling will have the opposite
effect.”’ Accordingly, positive feedback, such as a reward, a positive comment or praise
generally proves more effective than negative feedback in learning. It serves as confirmation to
the students that they have performed correctly. Good and Brophy point out that usually low-
achieving students receive proportionately less positive feedback than the high-achieving
students. They are more likely to receive negative feedback.”’ Hence, English language teachers
are expected to pay attention to the means they provide feedback to the learners, who receive the
feedback, and the corpus of learners’ uptake in the classroom. In this connection, Krashen
speculates, “If error correction aims at learning,... we should focus our students on form, and
correct their errors, only when they have time and when such diversion of attention does not
interfere with communication”.*®

Furthermore, Khansir and Pakdel clarify that errors of the language learners in the traditional
perspective, particularly in the Grammar-translation method and the Audio-lingual approach,
were considered as serious blunders and the learners were not allowed to commit errors while



18 The Faculty Journal of Arts, Rajshahi University

learning the target language. However, the Communicative Approach, which is founded on the
Liberal approach to error correction, upholds learners’ errors as an integral part of learning a
target language.” This approach discourages the excessive preoccupation with accuracy in
language learning. The proponents of this approach maintain that all errors may not deserve the
same kind of attention and treatment from the teachers. In this connection, Edge remarks,
“correction is a way of reminding students of the forms of Standard English. It should not be a
kind of criticism or punishment”.** He suggests that correction should be offered to the learners
only when it will support their learning. In the same line, Richards propagates selective and
moderate use of error correction. He argues that error correction can be liberally applied in order
to benefit students.”

3.2 Techniques of Amending Learners’ English Language Errors

ELT scholars and researchers have suggested various techniques and strategies for correcting
English language errors. “Error correction”, Khansir and Pakdel maintain, “as one of language
learning strategies depends on time, practice, interest, involvement of both teacher and learner in
learning a target language”.*® Mackey explicates, “Techniques of correcting errors are some of the
most important of classroom techniques. The teacher may first try to diagnose the cause of the
error”.”’” Furthermore, Lyster and Ranta recommend that teachers can practice a variety of feedback
techniques because individual learners may well differ in terms of the particular error correction
technique most appropriate for their unique language development needs.” In addition, teachers
have to restrain themselves from instantly offering feedback on leamers’ errors and let them self-
correct. If teachers provide learners sufficient time to process the information and appropriate cues
to self-repair, learners will gradually become efficient in identifying and correcting their own
errors. Similarly, Krashen proposes that errors have to be corrected under conditions that allow
Monitor use and, thereby, will give the learner time to reconsider the particular rule that is violated
by referring to his or her conscious knowledge.”

3.2.1 Various Modes and Techniques of Providing Corrective Feedback

“Error correction”, Khansir and Pakdel maintain, “as one of language learning strategies depends
on time, practice, interest, involvement of both teacher and learner in learning a target
language”.”® In his research work on feedback on errors in foreign language classrooms
Hendrickson recommends that it is necessary to consider five issues related to corrective
feedback, which are i) the necessity and benefits of error correction, ii) the proper time for the
treatment of errors, iii) discerning the seriousness of errors and specification of errors for
correction, iv) determining the method of error treatment, and v) opting the person/s suitable for
conducting error correction.”'

3.2.1.1 Explicit Correction Method vs. Implicit Correction Method

Occasionally error correction might involve either Explicit correction or Implicit correction. In
the explicit mode of correction, errors are detected and corrected directly by the teachers as
feedback to the learners’ oral and written productions. The explicit mode of error correction has
been also identified as ‘Overt correction’ by Holley and King.*”* Contrastively, in the implicit
mode of correction errors are amended by the teachers in an indirect way. Relating to the use of
the Explicit mode of error correction, Krashen reflects, “some research shows that direct
correction is not particularly effective; students who have had direct correction of their oral and
written output in instructional programs did not produce fewer errors”.” In this regard,
Hendrickson suggests,

It may be more helpful for students and more efficient for teachers to correct selective written
errors by using a combination of direct and indirect techniques depending upon the types and
frequencies of errors that a student produces, and according to his or her language proficiency.*
3.2.1.2 Other-correction Technique vs. Self-correction Technique

For correction of English language learners’ errors, different modes of error correction are

generally employed and recommended. Broadly, there are two techniques of error correction,
namely i) Other-correction, and ii) Self-correction. Hence, error correction in learning a target
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language can be accomplished with the aid of either Teacher correction or Student correction.
Procedures of error correction, it is suggested by ELT scholars, should include both teacher
correction and student correction for the benefit of the learners. Khansir and Pakdel recommend
that “the best strategy to correct language learners’ errors is to let the students correct their own
errors with their teacher’s help. Another strategy is to let one of the students in a classroom
correct his/her errors; else, we request the classroom teacher to correct students’ errors in a target
language”.*

The method of Other-correction necessitates correction of errors in spoken or written productions
by someone other than the learner or user of a language, who commonly functions as the
interlocutor/listener or reader. In this mode of error correction, error correction is done usually by
the teachers, which is known as Teacher correction. Besides, sometimes learners’ errors may be
repaired by the co-learners or peers in the classroom. This form of error correction is termed as
Peer correction.

3.2.1.2.1 Teacher Correction

Ellis thinks that “the teacher has a traditional right to provide learners with feedback regarding the
correctness or appropriateness of their responses”.”® Richards points out that the method of Teacher
correction is one of the common strategies in error correction. It is based on the traditional
approach and stretches back to the time of the Audio-lingual approach and other teacher-centred
methods of language teaching, which have been propagating that teachers should be responsible for
correcting all errors of their students.”” However, currently linguists and ELT researchers uphold a
different approach to teacher feedback on errors in foreign language classrooms. Regarding use of
the teacher correction technique, Tedick and Gortari assert, “The least effective technique for
correcting a student’s incorrect language use is to simply give them the answer”.” Hence, Richards
emphasizes that teachers must utilize the opportunity given to them to make decisions and to use
the error correction liberally and should not ignore the role of students in error correction. Corder
suggests that teachers should provide data and examples, and where necessary to offer explanations
and descriptions and more importantly, verification of the teacher’s hypothesis about the target
language.” Allwright further mentions that teacher correction could be effective on the grounds of
illogicality, inconsistency and unproductiveness.*

Reflecting on the techniques of proffering corrective feedback, Lyster and Ranta specify six
different modes of teacher correction, which are i) Explicit correction (the teacher clearly
indicates that the student’s utterance was incorrect and provides the correct form), ii) Recast (the
teacher without directly indicating that the student’s utterance was incorrect implicitly
reformulates the student’s error, or provides the correct response/s), iii) Clarification request (the
teacher points out that the message has not been understood or that the student’s utterance
contained some kind of mistake and that a repetition or a reformulation is required), iv) Meta-
linguistic clues (without providing the correct form, the teacher poses questions or provides
comments or information related to the formation of the student’s utterance. Meta-linguistic clues
usually require a yes/no response from the learners), v) Elicitation (the teacher directly elicits the
correct form from the student by asking questions, by pausing to allow the student to complete
the teacher’s utterance or by asking students to reformulate the utterance), and vi) Repetition (the
teacher repeats the student’s error and adjusts intonation to draw student’s attention to it).*'
Teachers can discreetly select and employ any of these techniques of error correction considering
the needs of learners and requirements of the academic setting.

3.2.1.2.2 Peer Correction

In Peer correction, teachers, who intend to avoid their direct involvement and interference, engage
their students in correcting each other’s mistakes in the classroom. In this context, Edge
recommends that ‘Peer correction’, the habit of detecting and correcting errors in the language class
in pairs and groups without hurting each other’s feeling, can serve as an effective technique for
error correction.*” Edge further mentions several benefits of using peer-correction for the learners
as well as the teachers. For example, peer correction may facilitate thinking about the language
when two learners are actively engaged in deciding the best form or the most appropriate use of the
target language. Besides, listening to other learners’ ideas could help in verifying a learner’s own
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knowledge. At the same time, the teacher will get opportunities to listen to the discussion and
ascertain how far learners have succeeded in internalizing the grammatical rules or uses of the
target language. Additionally, Peer correction would enable learners to lessen their dependence on
teachers and rely more on their co-learners. The practice of using the target language in pairs and
groups will undoubtedly contribute to making the classroom environment more open and friendly.
3.2.1.2.3 Self-correction Method

The role of a learner is also very important in error correction. “In the correction of errors”, Mackey
points out, “there are three possibilities for the learners; he may hear his error and correct it; he may
hear it and not correct it; and he may neither hear it nor correct it”.** In a language class, the teacher
should create opportunity for the learners to correct their own errors. In the self-correction
technique, the language learners making the errors are able to correct them alone without the direct
involvement or interference of their teachers. In this context, Khansir and Pakdel comment, “Error
correction has its total success when the language learners making the errors are able to correct

them alone (self-correction)”.**

In the research work on teacher feedback and learmner uptake in Canada, Lyster and Ranta intended
to combine different types of corrective feedback with student responses to that feedback. They
have specifically attempted to discover what type/s of error treatment would encourage learners’
self-repair.”’ In other words, the types of corrective feedback, that can lead students to correct their
own errors with an eye toward grammatical accuracy and lexical precision within a meaningful
communicative context, should be prioritized by the teachers.

4. Research Questions

This study intended to explore the following research questions:

= What techniques of error correction are generally used by Bangladeshi secondary school
teachers?

= What are the challenges associated with treatment of Bangladeshi secondary level
English language learners’ errors in the classroom?

=  What techniques and modes are suitable for providing corrective feedback to Bangladeshi
secondary level learners?

5. Objectives of the Study

The objectives of the study are:

=  to study and specify the techniques of error correction generally used by Bangladeshi
secondary school teachers;

= to identify the challenges associated with treatment of English language learners’ errors
in the classroom,;

=  to recommend measures for selecting and providing suitable corrective feedback to
Bangladeshi secondary level learners.

6. Research Methodology

The study necessitated empirical investigation of the use of error correction and the challenges
related to the treatment of learners’ errors in the secondary schools of Bangladesh to discern
suitable and effective techniques and modes of providing corrective feedback to the learners.
Considering the nature and purpose of this study, the survey method was chosen for the empirical
study. The methods for data collection employed for the study were— 1. Students’ Questionnaire
Survey, 2. Teachers’ Questionnaire Survey, and 3. Classroom Observation. The sample of the
empirical study consisted of 250 participants. For questionnaire survey, 215 students and 35
teachers of the secondary level were selected from Rajshahi district. In addition, 12 English
classes were observed with the permission of the teachers as well as the concerned authorities of
seven educational institutions. A five-point Likert rating scale has been used in the survey.
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7. Findings
7.1 Results of Students’ Questionnaire Survey
Table no. 1
Results of Students’ Questionnaire Survey
Results of
No Statements Questionnaire
Survey
Mean SD
1 | Your teachers focus on fluency in teaching English 3.47 0.70
2 | Your errors are corrected by the teachers 2.87 1.22
3 | Your teachers train you to strictly avoid errors in learning English 2.20 0.72
4 | Your teachers correct your errors indirectly 4.20 1.23
5 | Your errors are corrected by your peers 3.91 1.33
Your teachers encourage and allow you to learn English spontaneously
6 . . . 3.52 0.93
without interruption to correct you errors

7 | Your teachers correct your errors directly 1.52 1.11
8 | Your teachers correct the errors you make immediately 1.94 1.17
9 | You feel fluency is more important than accuracy in learning English 3.81 1.44
10 | You receive negative feedback from the teachers on your errors 2.02 1.10
11 | Your teachers help you to make self-correction of your errors 3.65 1.03
12 | Your teachers correct the errors you make later in the feedback session 4.02 0.79
13 | You need remedial feedback on errors 1.35 0.77
14 | You receive positive feedback on your errors 3.98 1.10
15 | You prefer to receive feedback from the teachers on your errors 1.84 0.93
16 | You prefer to correct your own errors 4.15 0.96
17 | You hesitate to seek corrective feedback from your co-learners on your errors 3.43 1.81
18 | Your teachers focus on accuracy in learning English 1.98 0.95

The Table: 1 illustrates that in results of the students’ questionnaire survey statements 4, 12 and
16 concerning the use of the method of implicit error correction, the use of the feedback session
for learners’ error correction, and the use of the self-correction method have ‘very high’ (above
4) Mean scores which indicate that learners’ errors are barely corrected indirectly by their
teachers, that the teachers rarely correct the errors their students make later in the feedback
session, and that the learners are hardly oriented to the self-correction method. Statements 1, 5, 6,
11, 14 and 17 on the teachers’ focus on fluency in teaching English, on the use of peer error
correction method, on the preference of the teachers for the liberal approach to error correction,
on the contribution of the teachers in cultivating inclination and efficiency in the learners to make
self-correction, on the kind of feedback the students receive from their teachers, and on learners’
preference for using the peer correction method have ‘considerably high’ (between 3 and 3.99)
Mean scores, which suggest that development of learners’ fluency is most often undermined in
teaching English in the classroom, that learners’ errors are infrequently corrected with the aid of
their peers, that the teachers sometimes encourage and allow the learners to learn English
spontaneously without interruption to make error correction, that the teachers seldom help the
learners to make self-correction of their errors, that they sometimes receive positive feedback
from their teachers in the classroom, and that they mostly hesitate to seek corrective feedback
from their co-learners on errors. Statements 2, 3, 9 and 10 referring to the use of the teacher
correction method, to the preference of the teachers for the traditional or restrictive approach to
error correction, to the perspective of the learners towards fluency and accuracy in learning
English, and to the type of feedback the students receive from their teachers, have ‘considerably
low’ (between 2 and 2.99) Mean scores, which imply that learners’ errors are frequently
corrected by their teachers, that the teachers mostly train the learners to strictly avoid errors in
learning English, that learners most often regard fluency less important than accuracy in learning
English, and they most often receive negative feedback from their teachers in the classroom.
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Statements 7, 8, 13, 15 and 18 on the use of the explicit error correction method, on the
traditional role of the teachers in error correction, on the perception of the learners about their
need for remedial feedback, on the learners’ preference for getting apposite feedback from the
teachers, and on the teachers’ focus on accuracy in teaching English have ‘very low’ (below 2)
Mean scores, which show that the learners’ errors are generally corrected directly by the
teachers, that the teachers commonly correct the errors the learners make immediately, that the
learners feel that they highly need remedial feedback on their English language errors, that they
heavily depend on obtaining corrective feedback from their teachers, and that development of
learners’ accuracy is usually prioritized in teaching English.

7.2 Results of Teachers’ Questionnaire Survey

Table no. 2
The Results of Teachers’ Questionnaire Survey
Results

Questionnaire

No Statements

Survey
Mean SD
1 | The learners need remedial feedback on errors 1.92 0.79
2 | You immediately correct the errors your students make 2.31 1.44
3 | The students hesitate to seek corrective feedback from their peers on errors 1.43 1.13
4 | You correct the errors learners make later in the feedback session 4.02 1.11
You encourage and allow the learners to acquire English spontaneously by
5 . . . 3.48 1.56
applying the technique of trial and error

6 | You correct the learners’ errors directly 1.49 0.83
7 | You give negative feedback to the learners on their English language errors 3.48 0.92
8 | You help the learners to make self-correction of their errors 4.21 0.92
9 | You prefer to correct learners’ errors indirectly 3.72 1.10
10 | You provide positive feedback to the learners 2.52 0.89
11 | You use the technique of peer correction in the classroom 3.87 0.94
12 | You make the learners focus on fluency while learning English 3.19 1.13
13 | The students prefer to seek feedback from you on their errors 2.88 1.35
14 | You focus on accuracy in teaching English 2.44 1.52
15 | You provide adequate feedback on the learners’ errors 3.17 1.02
16 | The learners prefer to correct their own errors 4.30 0.85
17 | You train the learners to strictly avoid errors in learning English 2.63 0.89

The Table: 2 shows that in the results of the teachers’ questionnaire survey, statements 4, 8 and
16 concerning the technique of error correction, the teachers’ role in facilitating the use of the
self-correction method, and the teachers’ view about the inclination of the learners to make self-
correction have ‘very high’ Mean scores which indicate that the teachers hardly correct the errors
their students make later in the feedback session, that the teachers scarcely promote the use of the
self-correction method in the learners, and that the teachers mostly find the learners showing low
inclination for correcting their own errors. Statements 7, 9, 11, 12 and 15 on the nature of
feedback the teachers provide their students, on the use of the method of implicit error correction,
on the use of the method of peer error correction, on the teachers’ focus on fluency in teaching
English, and on providing adequate feedback on the learners’ errors by the teachers have
‘considerably high’ Mean scores, which suggest that the teachers sometimes give negative
feedback to their students, that the teachers infrequently correct the learners’ errors indirectly,
that the teachers occasionally employ the technique of peer correction, that development of
learners’ fluency is most often undermined in teaching English, and that the teachers sometimes
provide feedback on the learners’ errors in the classroom. Statements 2, 5, 10, 13, 14 and 17 on
the aspect of teacher correction method in the treatment of learners’ error, on the preference of
the teachers for the liberal approach to error correction, on the nature of feedback they offer to
the students, on the learners’ dependence on the method of teacher correction, on the teachers’
focus on accuracy in teaching English, and on the teachers’ preference for the traditional or
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restrictive approach to error correction have ‘considerably low’ Mean scores which indicate that
the teachers very often correct the errors made by the students immediately, that some of the
teachers inspired by the liberal approach to error correction encourage and allow the learners to
learn English spontaneously by the technique of trial and error, that the teachers provide positive
feedback infrequently to their students, that learners conventionally prefer to seek feedback from
their teachers on errors, that the teachers concentrate on accuracy in teaching English to a great
extent, and that the teachers mostly train the learners to strictly avoid errors in learning English.
Statements 1, 3 and 6 concerning the teachers’ perception about learners’ need for remedial
feedback, the teachers’ view concerning learners’ willingness to use the peer correction method,
and the use of the explicit method of error correction have ‘very low’ Mean scores which imply
that the teachers think that their students highly need remedial feedback on errors, that the
learners usually hesitate to seek corrective feedback from their co-learners on errors, and that the
teachers commonly correct the errors made by the learners directly.

7.3 Results of Classroom Observation

Results of the class observation are presented below:
i. Nature of Student Feedback

Some English language teachers provided their students with positive feedback. Majority
of the teachers gave the students negative feedback. And a few teachers preferred to make
use of both positive and negative feedback. They mostly gave positive feedback but
sometimes also used negative feedback.

ii. Mode of Error correction

To help the students to overcome their errors in learning English several teachers preferred
to correct error in a gentle implicit manner, while most others used the traditional technique
of explicit error correction. Moreover, some teachers were found oblivious about the
accuracy of language use and basically concermned with the appropriateness of content.

8. Discussion

Findings of the study reveal that Bangladeshi secondary level learners hardly receive adequate and
proper reinforcement on their performance in using English in the classroom, particularly in the
treatment of error correction. Particularly, the negative feedback or punishment the learners
receive, instead of inspiring them to concentrate on their study, often intensifies their aversion to
learning English.*® The study also indicates that the objectives of developing fluent speaking and
free writing skills lie far behind because of most of the teachers’ obsessive concern for accuracy.*”
The students™ are rarely given the required opportunity to practice using English spontaneously
and creatively without restrain.*’ Clearly majority of the secondary students find it difficult or
almost impossible to become a fluent user of English because of the frequent direct interferences of
their teachers in response to the errors in their performance or their own over-consciousness and
anxiety to avoid errors in using English.”® Conversely, many of the teachers are not very careful
about correcting mistakes of the students while they learn in the classroom. This is possibly
because some of them take tolerance of correction for total ignorance of errors.”’ Again, though the
teachers are expected to teach the students the correct uses or forms of the target language in a
moderate way, many teachers can be observed to criticise the students for their errors in the process
of learning, which often demoralize and dampens the confidence of the students.’” Specifically, the
weaker students, who often receive negative feedback from their teachers, need positive feedback
from their teachers to be properly motivated to learn English successfully.”

9. Recommendations

Considering the present circumstances, a number of measures could be suggested to render the
learners proper treatment of their errors. First and foremost, the teachers ought to provide requisite
effective corrective feedback to the learners. To address the errors of the learners, the teachers
should identify and interpret the kinds of errors made by the learners.”* Moreover, the teachers
should focus on the frequency of errors made by the students in learning English. Moreover,
various techniques as well as modes could be utilized for providing beneficial corrective feedback
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to the learners.” Teachers should employ both verbal and written feedback. They need to apply
Explicit correction method and Implicit correction method considerately. Explicit correction may
not be always necessary and even sometimes harmful to the learners of a second or foreign
language. Therefore, the teachers can opt to making less use of overt correction. Additionally,
learners’ errors should neither be tolerated nor corrected excessively.’® Hence, the teachers may
adopt a liberal approach to error correction by tolerating errors moderately, when such errors do not
threaten to destroy harmony and meaning in communication. Moreover, the learners should not be
corrected immediately all the time because errors are to be considered with greater tolerance as a
normal phenomenon in the process of development of their communicative competence in English.

Furthermore, the teachers must pay equal attention to developing fluency and accuracy of the
language learners. They should avoid making harsh direct criticism and relentless corrective
interruptions in the learning process of the learners in the classroom. The mode of error
correction needs to be indirect, positive and constructive.’”>*

Besides, the teachers should allow sufficient freedom and autonomy to the learners and create
opportunities for them to correct their own errors in the classroom. Specifically, use of ‘Self-
correction’ method by the learners must be encouraged by the teachers. In the same way, teachers
should also develop the practice of engaging the learners to correct each other’s mistakes. For
this purpose, teachers may employ the technique of ‘Peer correction’ in the classroom.

In addition, the teachers are required to provide positive feedback to the students to help them
overcome the affective barriers and, thereby, create a stimulating atmosphere for the students in
the classroom. Finally, “Teachers need to be aware of the dangers of an over-reliance on praise,

and of the negative effects of punishments and reprimands”.”

10. Conclusion

In short, this paper investigated into the current teaching and learning techniques in relation to
the issues concerned with addressing learners’ English language errors and the prospect of
offering proper remedial feedback to Bangladeshi secondary level learners. Findings of the study
clearly indicate that error correction as a mode of feedback plays a very significant role in
teaching and learning of English rewardingly in the secondary schools. This analysis also reveals
the detrimental effects of the lack of corrective feedback as well as use of inappropriate mode of
feedback on the learners. Therefore, the teachers need to get conversant with the advanced
language teaching techniques to ensure proper and adequate corrective feedback to the learners.
Likewise, the students, who should no longer act or be treated as mere passive recipients of
knowledge, ought to play active roles in proper utilization of corrective feedback to achieve
desired proficiency in English.
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ABSTRACT

Evaluating student assessment is a crucial component of
effective teaching strategies. It helps inform, shape, and
improve instructional decisions to enhance student learning
outcomes. Because it aids in learning, assessment is an
essential part of education. Students can assess their
understanding of the course material when they can see how
they are performing in a class. Students might be motivated
by assessment as well. This paper intends to investigate the
effectiveness, challenges, and impact of current student
assessment practices to enhance their role in measuring
learning outcomes, supporting inclusive teaching, and

improving student engagement and academic performance.
The survey method has been used here to get findings. This
study reveals that teachers can play a vital role in evaluating
students’ assessment and in motivating students to enhance
educational outcomes. It emphasizes the value of formative
and summative evaluations and equitable considerations.

1. Introduction

Teaching methods and student assessment evaluation are closely related procedures that have a
big impact on one another. A good evaluation gives teachers insightful information about how
well their pupils are learning, which helps them improve their methods. Teachers might modify
their teaching strategies to better suit students' needs when assessments show gaps in knowledge
or skill development. To guarantee that the learning objectives are being precisely measured,
well-designed teaching strategies should also be in line with assessment techniques. A
responsive, student-centered learning environment where instruction is informed by research and
concentrated on enhancing educational outcomes is fostered by ongoing evaluation of both
teaching and assessment methods. Student assessment refers to the various methods teachers use
to evaluate, measure, and document students’ academic readiness, learning progress, skill
acquisition, and educational needs. This includes both formative assessments (ongoing checks
like quizzes, classroom questioning, or peer reviews) and summative assessments (final exams,
standardized tests, major projects). Students learn in their minds, where others cannot see it. This
implies that performance evaluations of learning must be based on what pupils can accomplish
with what they have learned. Students' performance can be evaluated by formal or informal,
high- or low-stakes, anonymous or public, individual or group examinations. Student evaluation
is a critical component of the educational process, allowing educators to measure learning
outcomes, identify strengths and shortcomings, and tailor instructional tactics.

Students’ assessment is the process of evaluating, measuring, and documenting an individual's
skills, knowledge, abilities, and learning progress, which occurs most commonly in an
educational setting. Assessment gives teachers feedback that allows them to change their
teaching approaches, hence enhancing teaching quality (Kahaleh et al., 2021). It is gathering
information using a variety of approaches to determine a learner's strengths, areas for
improvement, and overall progress toward meeting certain learning objectives or standards.
According to Weimer (2006), teaching content and methods are intimately linked and
interdependent; teaching material has a greater impact on student learning than the quantity of
topics addressed in class. Assessment in education is critical for determining student learning,
guiding instruction, and assuring accountability. With the change to learner-centered education,
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there is a greater emphasis on assessments that foster critical thinking, problem-solving, and
other 21st-century abilities. We would argue that assessments have a major impact on student
learning. We believe that students' learning is inextricably linked to their approach to learning.
The attitude a student takes to learning and studying influences how he conducts assignments and
evaluation activities. The students’ evaluation and assessment experiences impact their approach
to future learning.

2. Literature Review

Evaluating students’ assessment is an important aspect in students' learning strategies, both
philosophically and experimentally. This study intends to investigate the correlation between
perceived evaluation qualities and students' methods to learning and studying (Entwistle &
Entwistle, 1991; Marton & Siljo, 1997; Ramsden, 1997). Effective evaluation can encourage self-
directed learning (Darling-Hammond, 2006). Given their importance in decision-making, formal
assessments should be held to higher requirements of reliability and validity than informal
assessments (McAlpine 2002). Evaluation is the process of judging how valuable something is. In
education, evaluation entails determining the worth of a procedure by comparing it to others or a
standard (Weir and Roberts, 1994). According to Howard and Donaghue (2015), evaluation
focuses on overall personality development and educational program goals. Marton (1976)
conducted his first study by letting students in the experimental group to spontaneously ask
questions while reading a topic, much like deep learners do. Rickards and Friedman (1978) found
that students' reading notes for an essay examination differed qualitatively but not quantitatively
from those for a multiple-choice test. Nolen and Haladyna (1990) discovered that people studying
for essay examination emphasized information with higher structural relevance, such as major ideas
and topic sentences, while those taking notes concentrated on facts and details. Brown (1990)
describes assessment as a series of measurements used to determine complex features of
individuals or groups. This comprises collecting and analyzing data on pupils' levels of
achievement of learning objectives. Self-evaluation necessitates self-reflection and allows the
instructor to track his or her progress over time in order to emphasize and acknowledge
improvements (Hammer et al., 2010). Because university teachers must be skilled, the most
effective ones provide concrete, explicit, and engaging instruction, use evidence-based classroom
management and teaching strategies, and develop strong relationships with their students
(Macsuga-Gage, Simonsen, & Briere, 2012; Flinders, 2013). According to research, students put in
less effort in tough courses than in less rigorous courses, find them less important, and are less
confident in their ability to perform well in class (Lynch, 2008). According to research, students are
more likely to interact with instructors and academic achievement when their teachers are
gregarious, clever, objective, and helpful (Furnham and Chamorro-Premuzik, 2005). This paper
discusses assessment methodologies, problems, and suggestions for increasing their efficacy.

3. Statement of the Problem

Evaluating students’ assessment plays a critical role in informing instruction, measuring learning
outcomes, and guiding educational decisions. However, many current assessment practices are
often limited in their ability to accurately reflect students' true understanding, skills, and
progress. Traditional assessments tend to emphasize rote memorization over critical thinking and
problem-solving abilities, which may not align with 21st-century learning goals. Furthermore,
inconsistencies in assessment design, implementation, and feedback can lead to misinterpretation
of student performance and hinder both teaching effectiveness and learner development. In many
educational settings, teachers face challenges in selecting and applying assessment methods that
are fair, inclusive, and supportive of diverse learning styles. There is also a growing concern
about the extent to which assessments contribute to student anxiety and disengagement,
particularly when high-stakes testing dominates the educational landscape. Given these
challenges, it is essential to evaluate current student assessment practices and explore more
effective, learner-centered approaches. This study seeks to investigate the limitations of existing
assessment strategies and identify ways to enhance their validity, reliability, and educational
value, ultimately aiming to improve teaching effectiveness and student outcomes.
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4. Research Objectives
The objectives of this research are:

= To examine the effectiveness of current student assessment practices in accurately measuring
learning outcomes across different subjects and grade levels.

= To identify challenges teachers face in implementing valid, reliable, and inclusive assessment
strategies.

=  To explore the impact of various assessment methods (e.g., formative, summative) on
student engagement, motivation, and academic performance.

5. Research Methodology
5.1 Initial Research

The quantitative research method was used in this investigation. A questionnaire was used to
collect the primary data, and the researcher had simple access to the data; this approach was
judged suitable for the study.

5.2 Sampling Technique

In this study, a stratified sampling technique was applied. Using the sampling approach, the
researchers randomly selected a number of graduate-level universities in Bangladesh, and
samples were easily chosen from a larger population. Since the study's objective is to examine
how evaluating students' assessment is evolving, it compares and contrasts traditional and current
methods, evaluates their efficacy, and takes technology's impact into account.

5.3 Participants of the Study

This study aims to explore how evaluating students’ assessment is evolving by contrasting
conventional and contemporary methods, evaluating their efficacy, and taking technology's
impact into account. Male and female graduate students, as well as a few instructors from
different universities, participated in this study. The study involved 20 teachers and 50 pupils in
total. All participants were given access to the English-language questionnaire.

5.4 Data Collection Procedure

Primary data was gathered from two university instructors and graduate students using a series of
questionnaires. To gather information, the researchers traveled to two separate Bangladeshi
universities. The researchers used closed-ended questions and asked individuals to converse with
others in the new language (s) to confirm the validity of their language proficiency. Additionally,
researchers quickly helped anyone who was having trouble comprehending the questionnaire to
fix the problem. Following data collection, the results were recorded in tabular form after being
carefully hand-tallied to guarantee correctness. Methods and procedures are used in this
investigation. This approach is suitable for this study because it stresses the intentionality of
consciousness (Creswell, 1998), focuses on the essence of the students' "lived experiences"
(Rossman and Rallis, 1998), and describes what students experience and "how it is that they
experience what they experience" (Patton, 1990). It also looks for essentials, invariant structure
(or essence), or the central underlying meaning of the experience. The focus of this study was on
the students' real-life experiences, responses, perceptions, and insights regarding the strategies
employed by the professors.

6. Findings and Discussion
6.1 Formative Assessment

Formative assessments are ongoing and provide timely feedback to students and teachers.
Quizzes, class discussions, and self-assessments are all techniques for identifying learning gaps
and informing instructional improvements. Using formative assessment approaches like quizzes,
peer assessments, and class discussions, educators can actively engage students in the learning
process and promote continual development. Summative evaluation, on the other hand, aims to
evaluate student learning outcomes at the end of a given teaching period (Liu, O. L., Bridgeman,
B., & Adler, R. M. (2012).
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6.2 Summative Assessment

Summative tests are used to evaluate students' learning at the conclusion of academic session.
Standardized tests and final examination are two examples. They are crucial for gauging overall
examination performance, but they frequently fall short in capturing the process of learning.
Summative evaluation is frequently characterized as mediating students' learning approaches,
directing learning (Joughin 2010), primarily in terms of conveying what students need to learn
(Boud 2000), and even as a motivational tool required to encourage students to participate in
particular tasks (Rust 2002). Because task design can encourage students to participate in
activities that support the course or unit's intended results, summative assessment may also have
a formative function. Concepts such as constructive alignment highlight how important it is to
match various curriculum components in order to maximize the likelihood that students will
complete tasks that support the desired learning (Biggs 1999). For instance, Cilliers et al. (2012)
demonstrated how certain task specifications and overall curriculum design impact students' pre-
task preparation and behavior. At the institutional level, concurrent courses may vie for students'
attention, creating an unsustainable evaluation "arms race," as demonstrated by Harland et al.
(2015). From the survey, the findings are given below and discussed here as well.

Figure 1: Academic performance of the students

How often do you complete your
assignments on time?

2 15% 5

0% 20% 40% 60% 80% 100%

mAlways ® Sometimes Rarely Never

Figure 2: How often do you complete your assignments on time?

Here figure 1 shows that the academic performance of the students is not more than 40% among
the respondents. The average performance of the students is 40%, the good performance of the
students is 30%, and the excellent, below average, and poor performance are 10%. Figure 2
shows that 50% of the students always complete their assignments on time, 30% of the students
sometimes complete their assignments on time, 15% of the students rarely complete their
assignments on time, and 5% of the students complete their assignments on time.

Which areas do you find the most What is your average test score in the
challenging? last semester?

O Below 50% N
35%

40% 0050-74%

. %
S0% % Others
All Areas
ELT 075-89% M

. Linguistics
0% Literature
1 2 [0 90-100%
M Literature M Linguistics MELT mAll Areas M Others 0% 20% 40% 60% 80%

Figure 4: What is your average test score in the last

Fi 3: Which d find th t challenging?
igure ich areas do you find the most challenging semester?
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Here figure 3 shows that 40% of the students find literature challenging, 10% of the students find
linguistics as challenging, 35% of the students find ELT as challenging, and 15% of the students
find other GED courses as challenging. Figure 4 also shows that 70% of the students get 50-74%
marks in the last semester, and 20% of the students get below 50% marks in the last semester and
only 10% of the students get 75-89% marks in the last semester and nobody gets 90-100% marks
in the last semester.

How many hours do you study per day How do you usually prepare for
- -
outside of Campus? assessments?
50% Others 8%
50% 35% Reading textbooks  [IEISEEN
oo, 10% l Private tutoring  B%
0% - ’ Series2 Watching online tutorials  REEEENE0N
Less 1-2 3-4 More Group study  [INNRSEEN
than1 hours hours than4 Lo
Hour - Reviewing notes [l

0% 10% 20% 30% 40% 50%

Figure 5: How many hours do you study per day outside of ~ Figure 6: How do you usually prepare for assessments?
Campus?

Figure 5 shows that 50% of the students study 3-4 hours per day outside of the campus, and 35%
of the students study more than 4 hours per day outside of the campus, and 10% of the students
study 1-2 hours per day outside of the campus, and only 5% of the students study less than 1
hours per day outside of the campus. Figure 6 shows that 40% of the students watch online
tutorials for their assessment, 25% of the students do group study for their assessment, 15% of
the students read textbook for their assessment, 10% of the students review notes for their
assessment, 5% of the students take help from private tutorials for their assessment, and 5% of
the students are indifferent to their assessment.

What factors affect your ability to
study effectively?

m Noise at home Lack of motivation
Health issues Distractions (e.g., phone, TV)
W Other
1 2 3

Figure 7: What factors affect your ability to study effectively? Figure 8: Do you feel that the current assessment
methods accurately reflect your knowledge?

Figure 7 shows that some factors affect the students’ ability to study effectively. 60% of the
students face distraction (e.g., phone, TV), 25% of the students feel a lack of motivation, 10% of
the students suffer health issues, and 5% of the students face noise at home to study effectively.
Figure 8 shows that 80% of the students feel the current assessment methods accurately reflect
their knowledge, and 20% of the students feel the current assessment methods do not reflect their
knowledge accurately.
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Figure 9: What type of feedback do you prefer from Figure 10: Do you experience stress or anxiety before
teachers? exams?

Figure 9 shows that 55% of the students prefer to get written comments as their feedback, 20% of
the students prefer to get a grade only as their feedback, 15% of the students prefer to get verbal
feedback, and 10% of the students prefer to get one-on-one discussion as their feedback. Figure
10 shows that 65% of the students experience stress or anxiety a lot before exams, 15% of the
students experience stress or anxiety rarely before exams, 10% of the students experience stress
or anxiety sometimes before exams, and 10% of the students never experience stress or anxiety
before exams.

The researchers collected data from the teachers through the same questionnaire but in a different
part that includes two questions for the teachers. The findings are given below.

Figure 11: Which type of assessment do you find most Figure 12: Do you feel that the current assessment
effective for learning? methods accurately reflect students’ knowledge?

Figure 11 shows that 70% of the teachers said that written exam can be the most effective
assessment for learning, 15% of the teachers said that oral presentation can be the most effective
assessment for learning, 5% of the teachers said that group project can be the most effective
assessment for learning, 5% of the teachers said that quizzes can be the most effective
assessment for learning, and also 5% of the teachers said that practical test can be the most
effective assessment for learning. Figure 12 shows that 55% of the teachers feel that the current
assessment methods accurately reflect students’ knowledge and 45% of the teachers do not feel
that the current assessment methods accurately reflect students’” knowledge.

7. Recommendations

Redesigning student evaluation procedures in higher education to provide a more inclusive,
learning-centered, and balanced approach is advised in light of the study's findings. In order to
provide ongoing feedback and lessen the over-reliance on high-stakes tests, more focus should be
made on combining formative assessment procedures with summative methods. A variety of
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cognitive abilities, such as critical thinking, teamwork, and problem-solving, can be more
accurately measured by expanding the scope of assessment formats beyond conventional written
exams. Since insightful written remarks can direct students' academic development and boost
motivation, feedback quality and timeliness should also be enhanced. Assessment systems should
strive to establish supportive learning environments by using transparent grading standards and a
clear alignment between learning objectives, instructional tactics, and evaluation techniques,
especially in light of the high levels of exam-related stress that students report. Institutions
should encourage procedures that guarantee validity, fairness, and uniformity across departments
while also supporting faculty growth in assessment design and feedback techniques. Universities
can enhance student academic performance and the efficacy of their instruction by implementing
an assessment framework that is more student-centered and responsive.

8. Conclusion

Evaluating student assessment is not a separate task but a fundamental part of effective teaching. It
creates a dynamic feedback loop where teaching is constantly shaped by the evidence of learning.
When done consistently and thoughtfully, it leads to more responsive instruction, better learning
experiences, and higher student achievement. Assessment methods must change when current ones
are ineffective. Continuous improvement in teaching requires assessment strategies that are
flexible, responsive, and aligned with diverse student needs and learning goals. Teachers can better
support the learning and development of their students by implementing diverse, egalitarian, and
technologically improved methods. Innovative assessment models and their effects on learning
outcomes should be the main topics of future studies. Effective student evaluation has far-reaching
effects that go well beyond grading. They provide students the confidence to take charge of their
education, give teachers useful information to inform their lessons, and help students develop
critical thinking abilities that are necessary for success in both the classroom and the workplace.
Teachers can establish an atmosphere that encourages development, engagement, and success by
utilizing a range of assessment techniques, providing prompt feedback, and matching assessments
to learning goals. Students gain from a more individualized and purposeful educational experience
that prepares them for obstacles in the future.
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“The Waste Land” Sqerw 5,937, a@feracss 3fae @« @193 afowf:

...Where the sun beats,
And the dead tree gives no shelter, the cricket norelife,
And the dry stone no sound of water.

Only there is shadow under this red rock.>
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T
Neither From nor towards; at the still point, there
the dance is,

But neither arrest nor movement.>
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For my Lord I am now ready to die,

That His Church may have peace and liberty.
Do with me as you will, to your hurt and shame;™
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coming” IS T e FACO AN | JAG AR,

Turning and turning in the widening gyre

The falcon cannot hear the falconer;

Things fall apart, the centre cannot hold
mere anarchy is loosed upon the world.”*
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S G AN ARIE IR RO (TR | 93 WRIF S & =W [(YEd | Sy Suass [qead
CAFIRIACE TSB! STUAy (MSAT AR O (5T (A T4y (TR SFTE A, (el ¢ Iored
T | ATl QAT SfgFer +4afre TR | JamERd «3 AoIRAT H W. B. Yeats-9F
“Three Bushes” SRS e #Tear a1 | W% SR 2@ (@A 0 FAR SCAce! ©IF T (A=e
oIt sfrerd w03 47y =7 | Tahre WG (18 (TRfeTR I OfF AR FdIes IR, [ ol FHifre
A COIC:

‘So you must lie beside him

And let him think me there.

And maybe we are all the same

Where no candles are,

And maybe we are all the same
That strip the body bare.”*
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Verse plays, it has been generally held, should either take their subject matter from some
mythology, or else should be about some remote historical period, far enough away from the
present for the characters not to need to be recognizable as human beings, and therefore for them
to be licensed to talk in verse.™
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No poetry, of course, is ever exactly the same speech that the poet talks and hears : but it has to be
in such a relation to the speech of his time that the listener or reader can say 'that is how I should
talk if I could talk poetry’*®
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cultural roots through this aesthetic Oriental vision. As a
result, his aesthetic thought provides the inquisitive reader
with the opportunity to analyze the traditions of the past in
the light of modernity. This article is an attempt to show that
Al Mahmud’s oriental aesthetic thought has added a new
dimension to modern Bengali poetry.
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I think most people would agree with me when I say that Al Mahmud is one of the most important
living poets of Bangladesh and that his poetry is unique in many ways.’
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ABSTRACT

Imtiar Shamim (B.1965) is a one of the most
significant novelists of 80's. The novels written by this
ambidextrous writer centered on teenagers are a good
indicator of his sense of social reality. In the novels
written for teenagers, he has exposed various
corruptions, religious prejudices, dishonesty and
hypocrisy of the state in the light of the perspective of
teenagers. Not only discovering how to solve the
problems and establish a beautiful Bangladesh, he
looked at that through the youth. His juvenile
characters are more time-conscious, age-conscious.

They have the same knowledge about the reality of the
society. They have a juvenile mentality while also
being more realistic people with a sense of self-esteem.
Imtiar Shamim is a visionary writer who sets teenage
characters on the path of building the future in the light
of contemporary times.
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¢ independence, which allows it to pursue its own political
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system, foreign domestic policies, economic, social, and

DOI: https:/doi.org/10.64487/FJARU.V40A7 cultural policies on its own. Rahmon Emomali, the
Received : 17 June 2025 Supreme Council of the Republic passed a law establishing
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: ! emergency session. As a result, a new phase in the
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evolution of national statechood began and the Tajik
Keywords: Central Asia, Tajik, Power Politics, people's thousand-year dream came true. On the political
Region, Tajikistan, Soviet Union map of the modern world, the Republic of Tajikistan is a
sovereign and independent state with the hallmarks and
pillars of statehood: a shared language, territory, and
culture; a populace with a universal civilization; and state
symbols that inspire pride in our shared patriotism. With
diplomatic ties established with 180 nations worldwide,
Tajikistan enjoys unique influence and respect on the
international scene as a fully fledged entity, acknowledged
by over 190 nations worldwide. The present article will
discuss the background of Tajikistan's independence and
post-independence issues.
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democratic movement against Pakistan Government.
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The role of Rajshahi University in the mass-upsurge
of 1969 was remarkable. The mass-upsurge of 1969
become very extreme as a result of murder of
Rajshahi University teacher and formerly Proctor
Dr. Shamsuzzoha. Pakistani military set their camp
at Shamsuzzoha Hall and Zubery Bhaban of RU in
1971. Teachers, Students and other employees of
R.U became martyr in the liberation war. Rajshahi
University constructs many reminiscents of 1971 to
protect the memory of liberation war. In this article I
endeavor to present the role of R.U. in the liberation
war through the reminiscents and monument which
is constructed in the campus.
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The Faculty Journal of Arts This study explores the intersection of gender and political
Rajshahi University culture in Bangladesh, with a particular focus on women’s
Volume 40, December 2025 participation in the political sphere. Despite notable progress—

ISSN: 1813 '0492 (Print) such as the presence of women in the highest political offices
DO https://doi.org/10.64487/FJARU.V40A9  and the implementation of reserved seats in parliament—women

Received : 17 June 2025 in Bangladesh continue to face significant structural, cultural,
Received in revised: 26 February 2026 and institutional barriers to full political engagement. Deeply
Accepted: 17 February 2026 entrenched patriarchal norms, limited access to resources, and
Published: 15 April 2026 gendered social expectations often hinder women’s active
Keywords: Women’s Political Participation; involvement in decision-making processes. This paper analyzes
Gender and Politics; Political Culture; the historical evolution of women’s political participation,
Bangladesh; Gender Equality in Governance.  assesses the current landscape, and investigates how political

culture influences gender dynamics in governance. By
examining both challenges and opportunities, the study
highlights the importance of creating an inclusive political
environment through policy reforms, education, and capacity-
building initiatives. It concludes that meaningful empowerment
of women in politics is essential not only for gender equality but
also for the broader democratization and sustainable
development of Bangladesh.

1. Introduction

Women’s participation in politics is widely recognized as a critical indicator of a healthy and
inclusive democracy. In Bangladesh, a country with a complex socio-political history and deeply
rooted cultural norms, the role of women in politics presents both significant achievements and
persistent challenges. Despite notable milestones—such as having women as prime ministers and
reserved parliamentary seats—women's overall representation and influence in political decision-
making remain limited. Political culture, shaped by patriarchal values, religious traditions, and
social expectations, continues to affect women’s ability to engage fully in political processes. This
study seeks to examine how gender and political culture intersect to shape the participation of
women in Bangladesh’s political arena. Understanding these dynamics is essential not only for
promoting gender equality but also for strengthening democratic governance and social
development in the country. This research aims to analyze historical trends, identify existing
barriers, and explore opportunities for enhancing women’s political empowerment in Bangladesh.

2. Theoretical and Conceptual Framework

This study is grounded in Political Culture Theory, Feminist Political Theory, and Gender
Representation Theory to explain women’s political participation in Bangladesh. Political
Culture Theory, developed by Gabriel Almond and Sidney Verba, argues that political behavior
is shaped by societal values and norms. In Bangladesh, deeply rooted patriarchal traditions and
confrontational party politics influence perceptions of women’s roles in public life, limiting their
meaningful engagement despite formal democratic rights. Feminist scholars such as Carole
Pateman and Anne Phillips further distinguish between formal equality and substantive
representation, emphasizing that numerical inclusion does not automatically translate into real
decision-making power. This perspective is highly relevant in the Bangladeshi context, where
reserved seats have increased women’s presence but not always their autonomy.'
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Additionally, Gender Quota and Critical Mass Theory, advanced by Drude Dahlerup, suggests
that higher female representation can gradually reshape political norms, provided institutional
and cultural support exists. Conceptually, this study argues that women’s political participation
in Bangladesh is shaped by the interaction of political culture, institutional structures, and socio-
economic conditions. While quotas and legal reforms enhance descriptive representation,
sustainable empowerment requires transforming patriarchal political culture and strengthening
women’s educational, economic, and leadership capacities.

3. Statement of the Problem

Despite significant progress in women’s political representation in Bangladesh, including
leadership at the highest levels and constitutional provisions for reserved seats, women’s overall
participation in politics remains disproportionately low. Persistent patriarchal norms, cultural
biases, and structural barriers continue to limit women’s access to meaningful political power
and decision-making roles. The prevailing political culture often marginalizes women, affecting
not only their representation but also their ability to influence policy and governance effectively.
This gap between formal political inclusion and substantive participation highlights the need to
critically examine how gender and political culture interact to shape the experiences and
opportunities of women in Bangladesh’s political landscape. Addressing these challenges is
crucial for achieving gender equality and ensuring that women can fully contribute to the country’s
democratic and developmental processes.’

4. Literature Review

Scholarly works on political culture and gender provide an important foundation for understanding
women’s political participation in Bangladesh. Classical political culture theorists such as Gabriel
Almond and Sidney Verba in The Civic Culture argue that citizens’ values and beliefs shape
political behavior. Later feminist scholars expanded this framework to highlight how patriarchal
norms influence women’s access to political power.*

Feminist theorists like Carole Pateman in The Sexual Contract and Anne Phillips in The Politics
of Presence emphasize that formal equality does not guarantee substantive representation. Their
arguments are relevant to Bangladesh, where women’s presence in the Jatiya Sangsad has
increased through reserved seats, yet their influence often remains limited.’

Research on gender quotas by scholars such as Drude Dahlerup shows that quotas can improve
women’s numerical representation but require strong political commitment to ensure real
empowerment. In Bangladesh, although women have reached top leadership positions like Sheikh
Hasina and Khaleda Zia, broader grassroots participation remains constrained by patriarchal
political culture.®

Overall, the literature suggests that while legal reforms and quotas increase representation,
meaningful empowerment depends on transforming socio-cultural norms and strengthening
institutional support. This study builds on existing scholarship by linking political culture with
women’s lived political experiences in Bangladesh.

5. Research Objectives

The main objective of this research is to assesses the current status of women's participation in the
politics of Bangladesh and to ensure prospects for the future, but it has some specific objectives:

i. To examine the historical evolution of women's participation in politics in Bangladesh,
from the pre-independence era to the present.

ii. To analyze the influence of political culture and societal norms on women’s political
engagement and leadership opportunities.

iii. To identify the key barriers—social, economic, institutional, and cultural—that hinder
women's full participation in the political process.
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iv. To evaluate the effectiveness of existing policies and mechanisms, such as reserved
seats and gender quotas, in promoting women’s political representation.

v. To explore the role of political parties, civil society, and media in shaping perceptions
and opportunities for women in politics.

vi. To propose actionable strategies for enhancing women's participation and leadership
in the political arena of Bangladesh.

6. Research methodology

This study employs a qualitative research methodology to explore the interplay between gender and
political culture and its impact on women's participation in politics in Bangladesh. The research is
descriptive and analytical in nature, aiming to understand the underlying social, cultural, and
institutional factors that influence women's political engagement. Primary data is collected through
semi-structured interviews with female politicians, party members, activists, and local government
representatives, alongside focus group discussions with women from diverse backgrounds. These
methods are intended to capture in-depth perspectives and lived experiences. Secondary data is
gathered from academic literature, policy documents, government records, and reports by NGOs
and international organizations. A purposive sampling technique is used to ensure that participants
with relevant experience and insight are included. Thematic content analysis is employed to
interpret the qualitative data, allowing for the identification of key patterns and narratives. While
the study provides valuable insights, it is limited by time constraints, potential respondent bias, and
challenges in accessing certain high-level stakeholders.

7. Definition of Keywords

i.  Women’s Political Participation : The active involvement of women in political activities,
including voting, candidacy, holding public office, leadership in political parties, activism,
and policymaking.’

ii. Gender and Politics : The study of how gender influences political behavior, power
structures, and representation in political institutions and decision-making.®

iii. Political Culture : The collection of attitudes, beliefs, values, and norms about politics and
governance shared by a society. It shapes how citizens engage with political institutions,
leaders, and processes, including perceptions of gender roles within politics.’

iv. Bangladesh : A South Asian country with a parliamentary democracy, notable for its
unique socio-political history, cultural traditions, and ongoing efforts to enhance gender
equality in political representation.'

v. Gender Equality in Governance : Equal participation and representation of all genders
in political leadership, decision-making, and policy implementation processes. "'

8. Historical Context

The political participation of women in Bangladesh has a rich and complex history shaped by the
country’s social, cultural, and political transformations. Even before independence in 1971,
women played a significant role in political movements, including the struggle for autonomy
from Pakistan. During the Bangladesh Liberation War, many women actively contributed as
freedom fighters, organizers, and supporters, highlighting their early involvement in national
politics. Following independence, women’s political participation was further shaped by the
emergence of prominent female leaders such as Sheikh Hasina and Begum Khaleda Zia, who
each served multiple terms as prime minister. Their leadership brought international attention to
women’s roles in high-level politics, though their dominance often overshadowed broader female
political participation.'?

Despite these milestones, women’s representation beyond these top leadership roles remained
limited, constrained by patriarchal traditions and social expectations. In the 1990s, constitutional
amendments introduced reserved seats for women in the Jatiya Sangsad (national parliament),



82 The Faculty Journal of Arts, Rajshahi University

aiming to increase female legislative presence. Additionally, women’s participation at the local
government level was institutionalized through quotas in union councils and municipal bodies.
However, these measures have not fully dismantled the cultural and institutional barriers that restrict
women’s political empowerment. The historical trajectory of women’s political participation in
Bangladesh thus reflects a paradox of visible female leadership alongside widespread challenges to
broader gender inclusivity in politics."

9.Current Status of Women in the Politics of Bangladesh

As of early 2025, women's political participation in Bangladesh reflects both notable achievements
and persistent challenges.

i. Parliamentary Representation: Women hold 20.9% of the seats in the Jatiya Sangsad
(National Parliament), with 20 directly elected members and 50 reserved seats allocated
through proportional representation. However, only 7% of these women were directly elected,
indicating limited grassroots electoral success. The remaining 93% are appointed by political
parties, often based on loyalty rather than merit. These figures are from the 12th Parliamentary
Elections held on 7 January 2024, with the reserved seats filled in March 2024."*

ii. Cabinet and Ministerial Roles: Despite the presence of women in top political offices,
such as the Prime Minister, Speaker, and Leader of the Opposition, their representation in
the cabinet is minimal. So, as of January 11, 2024, the cabinet comprised 25 ministers (1
female) and 11 state ministers (4 female), confirming minimal female representation at the
cabinet level."”

iii. Local Government: At the local government level, women constitute approximately 23%
of representatives (2016-2017) . While this is a step forward, it still falls short of achieving
gender parity in local governance. It reached about 25.21% in 2018.Women hold
approximately 23.46% of seats in local government bodies (2023-2024). Breakdown by tier
(2024 data): City corporations- 25.0%, Municipalities- 23.3%, Zilla parishads (district
councils)- 26.06%, Upazila parishads (sub-district councils)- 35.09%, Union parishads
(village councils)- 23.15%. However, despite these gains, women remain underrepresented
and have not reached gender parity (50%) in any tier of local government.'

iv. Political Party Committees: The Representation of the People Order (RPO) 1972 mandates
that political parties allocate at least 33% of all committee positions to women. However,
major political parties have consistently failed to meet this requirement, reflecting a gap
between policy and practice. Up to 7 March 2023 Awami League at -23%, BNP at -13.7%,
Jatiya Party -12.3%, and no party meeting the 33% mandate, even after EC reminders.'’

v. Recent Developments: In November 2024, the Yunus-led interim government established
the Women's Affairs Reform Commission to address gender inequality and propose reforms.
The commission's report, released in April 2025, includes 443 proposals, such as increasing
parliamentary seats to 600 with 300 reserved for women. These recommendations have
sparked significant debate and controversy, with some groups opposing them on religious
and constitutional grounds.'®

In summary, while Bangladesh has made strides in integrating women into political
structures, substantial barriers remain. Achieving genuine gender equality in politics will
require not only legal reforms but also a cultural shift towards valuing women's leadership
and participation at all levels of governance.

10. Political Culture and Gender Norms

Political culture in Bangladesh is deeply intertwined with traditional gender norms that shape
societal attitudes towards women’s roles in public and private spheres. Despite progress in legal
frameworks and women holding prominent political positions, the prevailing political culture
remains largely patriarchal. This entrenched patriarchy manifests in expectations that women
prioritize family and domestic responsibilities over public life, discouraging many from active
political participation.
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Gender norms rooted in religious beliefs, cultural practices, and social conditioning often limit
women's access to political spaces and leadership roles. Women aspiring to enter politics face
skepticism about their capabilities and legitimacy, both from male counterparts and the broader
community. This skepticism is reinforced by media portrayals that frequently emphasize women
politicians’ personal lives over their professional achievements, perpetuating stereotypes and biases. "’

Furthermore, political culture in Bangladesh is characterized by intense competition and often
confrontational politics, which can be particularly hostile to women. Gender-based violence and
harassment, both within political parties and during elections, serve as deterrents to women’s
participation. Women also face challenges in mobilizing resources and networks, as political
structures tend to favor male-dominated patronage systems.

At the same time, there is a gradual shift as education levels rise and younger generations challenge
traditional norms. Civil society organizations and women’s advocacy groups play a vital role in
promoting gender-sensitive political culture by raising awareness, conducting leadership training,
and campaigning for policy reforms. However, transforming political culture to be truly inclusive
requires sustained efforts to dismantle deep-seated gender biases and create supportive environments
for women leaders.”’

In summary, political culture and gender norms in Bangladesh continue to pose significant
obstacles to women’s political empowerment. Addressing these cultural barriers is as crucial as
implementing legal quotas and institutional reforms to achieve substantive gender equality in
politics.

11. Barriers to Participation

Women'’s participation in politics in Bangladesh faces a range of multifaceted barriers—social,
economic, cultural, and institutional—that restrict their full and meaningful engagement.Some
practical barriers are discussed below:

i. Patriarchal Social Structures : Deeply entrenched patriarchal values assign women
primarily to domestic roles, limiting their public visibility and political ambitions. Social
expectations often pressure women to prioritize family responsibilities over political
careers, discouraging their sustained involvement.”'

ii. Cultural and Religious Norms : Cultural beliefs and conservative interpretations of
religion sometimes restrict women’s mobility and public engagement. These norms
perpetuate stereotypes that politics is a male domain, fostering resistance within
communities to women’s political leadership. As for example in a democratic state like
Bangladesh, female candidates in rural areas may avoid door-to-door campaigning due to
fear of social backlash or accusations of violating modesty norms.*

iii. Limited Access to Education and Resources : Lower levels of education and economic
dependence restrict women’s ability to compete politically. Lack of financial resources
impedes campaigning, networking, and mobilization, especially in grassroots and local
elections. As for example in many rural districts of Bangladesh, such as Kurigram or
Sunamganj, women often have lower literacy rates compared to men due to early
marriage, poverty, and limited access to secondary education. As a result, few women
acquire the skills or confidence needed to run for political office. Even when women are
nominated for Union Parishad reserved seats, they often struggle to finance their
campaigns, lacking personal income or access to party funding. In contrast, male
candidates benefit from stronger economic networks and community support. This
disparity makes it difficult for women to campaign effectively, organize supporters, or
engage with voters, ultimately weakening their political competitiveness.”

iv. Structural and Institutional Barriers : Despite legal provisions like reserved seats in
parliament and local bodies, women often remain marginalized within political parties. Party
nomination processes tend to favor male candidates, and women’s wings within parties are
often symbolic with little influence on decision-making.**
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v. Political Violence and Intimidation : Women politicians and activists frequently face
gender-based violence, harassment, and intimidation, both during elections and within
party politics. Such hostile environments deter many women from entering or continuing
in politics. As for example during the 2018 general elections in Bangladesh, several
female candidates, especially those from opposition parties, reported facing threats, verbal
abuse, and physical harassment while campaigning. In one widely reported case, Afroza
Abbas, a prominent BNP leader and wife of senior politician Mirza Abbas, was attacked
by ruling party supporters while attempting to hold a campaign rally in Dhaka. Her convoy
was vandalized, and she was verbally abused, reflecting the broader culture of hostility
toward outspoken female politicians. Many grassroots female activists, especially in rural
areas, also face harassment from rival male politicians and even within their own parties,
leading to withdrawal from active political life out of fear for personal safety.”

vi. Lack of Supportive Infrastructure : Insufficient gender-sensitive policies, mentorship
programs, and training opportunities reduce women’s capacity to develop leadership skills.
The absence of safe spaces and networks further isolates women from mainstream political
processes.”’

vii. Media Representation : Women politicians are often portrayed in stereotypical or
trivializing ways in the media, focusing on their appearance or family life rather than
political agendas, which undermines their credibility and public support. As for example
Bangladesh, media coverage of female leaders often emphasizes their personal lives over
their political contributions. For instance, Sheikh Hasina and Khaleda Zia—two of the
country’s most prominent political figures—are frequently referred to in the media as "the
daughter of Bangabandhu" and "Begum Zia, the widow of Ziaur Rahman," respectively.
News reports often focus on their familial legacies and personal rivalries rather than their
policies or leadership roles. Similarly, when younger female politicians or councillors
appear in local news, headlines may highlight their clothing choices or marital status rather
than their community work or legislative goals. This kind of gendered portrayal reinforces
stereotypes and diminishes their professional legitimacy in the public eye.”’

Together, these barriers create a challenging environment for women’s political participation
in Bangladesh. Overcoming them requires comprehensive approaches combining legal
reforms, education, cultural change, and institutional support to enable women’s empowerment
and leadership.

12. Positive Developments and Opportunities

Recent developments in Bangladesh have created a more favorable environment for women's
political participation, offering both institutional support and grassroots momentum.

i. Youth-Led Political Movements : The student-led Anti-Discrimination Movement of 2024
marked a significant turning point. Women students played a pivotal role in organizing
and leading protests against authoritarianism and corruption, culminating in the formation
of a new interim government led by Nobel laureate Muhammad Yunus. This movement
highlighted the critical role of young women in shaping the nation's political future.*®

ii. Institutional Reforms and Legal Frameworks : Bangladesh has made strides in gender-
inclusive governance. The Jatiya Sangsad (Reserved Women Seats) Election Act, 2004,
established reserved seats for women in parliament, enhancing their representation .
Additionally, the government's allocation of Tk175,350.5 crore in the 2023-24 fiscal year
for women's empowerment initiatives underscores a commitment to gender equality.*

ili. Emergence of New Political Parties : In the aftermath of the 2024 revolution, former student
leaders launched the National Citizens' Party (NCP), aiming to establish a "second republic”
through constitutional reforms and a more inclusive political system . This initiative reflects a
growing desire among women and youth to reshape Bangladesh's political landscape.”



Gender and Political Culture: Women's Participation in the Politics of Bangladesh

iv. Recognition of Women's Leadership : Women leaders have gained international recognition
for their contributions to human rights and social justice. Fawzia Karim Firoze, a prominent
human rights lawyer, was honored with the 2024 International Women of Courage Award for
her advocacy in labor rights and protection against gender-based violence . Such accolades
inspire and empower other women to engage in political activism.*'

v. Support from Civil Society Organizations : Organizations like the JAAGO Foundation
have been instrumental in promoting women's political participation. Through initiatives
such as the "When Women Win, We All Win" program, they provide training, mentorship,
and networking opportunities for women in politics. These efforts are crucial in building a
pipeline of future female leaders.’

These developments indicate a positive trajectory toward greater gender equality in
Bangladesh's political sphere. While challenges remain, the increasing involvement of women
in political movements and leadership roles offers hope for a more inclusive and representative
governance system.

13. Case Studies

i. Begum Khaleda Zia — A Trailblazer in Bangladeshi Politics

Begum Khaleda Zia stands as a pivotal figure in the discourse on gender and political
culture in Bangladesh, being the first female Prime Minister of the country and a symbol
of women’s participation in national politics. Rising to prominence after the assassination
of her husband, President Ziaur Rahman, she assumed leadership of the Bangladesh
Nationalist Party (BNP) in the 1980s—a time when women in South Asian politics were
often sidelined. Her political journey highlights both the potential and challenges for
women in a patriarchal political culture. Khaleda Zia served as Prime Minister three times
(1991-1996, 1996, and 2001-2006), navigating a political landscape traditionally
dominated by male elites. Despite criticism that her rise was initially tied to dynastic
politics, her sustained leadership, electoral successes, and ability to mobilize mass support
reflected her political acumen. However, her career also reveals the gendered nature of
Bangladeshi politics, where female politicians often face personal attacks, character
assassination, and political marginalization. Her rivalry with Sheikh Hasina, another
female leader, paradoxically both reinforced the visibility of women in leadership and
underscored the persistence of confrontational and patriarchal political culture. Overall,
Khaleda Zia’s career exemplifies how women can ascend to the highest offices even in
male-dominated systems, yet also highlights how systemic gender biases continue to
influence political participation and representation in Bangladesh.*

ii. Sheikh Hasina: Breaking the Highest Political Glass Ceiling

Former Prime Minister of Bangladesh Sheikh Hasina is one of the most prominent
examples of female leadership. As the daughter of Bangladeshi leader Sheikh Mujibur
Rahman, her political journey has been driven by personal sacrifice and resilience.Since
first becoming prime minister in 1996, Hasina has led several governments, championing
policies of women's empowerment, economic development, and social reform.Her
leadership has challenged traditional gender norms by assuming the highest political office
in a male-dominated society. However, critics argue that her tenure has also concentrated
power within the political elite, with limited impact on women's participation at the
grassroots level. Hasina's government lacked legitimacy; her elections lacked transparency
and credibility; and she had reached the extremes of corruption and authoritarianism. She
was ultimately ousted from power and forced to flee.*
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iii. Reserved Seats in the Jatiya Sangsad (Parliament)

Since the 1990s, Bangladesh has implemented reserved seats for women in parliament to
boost female representation. While this institutional mechanism increased the number of
women parliamentarians, the case study reveals limitations. Many women appointed to
reserved seats depend on male party leaders for their positions, which constrains their
independence and influence. Nonetheless, some have successfully used these seats to
advocate for women’s rights and social welfare legislation, showing the potential of quotas
when combined with political will.*®

iv. Women in Local Government: Union Parishad Elections

In local government, reserved seats for women in Union Parishads (village councils) have
been a significant step toward political inclusion. Studies show that women elected to
these positions often face social resistance, lack of training, and limited financial
resources. Despite these barriers, many female representatives have successfully mobilized
community support to address local issues such as education, health, and water sanitation.
This grassroots participation illustrates the growing political agency of rural women and
the importance of decentralization for women's empowerment.*®

v. The 2024 Anti-Discrimination Student Movement

A recent case study of the 2024 youth-led Anti-Discrimination Movement highlights the
rising political activism among young women in Bangladesh. Women student leaders
played key roles in organizing protests against authoritarian governance and corruption,
contributing to the establishment of an interim government. This movement represents a
new generation of politically engaged women challenging traditional norms and
advocating for democratic reforms. It also underscores the potential of youth-led initiatives
to transform political culture.”’

vi. Fawzia Karim Firoze: Human Rights Advocacy and Political Influence

Fawzia Karim Firoze, a human rights lawyer and activist, exemplifies women’s growing
involvement in political advocacy outside formal politics. Awarded the International Women
of Courage Award in 2024, she has campaigned extensively against gender-based violence
and labor exploitation. Her work has influenced policy discussions and raised awareness
about women'’s rights in political and social arenas, demonstrating how civil society actors
can complement formal political participation.*®

These case studies collectively show the diverse pathways and challenges for women in
Bangladesh’s political landscape—from elite leadership to grassroots activism. They
highlight the importance of both institutional reforms and cultural change in advancing
gender equality in politics.

14. Prospects for the Future

The future of women’s political participation in Bangladesh holds significant promise, driven by
evolving social dynamics, institutional reforms, and increasing advocacy for gender equality.
Growing awareness of women’s rights, combined with the rising involvement of youth and civil
society, creates a conducive environment for expanding women’s roles in politics.

One promising prospect is the potential expansion of legal and constitutional reforms, such as
increasing the number of reserved seats for women in the national parliament and local
government bodies. Proposals emerging from recent commissions and advocacy groups aim to
not only raise the quantity but also enhance the quality of women’s political participation by
ensuring they hold meaningful decision-making power rather than symbolic roles.”

Technological advancements and social media platforms are also empowering women by providing
new channels for political engagement, awareness-raising, and mobilization. These tools can help
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women overcome traditional barriers like limited mobility and social scrutiny, enabling broader
participation from diverse geographic and social backgrounds.

Moreover, educational gains and improved economic opportunities for women contribute to stronger
leadership pipelines. As more women attain higher education and economic independence, their
capacity to compete in political arenas and challenge gender biases will increase. Political parties may
increasingly recognize the electoral benefits of promoting female candidates, especially among
younger and urban voters.*’

However, the prospects for progress depend heavily on sustained efforts to transform entrenched
patriarchal attitudes and political cultures that marginalize women. Continued activism, gender-
sensitive policy implementation, and the creation of supportive networks and mentorship
programs will be essential to nurture and sustain women’s political leadership.*'

In summary, while challenges remain, the convergence of social change, legal reforms, and
technological empowerment presents an optimistic outlook for the future of women’s participation
in Bangladesh’s politics. With concerted action from government, civil society, and communities,
Bangladesh can move towards a more inclusive and representative democratic system where
women play an integral role.

15. Findings and Discussion

The study reveals a complex landscape where women’s political participation in Bangladesh has
made notable progress but continues to face significant obstacles rooted in social, cultural, and
institutional factors.

i.  While women's representation in political institutions has increased through reserved seats,
their actual influence remains limited due to constrained decision-making power and
dependence on male-dominated party structures.

ii. Patriarchal norms and gender stereotypes continue to dominate the political culture, creating
significant barriers that hinder women’s participation, limit their effectiveness, and highlight
the need for cultural change alongside legal reforms.

iii. Economic and educational disparities hinder women's political participation by limiting
their resources, confidence, and access to opportunities necessary for effective engagement
and leadership.

iv. Youth-led movements and civil society initiatives are creating new opportunities for women’s
political empowerment by promoting inclusive activism, offering leadership support, and
challenging traditional gender norms.

v. Policy and institutional reforms, including reserved seats and gender-sensitive initiatives, reflect
growing political will to promote gender equality, but persistent gaps between legislation and
implementation highlight the need for stronger enforcement and accountability.

These findings highlight that enhancing women’s political participation in Bangladesh requires a
multi-dimensional approach. Institutional mechanisms like quotas are essential starting points but
must be complemented by efforts to challenge and change deep-rooted patriarchal political
cultures. Empowering women economically and educationally can strengthen their political agency
and leadership capabilities.

The growing activism among young women and civil society involvement presents an encouraging
trend that could accelerate cultural and political change. To maximize these opportunities, political
parties need to become more inclusive and supportive of women candidates, providing equal access
to resources and decision-making roles.

Ultimately, sustainable progress depends on integrating legal reforms, cultural change, capacity
building, and supportive infrastructure. Such comprehensive strategies will ensure that women’s
participation in politics moves beyond symbolic representation to meaningful influence, thereby
strengthening Bangladesh’s democracy and social development.
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16. Conclusion and Recommendations

Women’s participation in politics in Bangladesh has witnessed significant progress over the
decades, marked by increased representation in parliament and local government, and the rise of
influential female leaders. However, this progress remains uneven and largely symbolic due to
persistent socio-cultural, economic, and institutional barriers. Patriarchal political culture, limited
access to resources, gender-based violence, and tokenistic political inclusion continue to
undermine women’s ability to fully engage and influence political processes. Despite these
challenges, emerging opportunities through youth activism, civil society initiatives, and
institutional reforms offer hope for a more inclusive political future. To achieve substantive
gender equality in politics, Bangladesh must move beyond quotas and formal representation
toward empowering women as active, influential leaders across all levels of governance. For this
I have some recommendations as a remedy, such as-Strengthen Legal and Institutional
Frameworks; Promote Political Party Inclusivity; Enhance Capacity Building and Education;
Address Socio-Cultural Barriers; Ensure Safety and Protection; Leverage Technology and Media;
Support Civil Society and Grassroots Movements. Implementing these recommendations requires
coordinated efforts from the government, political parties, civil society, and communities to create
an enabling environment where women can participate equally and effectively in Bangladesh’s
political landscape.

References

' Gabriel A. Almond and Sidney Verba, The Civic Culture: Political Attitudes and Democracy in Five Nations

(Princeton: Princeton University Press, 1963), pp. 12—16.

Drude Dahlerup, “From a Small to a Large Minority: Women in Scandinavian Politics,” Scandinavian Political
Studies 11, no. 4 (1988): 275-298.

Nizam Ahmed, Women in Governing Institutions in South Asia: Parliament, Civil Service and Local Government
(Cham: Palgrave Macmillan, 2018), pp. 55-57.

Gabriel A. Almond and Sidney Verba, The Civic Culture: Political Attitudes and Democracy in Five Nations,
Opcit, pp. 12-25.

Carole Pateman, The Sexual Contract (Stanford: Stanford University Press, 1988), pp. 1-38; Anne Phillips, The
Politics of Presence (Oxford: Clarendon Press, 1995), p. 15.

Drude Dahlerup, “Introduction,” in Women, Quotas and Politics, ed. Drude Dahlerup (New York: Routledge,
2006), pp. 3-31.

Farzana Bari, “Women’s Political Participation: Issues and Challenges,” United Nations Division for the
Advancement of Women (DAW), Expert Group Meeting on Enhancing Participation of Women in Development
through an Enabling Environment for Achieving Gender Equality and the Advancement of Women, Bangkok,
Thailand, 8-11 November 2005, pp. 3-5.

8 Mona Lena Krook and Sarah Childs, Women, Gender, and Politics: A Reader (Oxford: Oxford University Press,
2010), pp. 1-5.

Sidney Verba, The Civic Culture: Political Attitudes and Democracy in Five Nations (Princeton, NJ: Princeton
University Press, 1965), pp. 513-520.

Naila Kabeer, Politics, Women's Empowerment and Gender Equality: Lessons from Bangladesh (UNRISD, 2010),
pp- 1-3.

UN Women, Gender Equality in Public Administration (New York: United Nations Development Programme,
2014), pp. 10-12.

Nizam Ahmed, Women in Governing Institutions in South Asia: Parliament, Civil Service and Local Government
(Dhaka: University Press Limited, 2018), pp. 45-48;

Nazmunnessa Mahtab, Women in Bangladesh: From Inequality to Empowerment (Dhaka: A.H. Development
Publishing House, 2007), pp. 97-102.

Inter-Parliamentary Union (IPU), “Women in National Parliaments: Bangladesh,” /PU Parline, accessed June
2025, https://data.ipu.org/content/bangladesh; Nazmunnessa Mahtab, Women in Bangladesh: From Inequality to
Empowerment (Dhaka: A.H. Development Publishing House, 2007), pp. 110-112.



Gender and Political Culture: Women's Participation in the Politics of Bangladesh 89

20

21

22

23

24

25

26

27

28

29

30

31

32

33

34

35

36

"List of Ministers and State Ministers," Cabinet Division, Government of the People's Republic of Bangladesh, last
updated January 11, 2024, https://cabinet.gov.bd.

SDG Tracker Bangladesh, "Proportion of Seats Held by Women in Local Government Institutions (Indicator
5.5.1b)," General Economics Division, Planning Commission, Government of the People’s Republic of
Bangladesh, accessed June 28, 2025, https://admin.sdg.gov.bd/publicReports/indicator-wise/5/59/0/83.

Rejaul Karim Byron and Tuhin Shubhra Adhikary, “Women in Bangladesh Still Neglected in Politics, Polls,” The
Daily Star, March 7, 2023.

“Women’s Affairs Reform Commission Takes Aim at Constitution, Personal Laws Governed by Religion,” Dhaka
Tribune, April 19, 2025; “Women’s Affairs Reform Commission,” Wikipedia, accessed June 28, 2025.

Fardaus Ara and Jeremy Northcote, “Women’s Participation in Bangladesh Politics, the Gender Wall and
Quotas”, South Asia Research 40, no. 2 (2020): ; NUS Institute of South Asian Studies, The Empowerment of
Women in Bangladesh: Not Just Rhetoric, Singapore, accessed June 28, 2025.

Ruaksana Haque, “Political Violence Deters Women from Politics in Bangladesh,” Prothom Alo (English),
February 12, 2025.

Md Bazlur Rashid, “Sociological analysis of gender roles in Bangladeshi media,” Daily Country Today BD,
September 3, 2024, (on stereotyped and trivializing media portrayal of women); and Actiondid Bangladesh,
“Rethinking women’s political representation in Bangladesh,” June 15,2025 (on structural tokenism, lack of
resources, symbolic party wings, and slow cultural change aided by civil society).

1bid.

1bid.

1bid.

1bid.

1bid.

1bid.

"Thousands March in Bangladesh to Mark Student-Led Uprising That Ousted PM Hasina," Reuters, December 31,
2024.

"Jatiya Sangsad (Reserved Women Seats) Election Act, 2004," Wikipedia, last modified April 2025; "Budget
FY24 Gender Allocation to Focus on Empowerment," Dhaka Tribune, June 8, 2023.

Hannah Ellis-Petersen and Redwan Ahmed, “Building a ‘Second Republic’: Students Who Led Bangladesh
Revolution Launch Political Party,” The Guardian, March 5, 2025.

U.S. Department of State, 2024 International Women of Courage Award Recipients, March 4, 2024,
https://www .state.gov/2024-international-women-of-courage-award-recipients/.

JAAGO Foundation, When Women Win, We All Win: Empowering Women in Politics, accessed June 29, 2025,
https://www.jaago.com.bd/when-women-win-we-all-win/.

Rounaq Jahan, Women in South Asian Politics: Begums and Beyond, in Political Culture in South Asia, ed. Subrata
K. Mitra (New Delhi: Sage Publications, 2012),pp. 89-104; Ali Riaz, Bangladesh: A Political History Since
Independence (London: 1.B. Tauris, 2016),pp. 153-160; BBC News, “Profile: Khaleda Zia,” last modified
February 8, 2018, https://www.bbc.com/news/world-asia-16945792.

Ali Riaz, Bangladesh: A Political History Since Independence (London: 1.B. Tauris, 2016),pp. 161-180; Rounaq
Jahan, Political Parties in Bangladesh: Challenges of Democratization (Dhaka: Prothoma Prokashan, 2015),pp.
95-110; Human Rights Watch, “Creating Panic: Bangladesh Election Crackdown on Political Opponents and
Critics,” December 22, 2018, https://www.hrw.org/report/2018/12/22/creating-panic/bangladesh-election-
crackdown-political-opponents-and-critics.

Nizam Ahmed, Women in Bangladesh Parliament: A Study of Representation through Reserved Seats (Dhaka:
University Press Limited, 2021), pp. 45-47; Nazmunnessa Mahtab, “Quota for Women in Politics: The Bangladesh
Experience,” South Asian Journal, no. 10 (2010), pp. 49-60.

Naomi Hossain, Rural Democracy and Women’s Empowerment: The Impact of Reserved Seats in Union Parishads
in Bangladesh (Dhaka: BRAC Research and Evaluation Division, 2012), pp. 12—18; Simeen Mahmud, “Spaces for
Participation in Policy and Governance and the Challenges of Transformation: A Gender Perspective from
Bangladesh,” IDS Bulletin 35, no. 2 (2004), pp. 75-79.



90

The Faculty Journal of Arts, Rajshahi University

37

38

39

40

41

“Youth and Women Lead the Charge in Bangladesh’s 2024 Anti-Discrimination Protests,” Dhaka Tribune,
January 15, 2025, https://www.dhakatribune.com/bangladesh/2024/01/15/youth-women-protests; Tasnim Jahan,
“Student Movements and Political Change: The Role of Young Women in Bangladesh’s 2024 Uprising,”
Bangladesh Journal of Political Studies 18, no. 1 (2024), pp. 22-35.

U.S. Department of State, “Fawzia Karim Firoze — 2024 International Women of Courage Award,” U.S. Embassy
in Bangladesh, March 4, 2024, https://bd.usembassy.gov/fawzia-karim-firoze-2024-international-women-of-
courage-award/; Human Rights Watch, Voices for Justice: Women Advocates in South Asia (New York: HRW
Publications, 2024), pp. 33-36.

Bangladesh Election Commission, Statistical Report: 12th National Parliamentary Elections 2024 (Dhaka:
Election Commission of Bangladesh, 2024); Bangladesh Parliament Secretariat, Women in Parliament:
Composition and Representation, March 2024; UN Women Bangladesh, Policy Brief: Advancing Women's
Political Participation in Bangladesh, 2024.

UNDP Bangladesh, Women’s Empowerment and Digital Inclusion: Opportunities and Challenges in Bangladesh
(Dhaka: United Nations Development Programme, 2023); International Foundation for Electoral Systems (IFES),
Social Media, Technology, and Women's Political Participation in South Asia (Washington, DC: IFES, 2022);
World Bank, Bangladesh Gender Equality Diagnostic of Selected Sectors (Washington, DC: World Bank, 2023).
Nazneen, Sohela, and Simeen Mahmud. Gendered Politics of Securing Inclusive Development: Women'’s Political
Leadership in Bangladesh. Dhaka: BRAC Institute of Governance and Development (BIGD), 2021; UN Women,
Women's Political Participation and Leadership: Evidence and Policies for the Future, 2023; Inter-Parliamentary
Union (IPU), Transforming Politics to Achieve Gender Equality, 2022.



The Faculty Journal of Arts, Rajshahi University
Volume 40, December 2025, ISSN 1813-0402

A -SSR HfTST TR @ (Hfoemi: G Aicaivar

[THE MORAL PHILOSOPHY AND ETHICAL SPIRIT IN ALI AL-TANTAWI’S
LITERATURE: A REVIEW]

Dr. Muhammad Motiur Rahman-1
Professor, Department of Arabic, University of Rajshahi, Rajshahi-6205, Bangladesh

ARTICLE INFORMATION ABSTRACT
The Faculty Journal of Arts In today’s global landscape, ethics and values are fundamental to
Rajshahi University social stability, justice and meaningful human interactions. The

Volume 40, December 2025

¢ absence of these principles leads to corruption and moral decline,
ISSN: 1813-0402 (Print)

where as a value-based system fosters integrity, responsibility

DO https:/doi.org/10.64487/FJARU.V40A10 and harmony. Ethics are not merely personal virtues but serve as
Received : 25 May 2025 the foundation for legal, political and economic frameworks
Received in revised: 05 April 2026 worldwide. Ali Al-Tantawi (1909-1999), a distinguished Islamic
ACCﬁ‘jpted: 17F ebr_uary 2026 scholar and literary figure, emphasized the crucial role of ethics
Published: 15 April 2026 and values in personal and social development. His works
Keywords: Ali Al-Tantawi, Literature, highlight the significance of honesty, justice, patience, and
Ethics, Values, Moral Philosophy humility. Through compelling historical narratives and literary

artistry, he integrates Islamic ethical philosophy with contemporary
moral challenges, offering timeless guidance to modern readers.
A key aspect of Al-Tantawi’s philosophy is ethical realism—the
belief that moral values are not abstract ideals but practical
principles applicable to everyday life. His stories portray real-life
struggles, demonstrating how ethical integrity triumphs over
deception and injustice. Rooted in Islamic moral philosophy, his
works blend divine guidance with human reason to establish a
just society. Islamic literature has long played a vital role in
shaping human values, not only nurturing religious consciousness
but also contributing to social progress and good governance. In
today’s materialistic world, Al-Tantawi’s ethical insights and the
role of Islamic literature in fostering moral values remain
profoundly relevant. His writings serve as a bridge between
classical Islamic moral thought and modern ethical challenges,
offering invaluable lessons for individuals, communities, and
policymakers. Recognizing the importance of ethics and values is
essential to building a just, peaceful, and morally responsible
global society.

S. gfrt

T -SSR (Spon-3556f.) aew fifaame Mfzfers, e weFws, [oies, Frwfw aag W% |
fof nfeemva N tAfesel, FEMERN @I ANTGE W bt TN QN Pl @TITR | TSR
fes S, I e Ty elfed, sififas S v, wfge Sgne-3 ze o) fkeeta 1o
TAGIT | O AAIRE (e AR IRl (A T IR AfePe], TGS bl ¢ AN
TFI (F@e ePp ST AT TR | Wy Rey tfos 7B LA ¢ TR ST
SR AMRETF T IR NI T4 AT € TOF@ AP | R Aol el Hifgey ¢ tafos
M T A TS AT S-S0 ISy G P I Aeeibe ¢ 56w | o
FAREACE FANE 8 TIRA F4rF], Tew o, tWied vitad AW G AWNIGS ORI &R
=gea dfeere 27 | tfowel ¢ YTy faee STns el AR, O WA We-See Aoy
ffMzerg wies IBITRAM @ TG FHET YEEE (AF PeATEs I [ReaEd @0z | S «ie-
SO AT RS FEEIY @ tfes 7w ooy afswfre =@z | S ARSTFe! (&9e Tl
TEIHAR CT9E 97 AR (feael, WS @ THRE (GoqR WP ey (e | I8T
NRIAR Ty A, WA-SieRE MRERCE (fes w¥fF ¢ Yeraned o [{uawer s o
SIS TG 8 FEFRIREE arifee! Ee T | agel O AiReRe fes el siffers,




92 The Faculty Journal of Arts, Rajshahi University

ifge QIR @y (@G Reeae 10 1 fes i ¢ ey Sy wiee e el ¢ IEie
T OF AfRST FOIF AT [T 41 | ©F AfZSTF TOT TN (Ao 2Teraee I
G TS AT, YT AR RS @ SR FFREANCS (o FECHCR I AL A0a0e- 9%
TR Ted (e AT TR AR oreme weew O fowired ¢ gigeft FrE, tHfewe!
8 A REaaer «3e S AfoF Tene JFS = [eF TR SPrae F1 (S | NI IJ2S
Tafs T A FA-seE oo @i Tfger [eame, a1 tafeF 7 (Ethical Philosophy) @
W FEACAE (Moral Values)-43 fifey s afswfers w5t |

R, N S-SR ARET

AT SO PO AN W& | TN ST P | GAIY Ppee Twiar @ wifvger FRT | fof wEr
SIS AT Wk AT 11 dvos RBTH sbv g ffv Hifvars e« wiets s I 1 S|
forel B! ool e «FeR TN FARM @I M 1° sesy BT =y Wifem-a3
SEIRLI A FE-SIFeIA AT e v FE 1° GFoF WA FErSifNar - @
MGRF 8 AR TS WA TFAFAIR @ NFO AR (ATF I S AN 8 o=y el o1re
FEw | SRRl fofF g, e, fesiz, srehi ¢ T «feres Tmifae 7 w@w @tes
Aot 3oz, S, sifers, SRR ¢ Aifger T Jeofe wre Feaw 1° fof sy JBitar Swimre
oy faca o e | e alfegE sifafgfon Tt sos JEnw i feta ot g e fertt
fefy” AT e $i7 anfewifas T o @ 17

so0o BT fof “SIMaTIes Sefer’te Freeid NITT FAGRT &F FE | @ AN fofq AfRemoR
g wEe ©° ff ffey sifasz e @ me farem S SeEfe f s ews-faas forece
WF I | OFIF Sv0d B (AF dvoe B AE fofi ol sifa arfss vy v wifte
AT R 1°° SRR dp0q JBIw @ifeg e wifel S«iiis e @ERmEs e ([deces aF i
BT FECH AT FEF 17 OF 27 AGATE o FofF A 3 @ Ao @q wiwet Saw
AR AR I 100 5583 BT o= (=r@ fofT N3 (opi feanfere =1 eRe fmicsa
TR N L, Q9T T AN q6ee [oed Zod g A aeaw 10 f6f spsw ®Ew
WG [vee e e 271 seee BT ot FHifvae ffew @iea Somel ¢ masite
S gfew @I Tamer e FEt @em =@ 1 ssve B e e Ram w@tge
‘Ffermres Twifew AdE AfSHITT *[o TgEr TR ALK S [ w4 e Faens
Z 1°° sou8 BT Fof ST oI <@ 1°°* A2 pared e SeEm TNFFIC P 6F IE | 994
sove B fimr Fe6 ST 50 S0 | QLT e 27 PRI =7 dodo BT i o5
PR AR GRS (<1 AT TSI oA- AT M T AP 177 T dvovd WG oo T o
3oy T SAeTR SAfeTfe €0 |

©. A S-SR e

T S-SeR Afrearia Ay wreore e | fofi Tfo-tafewe!, Fetary, e wewE, STt
A, oM e a9, e IegR e, wifge e, Tidme Sk afedr, e
PR M #Te, FN WAEE, PN eRCR @ Bewa G, TR Torel-)Fe 8
3oz 0 s ST @ AT Ffre &g Io AR 17 [ el Se-eeeidt Afve wfev atg
T 8 W16y R Srgr< 1 =0

S oY Jo & (TR #M0R) | G Sobo WBItw gaifre 37| ¥ arg fefy smite tifes @

SIS T YT LR G2 T BRI (ACF O YT AR @ TGCel A (AR |

2. o ae (SO AR | 9 @B 055 BT 5o =7 | agiba frame 2 afee wfves

8 IS ISy VIR NRF A T @ ot |

0. SllS & oV (FHRAR eRFIE) | @36 2000 KB eifie 77 | @B @I YT tAfewer,

TR, TG G @ €57 Fhoom wwrpsd amee TiFe @b @F 40w A |




ST SIET-CITOII MRCST A @ CfownHiay: s e

8. ol o> e (GIRTTR T© TR | B 200y WBIw 2Fife &7 | a3 wrgfeesri ¢ srepfE
Tofe fofe ea (Teaa Sl ¢ foe 7 |

€. g oo jend (BRI o) | B0 dvea WEw 2Fife =7 | e Bz e 9o
3R tfeFeT 8 JEATAY TES 15 |

Y. pH Ol e (FIIE AT ) | AT dovo JBIw eFife =7 | Kaze =1 ¢ qfner faer,
Gl @ S Sefod SEH |

q. 4 S (CTRCTE @) | @30 Sovo RBIH eFife =1 @7 e e, gl ¢ Tife-
tfeTera Teofg e fRree |

b, el da (B1EMT (ITRICR) | 0 S5es AT SFIfRe 2T | U2 ATT S -SRI Gk
Sfgeee! ¢ fR, RTITS ReM I2d I A LA 02 SIS F41 200 |

B, gl o Jiry (BT 30T e | @2l Soer BT eifie =1 @3 arg o @
BfoRoR R P @ S GIFAT 90T (IR | 992 AL S QIR (e Frwarr et
SCEAGA F(F SO (FoF SFAH 7Rl (ARTITR |

0. ksl Jsud (TGS Emel) | @36 2003 RBCH awife 7 @3 arg smiew [fey
AT 8 AIE I e ST 317 RCACR |

3. dlag yp (SICETT @ “1AfTH) | 426 dves BT aaife = | a3fiba g o, tafswst
@ PERTY FHAF e |

53, ¥y BU G Jsab (RS @ TFTS) | @FfB 2009 RBICT o1l 77 | @3 oty WFS
TS T 90T 4T AR |

39, 2oy syl & Jgud (MNSAR @ TRFM) | A 00k BT 2o 27 | @rgfb Joro S
TSR 8 AN FLHFIF TAF© eqH AT |

8. ;S1sdl (T FTHIH) | 42T 2006 RBMCH eFif¥e 270 | W3 A6 =THwa qucss 741 8
ORI et | ACe e N weEte ¢ e Aenet o e g (o
ST Pl RACR |

3¢, e (=) | @36 dpax JBI asif¥ie 2| W3 arga REE e *xwEw 3fogm,
EFS, TG ¢ RRATIZ] |

U, ol Jo S S (T SAFT-SITOIRIT Sg&) | &A% svve BT dwife =71 a3
Y WA -SSR WG | Ace fofy Fara A ewed HAr TR SHw 9ot
YT |

39, Yl oy ple iy (AT BTG ST SIff60) | &gl svav JBitw eifire = | g
A SN S, GRiferss o, eafesreT @ ety w3k wafeifEs o |

Shr, Dlmeldly Loyl by $3 (Rt ¢ fRefawsieres gfommr feetet) | @26 sovs RETw awife

| 9% oty fofy ger ¢ fefamyercas “gfowal woet qeaees | A epfere frwraga wm
SRS, T @ FIA s T ST |

5. Jialy oS> (FAM-2T57) | G Sovy BT eFife 27| WB Qg g (vfos el @
S eRmITCRS e |

20. sledsy el (TSN &I @ STaTTre) | @3f5 Svvo JBIH AFIfe =7 | @2 ATy TR
@ 8 TR IEICHT T 8 S AW SoF2 FdT A |

93



94 The Faculty Journal of Arts, Rajshahi University

8. tAfeFe Afaea

tfewer Ry afexmr Ser-ameEfear (oY1) | a1 Se-4ae (3) e Tge | 3aEfs afer
Ethics | (OS] (AT GFF & Qo @ M2y, A AGET WHA9S o @ M AT
fefere «fmifre o | (oo TRER S G2 TN FREeT F0@; Afod @2 e ey ALy
T TRITs! I | SIRT T SIT FIYN -SSR (5252-d0¢oly.) It ,
e 3 U8 i ) ous s el s 885 g
‘oS! LT LS M0 T W5 1, B Al SMIGIT Tl AR O (AF WiE @ Fowa
Rt o= e

e ST 7= (d920-30bbR.) FCEm,
Sy a2 o § S G558 g g 959
‘ool et (72 e fgrfer, T =ifRre @ Ifad ST TEd v Afmifrs w1
BN A NT-TFRI (. Ss0bR.) tfewer et atem,
yaalty il i Frall Jo Oy ad 63\ Pt 2542 o GV
‘tfeTer ON TS eaRfER AP, T Tgas 7R 8 FAifed fefere FRleT T e w7 "

Tfgfie TewR AAEsT I @ A, ATEE I TREE @ TSR ABIR, ETIe AT,
TR AT, TRRET T4, I RfCE M, Fhodd [T (AF [T© AT, A 8 7y 741, IS
2 Tl (SN, THITST AW+(F 41 4q TWIGIAT 28T (Afes @ TR Sad a4 v |
@. AT ~Afow
TR W Ao Sie-fFy (224)) | Zxeaf® @fexr Values | JAATY 900 AT G5 7iBefHs
@R, T O AT GweREd fSfere g T« I SfpifETe T | e IS Wi
2AfSHIT TSN LS | AR ~ATET &0 33T AT (S002-380Y ) AT,
oy gt o33l sl & usiindll ke dis g st o it

“TEICATY ZCEAT (TR NS, T S G S e 0w 8 “Afsiear frgq wea 172

B Y I -G (bue-50el,) I,
ool Gl Lolul jandy assh! gl 3800 Lainy (31 £o3lblg Olzall o A6 gott
T T @ g et «3e Sifewren, qr awe W fFer e wmr Afiw Sisaced e
TR arzer < =% 17

33 OIRFRIR (52v0-302 ) Feeamsa #Afew eprest Jeer,
(P 58 ey s 33 Lo oy ol loms iy (lmastly 21391 gbus amgiy ol 0 4BV Loall

YA ZCET @S (Ao RIS, T G @ TS S Jee FR G AfIF 8 G Ny
AT Jroiw e 173

fewe! T ANER g MfoxrE, 1 I Avaes 7Mow ¢ Rfor fofers fraes 3@ 1 w7
TR =[S ¢ e wPpsd Fifewrs ey ¢ difen T2, a1 G- ¢ e AfRpEE Jate
RO 7% 6 |

L. TR RS ARfETF ¢ AR wie-wiwerdiT (e yitek

e SA-SMeRE AfRred A APINE Sy ARy ol Fee vl AX, Wy Afzrey
wfgPic wg q{fHeerE qRe (AF feFel ¢ YK AT FA REACR | AVMCS WA -
SINSIRIR RCS) TIATTI SIS CAfewel @ R *feie fofe mrear zrag | foft It




ST SIET-CITOII MRCST A @ CfownHiay: s e 95

A s15aY aia W Gl lezy (BN ol e iy JgY1 OF ga Coud 381y Y1 ol o B A
"SI SIS RSy ¢ Wiy Afre AFy =@, TN Aoy AfeFel ¢ FHEY (AT
TeoTifers, w2E STy ifEes ermE TR T6ee ed s |3

e IR AfRfoTFma S o FE, AfReE €3y 8 FANES Il (AF & ALCe 2K | 70!
e EH @ AR g Aield 201 | YT ARG AfTeR eqm 27T T, OIF DA (Sbbrs-
y5q0fy.) SIma e | fofT e,

Azl of dwyd 398 &l 0 T 055 OF cg 3¥)
‘g €T 8 AT A4 (AF IF 2o 7@ 1

g SR ARy @ I DS SN AA-STOI LA (Ao IBIAHR GG GegreT eifsfaffy |
fof T s, tafomel @7e iy [ffqam 77, 75 ot Ffesre vfaa, FAfes 75 ¢ Toreor ey
TR T SR SR et S TS fbefiv- e 2RI SIE-AET (Shou-3585[.), S
A WAl (5585-35a3f), AT @ T (350¢->5a0/.), W FST (Spob-3duul.) Wae
TR TR (S900-don3f.)-47 viEefsa e goil FaeeT a1 2 7w A7 | fof tafewem cwea
IR ¢ YT R a7l FREd Gk dfegrie Aeafes ¢ AN bR AiRE Piw
tfsFelts AT, TIE 8 Fereld R o1 vifera! =i fReTa Togei Fcaces | 7 tafes wia Sy
ISR Tom fofe wem offs, @ foff exfe, s sicgles w3 T SR Wfes
TRHE QPP MR | AN, ©F TP Seifvar tfssens 8, Torst 8 SR e
ffoy wilBter (AT WIT FECRA | A S-SRI yiEe 0T qeErTe ¢ Wiy b
aff ez, J1 TeTH [y (el ¢ FARIE ey [@RITS RUTST R | WK TGN AL
el @ JETATTE TTIER fofe R @eda | a1 ARG T, w4Aifs, Ffe ¢ Aeiafes FAE
SIS FF | SR GTF FAFE FAMEE FHe2foq Tormiw, T8 @fA-F0da efswer, wam FeTe qftafes
Tafen viferer = R Sogeie weaee 1°°

q, A -SSR ARSTF, AT 8 FETITH 24T TAMIT

AR A AA-SITSNR AEST BYA@ SRS G T 77, IR 6T @ TG TS0 Tpe
e | O TS TS AfeFel @ WARE YA AFeefoB (SO W qeAE | [Fw o
MRETFC! (HfoFO! @ TETCITL FO#A LT SAMIN P ANCAIFATS Tl RCeT1-

9.3, Serfa ¢ ififas Tgfe

et SR eifexw SRIGAEN AT (i3 &55) | werefa 2@ e s, e e @
FFeame B (AF J& T ("hos, Mifae ¢ TR waRfem T SR sAfieme! Sow 7 |
e @ sifdfas Bgfs 2t Wrae wiss 8 sanife Rz e | 2 ot o, o5y 8 el
gelaferce T S0 | @b fed «T Ko see TiF | 97 T qve Gied FIE-51 ¢ AMbE-
A “Ifiem 2 @3 S v Taifs ¢ MR Wigw e efsfys w5 | fof atem,
o (W (i) S (lge (B3lw dagy Ol b st Gl ISy ool i) LA deidl Mok
oA g by (AN
pifafas Tgfe qere @ T 8 (Afes AfieaE @RIT, T e ToREE e I 9
ST IR, R, A=, T, (@I @ S @lfs Tgefenia e Mg i ”*°
fof sizemsR cv@ Srgefa, JaE 2, Wies BFfe ¢ vififas S TeTa e Row ey
e | wefers @ el Soefe sare Grre @, [Reew 3@ T 8 WK e B AP e
T Z0R SIfEE TFfe | T3 (@I wifeq i@ 78 T T, AfeTelidd R (et ©4F O[T HT
T W | fof vifsfas Sgfers vy AT T AE AT I9 O IV N0 AN FACS
R | Fof e,




96 The Faculty Journal of Arts, Rajshahi University

A g abols (3 OLSY) B e Il &k D ol 52 o Y=Y )
‘pifsfas Tl vy TR N0y AT 797, «fs qva FF 31 T Ao e w3 11

WfeF TN oIt (o (weg Siffas SRfe 8 Srepfa epww I, @t wrRw W st
TREREST @ WRPTATY ]2 7 | TF FAE 90 TS F(F | TG SRaa 8 e I «
TeE 2fedanFed geie w0 | WgE e, @e ¢ o (s & | 3 @RIy Tges
TSI (0T TS ARITO! TR | GFE AN ©F WP ¢ Fifers wdmr Jfe =4y 1

@2 A T IS8T NS T NGEd W Argsia ¢ e shian werd [Kaafes a5Iw ve
TABIATT 2T (oITaed | R gmife i atgd ‘fiw qyie Fiee’ ke o7es e,
Rt J.d.di C_,.aj)j gk opll - ad JAT COdrgd .M‘ ggﬁ MY ?)&‘ PR AT ) oS ;.AQ\ cJe
By . 5sdll 1Bl By (@Sl CIBy | B g e Cormed dhuye pST G BV I3kl jlo B
Bl cJB L ‘ﬂ\b&”\ﬂj S By gt 1Bl By  Jiladl) S
‘IR I, IR 78, TG 8 TEx 5Raw el A THAT 28; I GBI AFAOR o |
T8 IBWE@ WL, IR 8 IECPRRGISTIES TS ® F02 AL I (MO T3S AICHC
TON, OIRIZ AT G &AfSHN (feFeia fres I (oItg! oI Qe @3 AfeT sy e
A (A | IRQTE I, MO AP Il | € T @71, (P2 Sprel IR | IR9TET

T, 7l 8 CAfeTSIA AT HCETl | SR G JeeT, SW], (O W7 &JFET #0412 el RS | IZWTAT
S g3 AR, € (I oife FIwT T Sies FARY°

A A-SFSGE U8 IS (Afed M 8 G IBISH TaCS DTS P M@ ((mid! 455)
SR TS efesy e | QI IT AT ey, tfewel, Jva bii@ ¢ Wi Teadel
2T | ST G AT AT IBIOR 2SI | (I Frel, @G @ g efrig yfe sipzens g
FE | ETLE TH IE [, ([0 TGO A(ES AWE P& ANGF S TS FF | G Ol
tferor frraae efeloe =0 | o ¥3 @™ el ¢ TART sRhad o ARaor sor 3
TEOR SWATS ISP TSI o= I |

el @@ wifges frem o« e ot afen Tea-awEm, -/ a2 T509
AR L ARSI efHB | AWE T T2 ST T, T S AfGS A1y A1 FToBo:
“AfiaTe St Afmeits Seifiem @ | fofi a2 Ffare 777 vfatas M IR/ @, e A2
fed PRI NalEy FACTe Agfad A+ i@ 4w Toma- a4, I0e ¢ TRk S
Ty AR |

9.3, AR @ e e

AfREIRE T e <[ avfre Fife, s ¢ SeF-SIvaIE @RI, A ARREE Tenma
wfes 8 ANIfeFeng Al e sAfvifre @ aft e Prerrer, wm-vifn, I ©F-@W 5@
IFEORFW LT P T 10 60 | ARRIT 20 s 49T ey 8 FRO60 S A= |
Porel-sreT IM ¢ *A8 AVIHCF Sol, W, Ay, I, 2!, ARSCRIY 8 AT B (e, wizee
TG FTSIF TT €09 | 2RI P aaee Tfets e ¢ niftgHie Tifie e Ate e TEy
0, T SO TFACF T A=A |

W1 G JeCA1E ReeA! e @fbfere Mifs, AFlo @ WpE-a9R, T ANGS OPiw ¢ e
TR AT AR 0 | AN G JECIG AT FISCACET T 0 | FA0E FHBI6H, cafower @ e
VIRPERTE o & 8 Tifeq TRAE ST AL | GF T SR B, TG 8 Felfe e[qersT I
T | (ool @ NARE FEE RFeT AfRIRE ¢ Ties FEneE oy Sawey | Sl oi-
SISl ST e[ew AR ¢ ANfGT FEeares FA 9o qeaces | AfRRReE fofF e ¢ @iEgq
T MW R wieke st | fofy #Afmifis 7% qp ¢ ANfEas wheEy e F@E ST
SRR | ©F SE,




ST SIET-CITOII MRCST A @ CfownHiay: s e 97

tad 5lgg ol Ui past pheay o Wil Bl 200 0 Ty mesl =S
TR Tfe w2 27 AR (A0 | W ARRIRS 75 78eT 2@ T, SR IR ANSS (B0 oG
33 AT (5902-580UfY.) UFE LRl AN FCACA | Fofey e,
iy dmantty iyl Jaslg) Doy il 485 Yy canday Slazr! OLY)
T FORTCSIE AMEE; @7 =& e ¢ i a9 2l (6 A/ 21 7 17

A SE-sieN aifspifmens AR ¢ Twfes Fmwn frrm Rawe swgitart swes | fofF
e fRaasee Fremiea A @ S5 faaaRe RrermiceTe SR sifees | o 3,

o ool O — Lalggy Walui (301 duiidl S o sloaSI) Y 3lang LaSH (61gh 0galay OF B — egele 8 SO
sl ale J.Ju: & (‘M\ 4l (Pl OB cf')k.d?\ .,a\:Tj &jﬁ\ SN ants ‘} P UB L('.Z)L:ar & Loy oaluei 2
0 gogdy Ol ...angdg 03Ny dausg asal By Wl &35 3 A ddiinnd o (Olowaa¥l o Blomillg B30t Jod Y cChidg

Yoo Bjun Y dyle ade g ayg 5L Fili-

‘farmred ity 7@ @, o fredits AT 2 2 P FeE s Foifre waeaw?
e o1 FO ReA Tfbw— Gt T, IR 6 T TFe &ioe @ -
oie i o ST ¢ one eper Fform, tRfeel R TR fifeite ¢ e
Reffy @RI @R @7 e e o e ages afs el wie ¢ Aifs T |
Pt o4 (@9 AT A ATVAG TS T w9, 9 [NEE G, TS, @ @32 Seees
T TIANCE FBATOI LT FAF FLeFel 7S I3 | 9L Frwdia e qe IeTo!
FOF TAZHN FA TP, Ao (7 (@ar [@ifeq e a1 51 a2 afeam e @
SIS T, IR (OF 8 AN RIS SFaeed A6 FOCAT cofst e, Tt gy Teif>res,
SifeR G ARG REE Ta e 1

e ¢ AT Ty tfewer ¢ TRT woRfem fefs | quter af wwres fiweret Itg o
O@ G, AR ¢ AR Yo ¢ e fFve =77 | tfewel ¢ Teeary /e wAffare @9z e
SR8 G @R | 1% @I JF 8 PIRE TG 16T Gy AT ¢ ANEE TRrICwsT w4
STOSRTF |

9.9, AN ALFIF 8 TIHRGET

TG AHFE TN ebfeTe N 8 STHfS GF I Y, WRANGE 8 FRES ANe 9% afov
Sf T | F TRREE ZE AT HECE ©F AT AT (ST, TSI IS FoE Il I G
Trel, tAfesel @ e fofars e ARGE T | T NS PRSI Aed ALHF T, FUIER
et afsmrg @32 77 619 IFE FroTs! v T | SIEE SIE e,

S S g L b s Gl 3 sy o Yis Ay b A &y
“fP6T3 TG (SN A FE HIARDE, FFH A2 AMGIT-FEE Wi F419 | i [T ey
I AT, S 8 Rz e 17

TS FAHF 8 ARG A= TFe uft vw | @6 Fieaifde ¢ arafefes e vow o=y e
SFR eifad | T feifw s Se-omeldt (Aol 8 R R @ [aea e R
AR | o siters tafsss, Iifes ¢ [Reifas A Areme es (oF e «de T
TeTCAtey fefere rafanicas weifeRde! Qe Qs | AE FFE e S AT epfere FRFE,
I, (AN @ NG F I WY, Tl ¢ ("fereifefes e afev afems 3R | @ r «ft
ANEE JEEIL AT Ao AfeTe ¢ Affere e Tge FA9 @36 TGN &Toel | @ T
i fEfoders! Jem AT AR | NGRS 04 oo, AFRFS! 8 FAfel Jfa A | AT 8 [
SN TRERR IS 15T T TSI 7 | T #8 ¢ *oRAT ISR AT | AR Forarorel, A=
ofeDT @ M five war T |* fof g,




98 The Faculty Journal of Arts, Rajshahi University

idlSag 31 3Y1 G Oledaly Agly (M)l jlisily mesdt Olavl ) @3g Sl 2ol Bl GLe
i) g pe L B A Sl ¥l 2o O g Lulel gl SIS 2 oY) Ak ey sl

031,31 o At ity bR VRN
R ¢ FFE Jer ICE K R = | e (WfoT @ WAZATS ALHE RGN WFT
TRy S Ao @ ST =@ ar | TeE S e e Jfa oA | STe R g e @

R RFAC (A0F 8 SEFS TFF T | A AAG AHFH ©T2 TS, TL IACH
efess ferT @3 4T AT BT 4 =09 1

W @3B TS TRRER T A, S GT AN A QT Q@ s 1fe 27 | NS Ngw SAHied
P P04 T NOR, O@ IFM JAMRL SITAE A FAE | AT WRARGE (e AMECS a7; I98
sAfza, free afedm W P REITee ATe 7 | o e o g weifen era s
AT ST | T wiges fofers e 7w ¢ RivR afedns foff twiewer ¢y
2AfSp wFesd TN RETI et IR0 | OF W, (WfeFel, Toel ¢ T TAAIHER I
Tfefes NS AIF ACT (ST e | VARG 8 ANG FHE AW FEFIOIE IVIT F41 AW, S
a5 1=, =iy @ FEfemlst e o1te core 787 | ITre T Raex fofy e,

Y1 Olie 52 Jually (ol o Joadt Sl 131 Y) Fsle mand) 055 Y
‘03B TIIE YR AfefeR &F, T G e afefe = | rRiieRE s 3 dodr
9.8, el ¢ Hemifret

oo @7 S Afo*a (3dall) WH-FMSF | XY Jup | OS] @ FHOANMOT AT GF NS CIFET— A
TR ©F, I @3 Ry Ffwsr qae wreE afs sfiweret em+fa 3 | Toe! 8 Toifre! feq
TSR, W6<e, Al g3 fTSaramirer e FifFe | avae Toain e T [ 96T 7 @<
O I 8 IR (FIC AR O, TGS 8 *TSIq B A a1 | a7 7Rl (ArFs 92 IRks
@dlf57 wFE FAARPNT | (@1 ToS! 8 FeRIeT vy F AT Afs TFr 8 T tofy T &=y =3,
TR AGHR SR Afe e ey @ PreRE o (ST G N | W-FAAGe PR SR
TRNTS F2A, FIE 8 AGACT TSST IS AT A eI T TR | 3397 Z00%,

Vs 38 158585 150 15587 sl 8T
‘@ fEarer! com gl OF FET | ey FA I 7

@3 R e SER SEE P TeeR ofs ot Mtate | TeeT ®y F IR (FED
Ay 7, R A6 O IF ATAGTAT TARE @, T AT (F@2 IS AACS 2K | @ T LT
A SIgl, KT @ ST e #1131 STICe Yot @ *I1fe e A | HHCETT I SGPCINLT F0F
T T | oS! N FRF THOH ST @l | AA-FASACTH S AR O Ty Towq effs
3fre T TR | O FAT 8 FEF TOTolA GO NS e wfefze vt zrg | fofF qwem, 14
3 At G BT “IEIRT T ST WS ey @ FAGT S IR FAT ZCS A

93 ARITS T2 TGRS ALY Aerera i e T | Aol 8 Aoife! AGEee T o
(Ife I | FA-ING oS! IS AT TG TS GG AT G AfGF 8 FWa AT TP
| oS! @ Feifirel e, AMMTE ¢ TBAF T BT [T AOR (e | TJEAT NqwF
o PP SR @R TeeR e [uamd I e, @ Afoys A1 e Toe! afsre A,
G g 8 freaarrst I A @3z ot AeRm e =Nfe ¢ Ayfa efost F@ 1 Joanne B.
Ciulla® JC5T9, Honesty is not just the best policy; it is the foundation of leadership. Leaders who do not
practice honesty with their followers cannot expect to maintain the trust and respect that is essential for
effective leadership.88

SToel vy A N 77, @ft (Tore fofe | @ (TegW oIE WEIRI;E I TOSR Bb! I
ST FF (TOCPH Ty WA RPYIT G T 40 AU ST FACS AT




ST SIET-CITOII MRCST A @ CfownHiay: s e 99

Y S S-SR SRy @RfEE M e, s, e, aetafes ¢ qgw avets
TRWEISF S ool ¢ RO eF 9 AR | fofF TooF A Tl 8 St Iea
SIS o wfefee w1 fis T 4RI 8 SRS FIE Yo 8 BT A0 e
AR | (T G T ¢ IR o] IGR AL I, G AN (GF @7 8 Tl (AT T] FAC© AN
T | ST ST W (AF ANG 8 FAACH PPN GAFAS T A | @ &P “SeA-AFlere @
Jiferre’ arga 93 Bfe AR Srgrary,

F9 E i § By ke § By i G B g (D IS oy G IS ple D)
TR AT ARITHR T 3R T AR 8T | (@ e SFF U4, Fier @3 e Tom, @7 fee
T AT GIR WP T A 17

AT FREERIE ToS! ¢ ASAMSIT 55T TO6! T2 N T, IV ©f AGTE F1oe | [eT® T4
SIS =1, Qo qIR STeTe! TR AFCH B TR | S PR & Toe] 8 ToRifre
TR TR (NG | FAT 8 T FooF Y SPEd FAF T GFEH P qFMCE @I
TERF B @ SIERPI S FACS A, (SN AT @AW ©F &lfs e =gy @ e tofy
T | OIF O,

A By el (§ gy 51y BLudh 0l pints o cmed Uy U0 DLl i Y WLy Bbally el O
B Jguy 06y . Jodll G (oly Jsll G Bl (0 41 19031 s Amdy s Wilonasl iy s 23U )l el
d Pl ie Guall by aelne Bl g dipms s\B et ) 929 "Ny dagd Ly D8 3] m3Ld) ads T B
ind I AslY BYSYI § a sded Titog areasnid Wl 1ighas 18 g il Jol JS°4
sTewl ¢ - afe wfbe T Tgaee vy wifee 2fe emie w71 79 o Al G
CT™E, I @R TR 77 fefes ofest @ | T@ew 2fexet v e TR Ifey
IEAC, AR T @ oo &Afe e AFR LT TH TAM S FACR | @ e N
W Ty A T Zeew A oL | fSf RegpTeareret @ Smewife! wWy $F e
Q- ToAIfaTe ofafoe e | T S vfiiaw fiasT 8 wpae Ao e 46l | T
T SR fof Tosl @ Tomifrery Sfdvel fete Uak @ wdiE S Jyfered Teget ey e
a Ao &
q.¢. 0 @ et

tE @ AfRgee! AT * | - 9qF TR Afex T SAA-TATE (el | 04 @ ST GF7 G wel, [
GFEH AfEE @ @IT AfFre = ¢ FF qrdce AT I | M 5o, SR, A T e
AR T AT T GFA @RI IS =TS G ARG Fa0e #I1F | s Age! @
WA QS LT SATS-SFAIYR (gl | FARGEST IECS AT TSI, A, AT &l @ Ay T
FAONT @RI =7 | AlRgps! Fro @I wwel, 3 e wiifee Tl ¢ o7 #Afsefer e
TARES | OF T GFE & ©F TOMT I FCBA (TG S~ NASR ez FA0e (*td @3 AT
31 Treemi efsfa emf (e fwe A |

ST ARFSE G5 =TT 8 JERFCIAT By @l FECR | T NS Ty *M1fE @ F2fs g
F(E | JWF G, THRGE T @ A =Nfeq oy 04d ¢ AXgpor vt 557 26 WS wefd |
-SSR PR CH VARG (& ¢ ARPOR 9P TAZH I | fof tafte @ s
TRE @ (s @ 0 Srifte T, T NS e @32 BioAToR 4T BT | @@ ed g
e I T Ao Frare fMre it | e Soiw femT @ wEee ofs S T@w @ Tt
SR TAR CH ([T FACS A | 9T ST @ qFSH HIG(F AT AfIZ 6T Aeet NAre
IS AR TST 2wl I 1

SR S SE-FAS PR SWCS 4 8 APoR ereae! 8 JFa a1 Feaces | fofy
G M 6 TRIFHTT JZCS CURFINT TPRAM AT TR | T TR, (pllalt 295 (@ !
A L e (T afewi @ R ream awie e 172




100 The Faculty Journal of Arts, Rajshahi University

Q SIS TR Q@RI AR, T4F (@t FfE o gomias 97 2 Cqh4i@e I, i @7 [T sar
SR AR e AT GRSy effeni e | (e ¢ ARGl wel Wiy et A FEW
SR ¢ S IR ACE | T T, Gypilaht a6 1 &y “FTCMCR SR CorAireTons sreer sy 1

G RIS A JFSMACE AFRA AR 5T Wi FC, @ @ICA! e 1 5701 cneifery qrr
o T T, AGR SR AL AE G2 OMA AR I6E | ¥ @ Afegget R[gargrf sfafgfere
wiEefr ey qaz WHE BT el A | o ¢ AfRgrel BRI e GlfEe @ | qFew
P aey @ Seifar st SrerT ¢ SRRt s 7+ | ¢4 @ et rere ueT e
e JfGFeIT e R® AT 71 G R ¢ SRACeT ATHIT FHFeTo! Wew IS T 7 1 | 26
T VAR ¢ WGERA Yrord #fBRe | aFew I [fe QR @ AwR TGIAT 27, G (A
Teer 043 TN e Qe | e TS frens iR At e 1S ¢ fgfeRiererz e v
I | ¢4 8 AT AR AN (ST THFE =T I | AN A= ssfars!, 72fe aae
RIS TPe I I | - F Fifersre” arg d @ AR FIF Trgd «ee,
Byludly i) V) o § Jomazaly S0l 09 nf o p0d (Al lake aal)

2 7 Bif7, @ S W 417, CF T T; T (T (@©M 40T € SUIS! I, @7 TSl € Ffo

el fFg3 o =
¢ ¢ HfEgret & GRAE TPIES 8 T AT | OIF AMIF # ARGIETS FA0S TR F0 | WAZA
e S Ty, G W T efed Ty W3 g THfe M Ty e AR 0E 8
TSR wifs AT Ao TG | A AA-STSI<T ICe,

sy A L2y 5§ Olagedy il Gl ) lgzmgiy Lol Ol OUabd (bl Gpied galedly el Jig

Floz g SN i) frwug i) S 3o Lagd 3915319 whodl 03y ozt
A ¢ Afge! e @w 9 G e, [ AEeE e G @ itE AfgE A sAfwifers

TS TS | @2 @ o AHZF T8 o qR @36 =M ¢ e we e
wPpeyl S AT | @ MR SIT S Tt @3k e ¢ sifes et fafve = 11

FFET TZL8 Ly T gew e Sy, e nifty «3 Afecrs afefafy w1 @
FRC TN o @ NPT G Aol AfogeTely Ws AT AAwe RO ey IR | oe-
AT T TR, & 5031 o3 e I3 Oy dlitil U (J& 2019h * (COTTI ST (1 Serepifére) fom @ o8
(T M, oIte ofiy ey Feam | feotrwzs «ft wwrperf ¢ sy fRewerers oy «3fs 113

% RS V9 TR 899 8 [AVTEa 2re i NPT wPece 9 47 | Afoqe 12re (o
(eI e fFawmet ¢ ol 2w «faf3fs e sacs Aitg | T Tifs SPiE, o« Mg
@7 oW (A Ife @7 7, 392 O Wfge 8 s [REHE Ty T @I Ay 8 eifed o e
77 | TR o <IfafEfors et @ vp REe wdrew A |

9.9, SEFeRIe! 8 eset

oS (BuY1) o aiftme qr, oW AR | SRSt SN ARbES | MW e 2 @

TR ¢ | GF TR TS 8 WIS TSq AAS5<gr ST Fa1 726 T | SIS o4 *37 (A7 |
IR AL, (TS FAE YA Tl e smiftrs s@ees 1©° NE-Faeie qEe T [

ST I A TR | AR ST I, §hdl J) bl 15358 5 25530 & by ez oo oot
oo (@9 CSITaT SR O AMFme Ficg fefe e 17

e AE-SFSN WHFenIeE A1 biHEs J vt 8 TFye vRad Ffele e sfefze FEeT |
fof sifize M o Tt w6 fFfm meate SmenifieR @3 afe I St Foaeed |
TS T TS S W 8 A& S 0T, A T FA GG YR Gy S1¥ F6 | (@AN- AT, I
T 8 TN (e NP T I qFG BT 6 AT | G A FRPIFOR IR




ST SIET-CITOII MRCST A @ CfownHiay: s e 101

NS | qrEe fofv I S e WO Ol o (Aee e e 7w | Reea W6 am-flama
SET- I R A TR 29 Siwie | fof I SmyRreid »Feeiifey @ AT aviF I iR of
TR NS (LTS | & 6 VT aa SIETive T4 WS | S CFeG @7 [fvr Ay sAfsrer
IR A FET (TONT T TP (TSI N FC O ©f T (AT |

QoI @ Tiew W4T Aled A St MqF ST @ Gl ¢ [KPT, (1618 NS | (Pt IW
% fRgPTE ST I IR 7 ©F FAWAred (TS 0o [Ebe 209 | ST ARG SR F&
T, M T T g A7 O 72 SNETS | (G ST, (514 e 7o gram fvg orairs
(ST TBEE | TS, o, TR @uefF R <@ Q612 AGEF ST TS | «@F 7= I
S 7y F0E, GREW AN 208 I G F& 7 FE@ @ IS (o TG 77, O o018
OFLBICAT (ATES | @ FHCF AR SR fFarced e e s | fofF I,

s ke O &3l 48 3130y adiy gt )
‘T I, (BT @ T« IR O TS rifre =01 11¢

TE AT S AT & AT T CF@ Moew 14 | A7 Tgfe 8 741fG aMres (g srma

oF 0 MECR | FICEH AL ST Afexpfs TR AT ORI BWHAIT | T IAF CFG ANToRITS

@G (73 | FfFe-afEe, (-9, Tp-Fp 6T B VRS AF2 Ok | T W N A5 8
Yl ot Clad wigpg WY Oghialt 4 lay ey ogarly slodally jlrndly plaall dis LU AB e ool A8
Yirs J cop WS 3l ol gar a0 pglolel OF ol 3955 Loy caie Comall ¥y atil> oy
E:}\é%&)\wémw()\.\]\ B i )\.G,J&.G)Muamyém‘f&b Vg ol dslas oo 1gd Wy
!@Ué& éjﬁ}chjgu&;\:i@aug&j s lne 4&3}&3@\5\59 csﬁxj\ Ol*ﬁﬁ
“af S, TN, TN, TB-GTFE WA TE TN G G FCE (@, @ 20
TR THIHF @ffes S, G A @M N (A0S O g =7 (e, A 01 17 1 1
@32 R e I 91 | NgF SANCF G L @EEme FF AT @S OF WRER @, T493
ARG O (FC T | S SR ¥ (AT 5ATE 90a 53 f&fenieia pfa I (7eqr ol
IAE GO5T $8 W I, TOB! I8 (T (T2 A&, (@ SAWE SIEARPI ML, SPS- ARG (7=

CaelT (T, g ST AL T4 (FIAT @EACTa JRA A 932 AN T4 F9p SO THA
T, I (T AME RI@ Fest ZIore 55 & $F (G- «qaais e 26 274@ 5 @@’

A OISR G TG A (6P AT ¢ AWK FFGE IEIITHS 8 AT 7130
oo o | fof [ifey comieifer cerreeas Titar sTee Wit oy SR, T 3 (AW (@ et @
qfeFe! @It T @fice Sus T, I b @6 FoETe Aifes T | [ewe o2 afed
N, (@ AfTFeIR 4Ififs ¢ ABRFOR O 0 | ©F A, @ [ LS AL NI G
fgE @AM, T  ft T ¢ wigR FEfefers Siere 6 |

TTETelfEs YR (A ARH o (7, NTE WGE-SIbAC (AeR eRerel- It difiiFera o,
TTACE G FACS-TAWIGE AL TAT TSI (ST SR (T | (TP NfSwe! (ATF TI
ST G GF AT 5100 5@, T TS E@ e 8 AR @HIRIR CFas Siay 0 (Ol | @2
Tt (e wdifes whoa [ ww; <9 «ft tafes wrEre, Aifee ST e fere fNarreRiver
FAfafere efefa |

ST SE-SIFSINT (e WEE SIS Tos!, ANTe I AT uwers ciffe vfifas e @
e Jencay Rena Hive s@ed | oF 993 =@ Fa @, qfFe dfiee a1 spfeeer et
2o (NfoF dftad FroTer (F 1y IR FO THAT T IBIOM, @I e gFe Afew
AIFI LIS T | (T 93 BT AT (o TN, NGF e vl @2 fpgmifefes




102 The Faculty Journal of Arts, Rajshahi University

CTIACTR FRFGCT AP BT 4 | ©1R T 230yl Jorw § T &0 WA-WNAIR AL @q0H
T e @ frem 73 eferm e I, @, AfRfors, Frifm, aeeifeam, [oks ¢ Aoz
(TR TR TICE TS T A2 T LS AT ey (€

9.9, FO@OIRY

Fowel WH efea AH-wha (Sah) | FLAGCS Gratitude | FOROIANY AT GNF GH(6 Zfoq
s @ AR @, TR T AT 2 THATE, TR 8 W-SGF FF Abor T IR OF &)
ST T 67 | b Tead (Afes sftas srew e s, ot wefieel, ey «ae eleEE
ARBT T57 I |

FowS] F T GF AT Gfer CAod &l | A GFew PIETNCE ¥y qfIce 77 IR ARAes
T ZCS AR I | FOGS! Y@ Aol Wqgfo 7; IR Face! ~Ifere F17 7w, I Teaa diew
© O IR = | @ff NS Aas @S AfigHie S0 (oI | (@1 A FOC I bl Fea Sil
SO IR TS AR Y | I I QIR AT QR Y I S | ST WeT-Slel<Ie Afrey
PO PP IR AN TR 49 Grareare! e R 2 | fofy Foweias
TR 5, e, Sifaest ade ANET TET Syfed ooy @l Soifazd Tome e Torgiem
FCACRA | OfF TRETA] Foseely ey WS 9w 4rates, AT W QIRC, & G 47 GRS (@0
O ST | S te,
ieiadll g b A 3 500 \G1SY OLY) drasid (B0 G pied (B BV Jiliadll sgbT o S1 O
Agaed Dy aadl YAk alagy Bl ol Gig) Wge 3,1 3 ot WS ou Y1 ol Ol Y1y Libladl elis (sl
359 G el Sl alag & (Jalall a1 Ylg At s Aad Ao BN gty gl ks ke SLENI jaseil
Al Sty I s gy (Slozr Y o)
Fotre! GFG AT oS @, T TR viiace e ¢ 7w v | b e SgfrT
e | tfeTOR (ol TE® T GR WA e SRARNSl ¢ Tnie wygfe tof A |
agrore, «ft JfEa T T Afe IS TR (ol IR, TIF T TFAZ 8 TP
T @RI THTST QA I | FO& TS Ao 7 S 70 IR @R, &al ¢ o eoF fofe

T AR T o 0T | GFONT PO ANEGT 7S ¢ tfod T [P 0o
G5 TR =i BT Frer w67 17

AT A, ORG99 St @fs TRIgefeHe TR (Ol | Ie TR @x 95 TAFrFe! 7
=0, A1 G e Foamns et axret TRe! I | FO6 WS AT A BACS AT GR GTF WA
2ifS SITARPT 8 Wl Cof FACS AN |

FoCS! U AINGE FIRCTT &, A WG AL T T FIAC FRITO! B | FO@OIA A
SIGIF FE o7 T R O ZN @ AR S SRR A8 g0 6T | G TG G
AT KT 0T A0S ANE R | AT OSSR TSR AACH 4T G KOS, SRAFT 43R
eferaifrer 72 3, I ANEF wiFTe! 42 TOM (o T | TFOS® FG TACE WFTO! GIR THAET
A1 TOIX | IS FO@OIAN R N ARG 0O 0, [ IICE 7 T @3 =S efest
FACS A I | s g ¢ TRfesyd Al 32 e, A sk effo Kipr ¢ ST
afent 3 | oI T *ife, Frrrer afesr qaz Afa B Fosstary A TET MHITed Sor |

q.br. WA 8 AT

W-9F R afox JF-AZAR (i) | BLAMGTS Kindness | W @91 @F RS @, I 57 ofs

RS, AT ¢ Trrel vt WM e 27 | «ff feere sl e @R A FECels
SAST ST THAMIT | AE AETS Tezfeq «afs e« T Bore ffre war 27 fkae, e 8




ST SIET-CITOII MRCST A @ CfownHiay: s e 103

MG *NfE 8 el AfePr St A0 | N ARAFF 20, NeReia ST Fepier SN F4T @R S
CRI @ TRy et w4 | S Tfers wda Tk Ty AN T T e w9 Aife | W e
TR TR wey wFprd fofe | «ft @ 3 wies et 7, T @ ¢ Iirew AET
T Ty SR | S e, i, e @3k WieFer Wil 8 ARIARIEd O S SR |
AT AL T, o Y ot § o (TS N7 2Afs 771 2w e 1, ©FF effs vt T =@ 1 700

S S-S AR WA 8 STAFICA TSel QIR IR AT FIBCADH 7F, AT Wfeq eafes
TR RFH 8 e FEHIE @l Sl 2 303 | fof 71 @ AR (fos T<weda @it
QYT @l 0T A FCACRA | [ I AN @ TR Bt T3, ERams=e T o ofi e,
gN-~IfSCTa Moy ARy ¢ RS A wew, WA ¥ @ Arerele e e | WA 8 SR WA
afe e (AT T2DE, BT 8 ArqrafHEe! v7 F0F, Serfa ¢ Afes sRE 19 ARy I @9
IR STARPT @ €T 3w w6 17

T 2ffs WA 8 AEHAF I Sqrafye 8 TR Jfema gaa @R 7q =7 @R SR
S B9 W ACE | AACH AT 56 Wiy [N T2y F01 932 N ST SRPy 5% 07 |
VIR @ SRR DG ARCGE SRR ST =S I |

S SeT-SiFed S Eforn ¢ 7 (3te [Kfeg qB% 9t <@ MR, 07 Al G932 Ao
JreII A &fS 7T 8 ATAFIEI LT TS 26 ~fiqew qibeaes | fof wae g Feare
@, W 8 AP T GF1o gAreas, “AfFerery fuftee Twens TRfeR ¢ Aawer sifqsf
IS FATS F41 A | T 30,

L Ol (sugssy o) ddy il 45T G IS s 1 (cmnmd ode L 25m Y S AR gl O)
Ol . Sl ¥l Jpudl Sl DRd AJT O3 o o B Juas 3,2 010 Y SluaYly 4 J L A8H Lol g2
e Yy holezey Bl aest sl Bl 35S LRy B3l Wl g OIS Y £gy9 dew ) A8
f.\.,p Jé\g:]\j Ogladl Oglag g ‘e\.d\ t\..d\ Ll 3 Ogiling dstalt aa Ju obbéi 6\"«‘5 o Y 8ylad d5p ta.:é\

il (BB by
“Ffer S 1T &l W Qv SR, ST B TR AR I Al IR (SN SIS #Afes F 92
(SIS AF© THGFSR 2 ARG | 770 ¢ AT (I [iere e =7; 7R afb
AN AR @ =T AGT | 7H ¢ AT TAOR-2 dF© O AT @R

G A AN NI JISTG | IFB ANS ©TZ ] S M, T SR AW AT s
VEAE 2 G2 T AT eI Srgferca w6 1

W 8 AR TARE (Afower Jfele R I ¢ ANe ToF CFid o7 &oF (FC | 7R Hbl (e
SR TSR AR ANa 797 @t e Sifge errete Hfiwa I 3R SItE THed TRRSE (GO
e ~Afvifere 07 | tafes witma SEBAT 73l @F 99 @R =S, A TeEa SAepreTe! I we
R OICE ALFGFO T ASET F IS NAICIBI SR @ Tyl TN TS g G |

b. SRS

A -SRI TS N «@F (76T 8 THF TS ST 0, @A Aoy vy Rigamm Tt
T I NG 90T G ISR eifar ¢ = | Siq Aoy Regwe Faee =12 o @, fof Mfzrem
G FTACS (AfeFOIE AAFS IFAF 9F TR 1% (79 IR | ©OF Ao (@FQEq
foe1 TS Jeneary, (fow vpel, WKIfee Qeke, AN TRERFR 9R =i dfe mraeq
ol | SISt AlfRrey TR ¢ Sfetafemol @ FObT TOROR IS Z0o A Al SR Aoy
O I T 7B |

SIS AfEreT ISR “AREfFe @, tiews TR Re oy 31 bor uaft wrifas o 77 39
@t Sgge IR WAV SGACER TMLT AGIRES OF GRE IBIo! | O I (ool Tqraa
iETe Sgeiag AL, TR @F2 AL AT ARG g 8 *ife Aoy e agw T | fof




104 The Faculty Journal of Arts, Rajshahi University

W FCa, e W 312 vfa vp =, O ANE FoIRe TIRE A WP F(J | oAk e (e
@ A eF-7 57 O e sk Af=me |

SeRIF AlfRer Rz q3f eFpsd e e S SRt<ET | S o717 Ol CTMeds I=T a3
«ft tfess forr @ TeRTY (e oreara @6 «fe=e Mar | fof o7 et ¢ gwzare) o tAfes
(IRENTET SAIoR SRR, TS T ©f AZLEH3 @I I TSI I | AT A W4y 2F6as &oiq
e @ @R O SGPIETEAE faes wfvifre 1 @ @ER Sie ek Sfkfersme T
THOR S SAPTCA SHfoS AR |

A S-SR AZTer 4357 Jayeary @ e fofe Rrna Sagifre 2wz | foff Tomfi tafes
W Y ARSI ACETCE IR FERCRT, O FUAZ QLTS SIS 08 A o1 |
SR @I 4 ECEICLR SAZIAT STl @ BRI Ty AR [F€ Wfofie SraeieReres @2 | 77 foft
e, wfeeesel ¢ FIFHICE G (AT (FroTel RTaEe S | 457 TR ©fF R IS
TG afedt, TfaE Q=TT 107 932 NG Affemor » | @ IBIAA qiEelt o tafes witaw
G5 Cfers Ay |

AN (AfeFoR O el I | Ff T FA0eT (@, (FIAT ANG €492 (GF3 TFAEF oI
4Ife 27, TXF NG TS5, T, TS 8 WA TS YEAIALF 6 G AL Sex FF (7 | S IR
e AFR fowT tfes, RFgfes ¢ wgfed wrmem Twiwe efewr | fofy qww @3 e Wy
(MCATRS, (AT W T, TICFF FH, TARE T @R A=ifss refrer fafve =z o
TS, S, (TFy, TAriTe! ¢ (e SR ANEE A4 *w BT e Faee | S AfFer @
A AT AT AL (AT |

ST ST-SOIRT AR TR PR @7 e (e | ©1 gi2ce sAfedia @ e I
fSFOrR 2T AIS (I | YT ANNE (foFe! FFET Tyon T e fofi sfifae ¢ Awfas
TT I3 RSN 8 (AT MR SrelAes Wil FECRH |

AR I A, TR SA-SIweI TSy (@7 (fede! e St @M, 9. tferer
et @ TfIE i el Seace | ©IF ARy N Tae (Wfes wpiRe 38 F0d, OIS WPl @
Ao It BifeTe T I TG AT AfSHT T I | SF (fos 7 Sifgae Sba T
T IR I SR 2@E, TR Afowor efele g TGt 3t yiEelr | q67m [oy
T (ool NI 26 AFE G FCACR, VAEF FeNAY T 20F #Terr IR Tieer  f-refe o
R SARE FAGRE PR G T WA WE-SeRE AlfRey ¢ e fowrarE e
ARSI ATl | T TET A (ool 8 ARF TR JAs2f B GF FAFT TG Z00 AN |

Bt ¢ sy

> e «ft I T | (G YT ARG A AR WL A T | ~SHre #wfs ISR FoA Azt 7 |
it TS SRR e Sel’ TR e SIRAPT W [Re o 2w 242 e, /T SRy [ Rifvfs e
FE | (@, S S-SR AR, d6- S (@ A TR, Sobe §L), 7. doo-y08); Terifzw i AR, e
OISl SIfgeT TR AT e GHrr (Freiss: wiewe o, 2005 L), 9. 5 |

S S-S, RIS, 18- 5, efew, 7. 503 |

https.//ar. wikipedia. org/wiki/ sslele)l_ e (FT3T ©Iffd: 03/0@/203¢)

¥ S-SR, Refare, de- 3, anew, . dvo |

¢ e S-Sl RefFAre, 1e- 5 eew, . dvo |

S S-SR, SN R G P S, ((IFe: A f5ed, dovd L), 7. s

U S S-S, RIS, We- 5, 2ANeT, . 389-38¢ |

T -SSR, TG FFIR ST FFLT THIAT, AT, UERLS

A, 7. S |




ST SIET-CITOII MRCST A @ CfownHiay: s e 105

* grew, 9. 54|

¥ I S-S, RFEI, de- ©, AMeT, 7, wod |

* e, 7, o |

* e g B Ao SafEe @I o T ¢ GRIGE SINGIS, S | et /Jar. wikipedia. org/wiki skl
(T2 @I 03/0@/203¢)

¥ S S-S WA RS G FGLT THIA, T, 7. 23-38 |

e https.//ar. wikipedia. OI;Q/WI‘A’I/‘;;JLA.‘M/_‘;& (F'M'?{H wifee: 0%/0¢/R03¢)

> S S-SRI ST T G P A, &Y, . QW |

M grew, 9, 24|

v e, 7. W3 https.//ar. wikipedia. org/wiki/ syl e (5[5137{ wifaa: 0%/0¢/R03¢)

® e R e e e, e fF S 2w e Srerd (NSTErgeT TR, Aeg-vs, 3820 ), 7. S5 |

% BT P - fE, TGN AT ((7S: W FORT TARRIE, dob-a ), 48, 3, 7. 08y |

* 2w -, Se-AeAere ((3Fe: Wi 339 -, Sov8 ), 9. 2o |

= PR - EHRIN, W3-FFERG I WA 2 S (CRee: w5, seva i), 7. ae

¥ 8 A, - (([F: W 3, dob8 ), 7. 3o |

¥ Y I A, WS- FZA ((FFP: W Tt S, dvwd /), 7. bo |

* 33 IRz, WEWGT FO6, We-do (FAM: NFSRIY Mes Tm, sove &), . 855 |

* o -, RS, 1%-0, 21w, 7. 29 |

¥ ©, g PR, o AT G, de-2 ((RFS: Wi A, doba /), . 29y |

¥ @ A-SIe, RS, 19-9, ST, 7. O¢ |

A AA-SITSIN, T FRIL G PG GHI, AGT, . 339 |

°° WE S-S, e, 48-9, AT, 7, Ob |

* arew, 7. 8o |

* arew, 7. 89 |

S TSI, 7 AT TR (Cewl: WP AR, 055 &), . 0¢ |

8 WA S-S, FIALT e ST, aew, . 535 |

0 I A, - (CIF: W 5, d0aafk), . 08 |

* o |

% IR AF-AZE: 50 |

A ST -STO, T-SAIT SN, AN, 7. 0 |

® A AA-SITSI, FHT SCTONIINGT, SO, 7, 208 |

5 S S-S, FALS O, SO, 7. 33 |

8 IR AT-SZFIR: 90 |

5% S ST b2%

*° Joanne B. Ciulla: (RIS {ret H1e (svel.) aaem safam wrfs, Rt @Toty et (leadership ethics) €3 I3
sl (business ethics) R Sae REa «fifoe | fof aBainf fewweT Fe S @2 Institute for Ethical
Leadership-ad #f5/e | (Tow ¢ el A sRmicT & fSf Sieeiies T e e | fof fNE 83 ererzd Few
e TG o e, eene 8 G 3BeR (A T [y, awa ¢ Frazsle R st s@w | fof wwre
& et ZEFTSIRThre W +It 2SIC et F AIP5TF e, S5 Fee P et w3 8o =i fvwes @
7o o fereifer SBifbrem afedrer fimmama srrew R e i siFm ww@w | ff Society for Business Ethics @
ISBEE-«@ “orifs fer@d @ar 0%y QB Professor Emerita RPE S& W | @, https. /fen. wikipedia.org/wiki/
Joanne_B. Ciulla AR I 0@/d3/ R0%¢)

*¢ Joanne B. Ciulla , The Ethics of Leadership (2004), P. 234.

5 I AA-SITOIA, AT [F IO, 2T, 7, 8¢ |

5 S S-S, RNy e O, drew, 7. SV |

B S S-S, WIT-g SN, &N, . 0 |




106

The Faculty Journal of Arts, Rajshahi University

5% IR AT-APRIZ: SCE |
5 SRIR AT-APRIZ: S¢© |
© S WT-SITOI, IT-FFAC F FITA©, AT, 5. 53¢ |

® grow, 7. d%0 |

S TR T v |

© fEZ JUIF, ST <8, A, . 23, AT R- 00 |
g SR @b |

¢ AR I EIIEA: 0 |

© RN AA-SITOI, 7 ARferT FHAR, A, 7. bo-v8 |

“ e, 7. v |

© alew, 9. 50-55 |

® sifgg I, TR Te-2005 |

A SAA-SITSIN, FIT-SATFET SHA, TS, . 398 |

¥ A S-SR, ST T S T BT, P, 7. 59 |



The Faculty Journal of Arts, Rajshahi University

Volume 40, December 2025, ISSN 1813-0402

[THE POET AL-FARAZDAQ AND HIS POETIC PRACTICE IN THE
UMAYYAD ROYAL COURT]

Muhammad Ullah

PhD Researcher, Department of Arabic, University of Rajshahi, Rajshahi-6205, Bangladesh

ARTICLE INFORMATION

The Faculty Journal of Arts
Rajshahi University
Volume 40, December 2025
ISSN: 1813-0402 (Print)

DOI: https://doi.org/10.64487/FIARU.V40A11
Received : 26 May 2025

Received in revised: 06 April 2026
Accepted: 17 February 2026

Published: 15 April 2026

Keywords: The poet Al-Farazdaq, his praise
for the Umayyad Caliphs, his slander for the
Caliphs, his lament for the Caliphs.

ABSTRACT

Great progress was made in Arabic language and literature
during the Ummayyad era, under the patronage of the Caliphs.
Arabic literature and culture rose to the golden heights.
Traditionally, poets and writers visited the court of the Umayyad
Caliphs freely and gained their close proximity. Al-Farazdaq
was a famous poet during the Umayyad period. He received
money, gifts and honours by writing praise poems against their
opponents and lamenting the death of their own people under
the patronage of the caliphs. The language of his eulogies was
eloquent, refined and rhetorical. His satires were very sharp. He
carefully retorted against the enemies of the Caliphs in
blasphemous poetic language. He used rare word choices and

inserted rhetorical phrases in Satirical poetry. Various Umayyad
caliphs gave him the honours of their chief poet due to his fame
in poetry. The article will discuss the biography of the poet Al-
Farazdaq and his contribution to palace poetry.
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ABSTRACT

One of the most preminent linguists of the modern age was
Khalil ITbn Ahmad Al-Farahidi. He was simultaneously a
linguist, an Arabic grammarist, the father of Arabic
dictionaries and the forerunner of Arabic rhyme science.
He has a unique talent in every branch of literature. He was

born in the Arabian Peninsula state of Oman in the year
718 AD 100 AH. He was very talented from his childhood.
From this time onwards he studied Arabic grammar and
linguistics extensively and acquired in-depth knowledge.
He was the first to compile a complete Arabic dictionary.
His Kitabul Ain is the first compiled dictionary in Arabic.
His contribution to making Arabic grammar universally
acceptable to all is paramount. However, under the
direction of Khalil ibn Ahmad al-Farahidi, his student
Sibawaih later wrote the first complete grammar book. To
this day, he remains immortal to the Arabic-speaking
people for his unforgettable contributions to the Arabic
dictionary and Arabic grammar. Khalil Ibn Ahmad Al-
Farahidi: His Contribution to Arabic Linguistics is depicted
in the article discussed below.
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ABSTRACT

The History of maps is ancient. Cartography or Maps drawn is
defined as the science and art of making maps or geographical
representations showing spatial concepts at various scales. Maps
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convey geographic information about a place and can be useful
in understanding topography, weather and culture, depending
upon the type of map. Early forms of cartography were practiced
on clay tablets and cave walls. Today, maps can show a plethora
of information. Modern Cartography began with the advent of a
variety of technological advancements. The invention of tools
like the compass, telescope, the sextant, quadrant and printing
press all allowed for maps to be made more easily and
accurately. And behind these modern developments, the
dedication, hard work, continuous pursuit of knowledge and
discoveries of Muslim geographers, sailors and travelers of the
Abbasid period are considered the foundation. Since ancient
times, people have been using maps to describe places, land and
various features of the world. Cartography underwent an
important development during the Abbasid period. Muslim
geographers improved cartography by gathering knowledge from
Greek, Indian and other traditions. The invention of paper made
cartography more accessible. Famous geographers such as al-
kindi, Ibn Hawgqal, al-Idrisi and al-Biruni etc contributed to
cartography during the Abbasid period. Muslim geographers
used knowledge of astronomy, mathematics and geometry to
map the shape, size and various regions of the world. They not
only compiled existing knowledge but also invented new
methods and techniques to create new maps. Thus the history of
maps has evolved through many evolutions to its present form.
It's an important part of human knowledge and experience,
which helps in understanding space, land and the world.

Keywords: Map, Drawn, During,
Abbasid, Period.
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A Modern Dictionary of Geography aCg NH{b@ 2T Il 2CACE,

Map. A representation on a flat surface (usually of proper) of the features of part of the earth’s
surface, drawn at a specific scale. It involves certain degrees of generalization and exaggeration, of
selective emphasis and stylized representation, according to the scale and detail involved. Maps may
be prepared in many different forms and for a wide variety of purposes. For example, they can range
from general topographic maps to selective representation of things such as Atlantic weather systems,
the distribution of population density at a national level or a city's public transport network.
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A map is a representation on a plane surface at an established scale, of the physical features, (natural,
artificial or both) of a part or the wholeof the earth's surface, by the use of signs and symbols, and
with the method of orientation indicated. Also a similar represantation of heavenly bodies.
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I referred to the map as a tool, in reality it is a whole bay of tools containing more ingenious devices
than a boy scout's knife and if properly used it will open almost any geographical problem ...
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ABSTRACT

This research aims to highlight the short biography of Dr.
Maurice Bucaille and his contribution to the research of the
Quran Majid from the viewpoint of science and religion. Dr.
Maurice Bucaille was a French medical doctor and author whose
interdisciplinary work in comparative religion and science has
sparked significant academic and theological discourse. His
seminal work, The Bible, The Qur’an, and Science, presents a
comparative analysis of religious scriptures in light of modern
scientific discoveries, asserting the Qur’an’s compatibility with
contemporary scientific knowledge. This article critically
examines Bucaille’s biography, intellectual influences, and his

Science, Geography, Embryology, Astronomy,

and Cosmology methodological approach to scriptural analysis. It explores how

his medical background shaped his interpretations and the
broader implications of his arguments for interfaith dialogue. The
article contributes to ongoing debates on religion and science,
examining how Bucaille’s approach continues to shape
perceptions of scriptural authenticity and interreligious discourse
in contemporary scholarship. This is an analytical research that is
conducted following the content analysis method. No work of
this title has been done before. Although partial work has been
done around this title, it is not enough to bring out the main point.
If this research is done well, many people, especially students of
Islamic Studies, will benefit.

Introduction

Dr. Maurice Bucaille was a 20th-century French scientist and physician. He practiced medicine
from 1945 to 1982. He was an expert in galenic enterology. Maurice Bucaille was appointed as
a physician to the King Faisal family in Saudi Arabia in 1973. He served as senior surgeon for
the French research project on the mummies of Egyptian pharaohs. At this time, he began
researching the information about preserving Pharaoh's body in the Qur'an. He immersed himself
in studying the Holy Quran with deep interest and diligence. The Bible, the Quran, and science
books are the fruits of his research. He gained world fame through this book. In this book, he
proves the miracle and accuracy of the al-Quran by comparing historical and scientific issues in
the light of the Quran and the Bible. As a result, the book has been especially admired in the
international community as an outstanding work in comparative theology.

Birth, childhood, and education

Dr. Maurice Bucaille was born on July 19, 1920, in Bounalifique, France. He was born and
brought up in a Christian Catholic family. He studied in high school until secondary level, then
enrolled in the medical department of the University of France. After completing his studies
there, he served as the department head of the surgical clinic department of this university. He
was a specialist doctor in gastroenterology. In the sixties, Boucaille became a well-known and
famous doctor in modern France due to his talent.'

Conversion to Islam

Dr. Maurice Bucaille was a Catholic Christian by family. But while uncovering the mystery of
the intactness of the historical mummy of the pharaoh, a ruler of several thousand years, he was
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surprised to read some information described in the holy book of Muslims, the al-Quran. Right
from that time his life turned around. In 1981, sociologist Francois Mitra became the president
of France. He expressed his interest in taking the mummies of pharaohs from Egypt to France
for archaeological research. The Egyptian government agreed it. After the mummy arrived in
France, the president, ministers, and senior officers lined up and bowed their heads to welcome
it. After a royal reception by the French government, the mummy was taken to a special ward at
the archaeological centre. France's leading surgeons focused on unravelling the mystery of its
survival by performing an autopsy.”

Dr. Maurice Bucaille was the chief of mummy-research surgeons. When everyone is busy restoring
the mummy, Dr. Bucaille wonders how Pharaoh died. Finally, the final result of the research was
that the presence of salt in his body was very high. It was picked up shortly after the drowning.
Although it was taken from the sea, compared to other mummies, it is in a safe condition. Dr.
Bucaille was shocked. The presence of salt in the mummy and the fact of drowning in the sea, he
prepared the final report and said that this is a discovery that is very helpful for the advancement of
modern science.’

One of the surgeons whispered in Bucaille’s ear that the pharaoh's drowning and preservation of his
body had already been mentioned in the Muslim Quran. Hearing this matter, he was surprised and
said, How is this possible? This mummy was found in 1881. And the Quran was revealed 1400
years ago. The Arabs did not know the mummification method of the ancient Egyptians. We found
out only a few decades ago. He was asking himself these questions. Is it possible that this is the
mummy of the Pharaoh who followed Moses? How can it be assumed that Muhammad knew
about this mummy fourteen years ago? The Bible mentions the pursuit of Moses by the Pharaoh,
but does not say what happened to the Pharaoh's body. He could not sleep at night thinking about
these things.”

Then Dr. Bucaille decided to go to Saudi Arabia. Finally, he went to Saudi Arabia at a time when
a medical conference with anatomists was going to be held. He announced his discovery in front
of everyone at that conference. Then a Muslim expert opened the Qur'an. Bucaille recited the
following verse,
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“Today I will protect your body so that you may be a sign for those who come after you. Surely
many of the people are heedless of My Signs.”

After hearing the verse Bucaille shouted in front of everyone present and said, I have converted
to Islam and believe in this Qur'an. I entered Islam and I believed in this Qur'an.°

Research the Holy-Quran

After this incident Dr. Bucaille was a doctor by profession, and he did extensive research on the
science-related verses of the al-Qur'an. He used to discuss Islam and Christianity with the patients
who came to him for treatment or advice. However, many of them advised him to learn Arabic and
study the original text of the Quran.” As a result, he decided to read the Qur'an in its original
Arabic language. In this sense, he was deeply immersed in leaming the Arabic language. After
two consecutive years of perseverance, he reached the position of reliably studying the Qur'an.

Dr. Bucaille did not practice medicine for ten years after returning to France. During this time, he
learned Arabic and researched the Quran to find scientific contradictions.® He said in this
context, 'l came to know that Al-Quran is a book sent by Allah, it is not a book written by man. I
found more evidence that Muhammad is a true prophet of God.’

Death
Dr. Maurice Bucaille died on January 17, 1998, at the age of 77."°
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His Contribution to Qur'anic Science

Dr. Maurice Bucaille is widely known for his book "The Bible, The Qur'an and Science" (1976), in
which he explores the relationship between religious scriptures and modern scientific knowledge.
His work had a significant impact, particularly in the Muslim world, due to his examination of the
Qur'an in light of contemporary scientific discoveries.

Key Contributions

1. Scientific Accuracy of the Qur'an: Bucaille asserted that the Qur'an contains verses that
align with modern scientific knowledge, specifically in fields such as embryology,
astronomy, and geology. He emphasized that many scientific facts mentioned in the Qur'an
were unknown during the time of its revelation (7" century CE) and thus viewed this as
evidence of the Qur'an's divine origin."'

2. Comparison with the Bible: Bucaille compared the scientific content of the Bible and the
Qur'an, arguing that the Bible contains statements that contradict established scientific
facts, while the Qur'an does not. This comparative approach garnered significant attention,
as he highlighted the compatibility of the Qur'an with modern science.'”

3. Focus on Embryology: One of Bucaille's most noted discussions is on human development
as described in the Qur'an. He praised the description of embryonic development in the
Qur'anic verses, such as, Allah said,

Gllas Grladl) Wb Galad el Wil e Gl Glls 20 b 8 A dlas F-b op D e Doyl s Mg
G e D dga. T s sela F U el 6500

“And indeed, We created man (Adam) out of an extract of clay (water and earth). After
that, we made him (the offspring of Adam) as a Nutfah (mixed drops of the male and
female sexual discharge) (and lodged it) in a safe lodging (womb of the woman). Then,
We made the Nutfah into a clot (a piece of thick coagulated blood), then We made the clot
into a little lump of flesh, then We made out of that little lump of flesh bones, then We
clothed the bones with flesh, and then We brought it forth as another creation. So blessed
be Allah, the Best of creators.) stating that they correspond with modern scientific
understanding of the subject.

4. Astronomy and Cosmology: Bucaille also pointed out verses in the Qur'an that align with
modern astronomy, such as the expansion of the universe and the concept of the celestial
orbits. Allah said, 1%&;@;&3 61 b B sexdigy “With power did We construct the heaven.
Verily, we can extend the vastness of space thereof.” Allah also said,
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“It is not for the sun to overtake the moon, nor does the night outstrip the day. They all
float, each in an orbit.”

The Qur'an is full of reflections on the Heavens. In the preceding chapter on the Creation,
we saw how the plurality of the Heavens and Earths was referred to, as well as what the
Qur'an calls an intermediary creation 'between the Heavens and the Earth', modern science
has verified the latter. The verses referring to the Creation already contain a broad idea of
what is to be found in the heavens, i.e., of everything outside the earth.'

While Dr. Bucaille’s work has been celebrated, particularly among Muslims, it has also
faced criticism from some scholars who argue that he engaged in a selective interpretation of
both scripture and science. Despite this, his book became highly influential, contributing to
what is sometimes referred to as Bucaillism-the idea that the Qur'an contains scientifically
accurate knowledge that could not have been known in the 7th century. Bucaille's work
opened discussions on the relationship between religion and science, and it continues to
influence debates on the Qur'an's compatibility with scientific understanding.
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Further Contributions and Themes

1. Interdisciplinary Approach: Bucaille’s work combined religious studies, historical analysis,
and scientific reasoning. He approached the Qur'an not as a religious text but as a document to
be scientifically scrutinized. His methodology involved analyzing the Qur’an’s statements
using the lens of modern scientific knowledge, something relatively new at the time.

2. Medicine and Biology in the Qur'an: Beyond embryology, Bucaille delved into other
medical and biological themes within the Qur'an. He highlighted verses dealing with human
physiology, such as blood circulation and human reproduction, drawing comparisons with
what modern science knows. His focus on embryology, which he deemed especially detailed
in the Qur’an, became a key example for many scholars and speakers citing the Qur'an’s
‘scientific miracles.”"”

3. Hydrology and Geology: Bucaille pointed to several Qur'anic verses that discuss the water
cycle, oceans, and mountains. For instance:

Allah said about how rainwater permeates the earth and nourishes life, he claimed, was in
line with modern knowledge of hydrology. In this regard Allah said,
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“See you not, that Allah sends down water (rain) from the sky, and causes it to penetrate the
earth, (and then makes it to spring up) as water-springs and afterward thereby produces crops
of different colours, and afterward they wither and you see them turn yellow, then He makes
them dry and broken pieces. Verily, in this, is a reminder for men of understanding.” In
Geology, he referenced the verse in the Quran. Allah said,
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“Have we not made the earth as a bed, and the mountains as pegs?” The verse describes

mountains as “stakes” or stabilizers of the Earth, drawing a parallel to modern geological
understanding of the role of mountains in stabilizing tectonic plates.

4. Astronomy and Cosmology: In addition to his points on the expansion of the universe and
the orbits of celestial bodies, Bucaille drew attention to the Qur'an's references to the
initial creation of the universe. He highlighted verses such as:
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“Have not those who disbelieve known that the heavens and the earth were joined together
as one united piece, then We parted them? And we have made from water every living
thing. Will they not then believe?” Do not the disbelievers see that the heavens and the
earth were a joined entity, and We separated them...” This, he argued, aligns with the Big
Bang theory. Allah also said, 20%5,4.,«};3 By b B suzdigl (With power did We construct
the heaven. Verily, We can extend the vastness of space therefor.) Bucaille interpreted this
as a reference to the expanding universe, a discovery confirmed by modern cosmology'.

5. The Quran and the Oceans: Bucaille also explored the Qur'anic descriptions of phenomena
related to the oceans, such as the barrier between salt and fresh water. Allah said,
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“He has let free the two seas (kinds of water), one palatable and sweet, and the other salt and
bitter, and He has set a barrier and a complete partition between them)”. Modern science

explains estuaries where fresh and saltwater meet but do not easily mix due to differences in
density and temperature.”
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6. Zoology: In some cases, Bucaille explored the Qur'anic mentions of animal life and
their behaviors, pointing out that the Qur'an mentions how animals live in communities.
Allah said,
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“There is not a moving (living) creature on earth, nor a bird that flies with its two wings,
but are communities like you. We have neglected nothing in the Book, then unto their

Lord, they (all) shall be gathered. This insight, he claimed, anticipates modern zoological
discoveries about social behaviours in the animal kingdom”.

7. Embryology

The Qur'an contains numerous statements about human reproduction that present a
challenge to embryologists trying to explain them through human knowledge alone. A true
understanding of these verses only became possible with the advancement of fundamental
sciences, the growth of biological knowledge, and the invention of the microscope. It
would have been impossible for someone in the early seventh century to describe such
concepts with accuracy. There is no evidence to suggest that people in the Middle East or
Arabia had any greater understanding of this subject than those in Europe or other regions.
Today, many Muslims who are well-versed in both the Qur'an and natural sciences have
observed a striking resemblance between the Qur'anic descriptions of reproduction and
modern scientific discoveries.**

8. Creation of the universe

An analysis of creation as presented in the Qur'an reveals a significant concept: the
Qur'anic account is distinctly different from the Biblical one. This challenges the common
comparisons made by Western writers who often emphasize similarities between the two
texts while overlooking their clear differences, leading to a misrepresentation of reality.
There may be a reason behind this approach. In discussions about creation, it is common
in the West to suggest that Muhammad borrowed the general framework of the Qur’anic
narrative from the Bible.”” For instance, some draw comparisons between the Bible’s six
days of creation, followed by a day of rest on God's Sabbath, and a verse from Surah al-
A‘raaf. “Your Lord is God who created the heavens and the earth in six days.” *°

Legacy and Impact

Dr. Bucaille’s work had a monumental impact on how many viewed the intersection of science
and the Qur’an. Some additional key aspects of his influence include:

Popularization of Qur’anic Science: His work helped spark a wave of interest in what has
come to be known as Ijaz al-Qur'an (the miraculous nature of the Qur’an), specifically
regarding its scientific aspects. Many Muslim scholars and speakers have followed in his
footsteps, continuing the exploration of how Qur'anic verses align with modern scientific
discoveries.

Strengthening Faith: For many Muslims, Bucaille's conclusions provided intellectual
validation of the Qur'an as a divinely inspired text, offering a sense of harmony between
faith and reason. His approach presented the Qur’an as a book of knowledge that transcends
its time, contributing to the belief that Islamic teachings are fully compatible with scientific
inquiry.

Critique of Biblical Scientific Errors: Bucaille’s comparative approach did not solely focus on
the Qur’an. In his analysis, he also compared the scientific statements found in the Bible,
particularly the Old Testament, and found them lacking in comparison to the Qur’an. This
method drew attention to perceived contradictions and scientific inaccuracies in the Bible,
while highlighting the Qur'an’s statements as more accurate. His examination of Biblical texts
about science stirred considerable debate, especially in interfaith dialogues.
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Controversies and Criticisms

Despite the popularity of his work, Bucaille faced criticism from multiple quarters:

Selective Interpretation: Some scholars accused Bucaille of cherry-picking Qur’anic verses
and forcing interpretations to align with modern science. Critics argue that many of the
“scientific” interpretations of Quranic verses are the result of post-facto reasoning and that
similar methods could be applied to any ancient text to make it appear scientifically accurate.
Methodological Concerns: Skeptics point out that scientific knowledge evolves, and what might
be seen as a scientific fact today may be disproven tomorrow. Thus, linking religious texts to
science can be a risky endeavor since interpretations may become obsolete with discoveries.
Theological Concerns: Some Islamic scholars have raised theological concerns, arguing that
reducing the Qur’an to a mere scientific text misses its broader spiritual and ethical
message. They caution against the idea that the Qur’an’s divine nature depends on its
conformity to scientific principles, as its primary purpose is spiritual guidance.

Influence on Modern Thought

Bucaille's work has left a lasting influence on modern Islamic thought, particularly in promoting a
more harmonious view of science and religion. His ideas continue to inspire many who seek to
reconcile faith with scientific advancements, and his books remain widely read and discussed,
especially in the context of the ongoing debates about the compatibility of Islam with modern science.

In summary, Dr Maurice Bucaille’s contribution to the discussion of Qur’anic science is pivotal in
the modern era, as he opened new avenues of dialogue between science and religion, particularly
within the Islamic context. His work continues to evoke both admiration and criticism, but its
impact on the scientific and religious discourse remains significant.

His contribution to the Study in the Light of Science and Religion

Dr. Bucaille returned to France with a new face. He spent 10 years researching the Qur'anic view
of various innovations of modern science here. As a result of this long research, he published The
Bible in 1976. Wrote a book titled “The Qur'an and Science”. The book rocked the Western world
and became the centre of discussion around the world. There was an uproar among scientists and
scholars. Christendom was shocked by this book's revelation of the man-made unscientific facts of
the distorted Bible. In it, he impartially analyzed the fact that the inventions of modern science
were mentioned in the Qur'an earlier. So that the nature of non-Muslim scholars to cover the
scientific truth of the holy book al-Quran is exposed in public. This book was published in 17
languages including Arabic, English, Persian, Turkish, and Indonesian.”” According to many, the
book has been translated into more than 50 languages so far.*®

“The Bible, The Qur'an, and Science” is a summary of the comparative review of the Holy Scriptures,
the Bible, and the Qur'an. Dr. Bucaille has done ten years of scientific research and has been able
to determine whether the information presented in these two religious books is consistent or
inconsistent from the viewpoint of comparative science. He said that some of the scholars of the
Western world have hostile ideas and attitudes about the number of scriptures that exist as heavenly
books today, which is the result of their ignorance. Because their idea about a particular scripture
among these scriptures is illusory and baseless.”’

A thorough comparative review of the Bible's Old Testament and Gospels, namely the Torah,
Jabur, and Injil, and the Qur'an, at what time and in the context of which they were collected and
compiled, makes it clear that these scriptures were compiled in different ways. Different methods
used in the compilation of these three scriptures are an important aspect of this study.’* The
correctness of the message and content of these three scriptures depends on the difference in the
situation. According to Bucaille, the writings that make up the Old Testament of the Bible were
composed over nine hundred years. These compositions differ from one another and their
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designs and colours have been altered by human hands over the centuries. New information is
intermingled with the narrative of the original text in such a way that it is difficult to determine
from what source and how, and where they were added.”!

According to Bucaille, the purpose of compiling the New Testament of the Bible (Injil) was to
collect and publish in a book the words, sayings, and actions that Jesus Christ left for people
through his evangelism. Unfortunately, none of those who compiled these sayings, statements,
and accounts were eyewitnesses and listeners of those words and actions; Rather, the prevalence
of various religious sects such as Judeo-Christianity was very high in the society during that
period. Various stories about the life and preaching of Jesus Christ were also prevalent among
these communities. The writers of the Gospels in the Bible were the spokesmen of a religious
community of the time. So, each of them compiled stories or written stories in their respective
communities, but the layers or stages that passed through during the transmission of these stories
or work from one man to another man disappeared long ago. Not only that, but the original
stories or original works also disappeared. So, as we see the New Testament of the Bible today,
there is no way to say for sure how closely it corresponds to the original Bible, Bible.*

The reason for the contradictions and inconsistencies of some things described in the Bible is that
these stories and works have been taken from different sources in different ways. The writers of
the Gospel have presented the events in the light of their position and perspective. As a result,
some events described by them are so vague that there is room for doubt about their authenticity
and correctness. It is because of this doubt that the truth is essential in the judgment and analysis of
the Jewish and Christian scriptures, as well as the entire biblical epistemology. The genealogy of
Jesus described in the Gospels of Matthew and Luke is an excellent example of the contradictions
and improbable events in the biblical narrative in the light of modern scientific knowledge.”

The two genealogies of Jesus are not only contradictory but scientifically untenable. In addition,
several other examples are presented in this book, from which the conservative attitude of Christian
theologians can be clearly understood. Special attention has been paid to the review of the Gospel
written by John. Because it is distinctly different from the other three gospels. To speak of this
distinction, special mention must be made of the Eucharist or Lord's Supper. John's Gospel
contains no account of such an important Christian event that many Christians are unaware of.**

Dr. Bucaille, while discussing the compilation method between the Bible and the Qur'an, wrote
that the history of the revelation of the Qur'an as a holy book and the history of the composition
and compilation of the other two scriptures, namely the Old Testament of the Bible and the New
Testament of the Bible, demand originality. The Qur'an was revealed over almost twenty-three
years; and the moment a part of the Qur'an was revealed to Muhammad (S.M) through the angel
Gabriel, it was recited by Muslim believers. Not only that, but the words of the Quran were
recorded during Muhammad's lifetime.”> Based on this, the work of compiling the Qur'an began
immediately after the death of Muhammad and Caliph Uthman. After twelve long years of
tireless efforts, the work of the final compilation of the Qur'an was completed. The Quran was
written during the time of Muhammad (S.M); apart from that, every verse and lesson of the
compiled Quran is checked with the help of a Muslim hafiz. These Hafiz memorized the Quran
as soon as it was revealed. Note that the process of memorizing and reciting the Qur'an
continues from the beginning of the revelation. Since then, every verse of the Quran has been
preserved with utmost care and caution. Because of this, there was never any problem with the
authenticity and correctness of the Quran.*

On the other hand, the words of the Quran are completely free from contradictions and contradictions.
Not only that, while there are numerous examples of human intervention in the biblical texts, there is
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no evidence of human intervention in any of the Qur'anic texts. Most importantly, if one judges and
reviews the words of the Qur'an impartially in the light of scientific data and modern knowledge, then
one will see that the Qur'an is unique in terms of the accuracy of its description. *” Moreover, the
Qur'an contains sayings and statements that are related to modern science in various ways. The
surprising thing is that there is no room to think about how the Quran is related to these scientific
matters which are well-established and proved by the discovery, analysis, and research of modern
science. There are verses in the Qur'an - verses whose meaning or interpretation was not possible
until now. Coming to the very modern age, the meaning, interpretation, and analysis of these verses
are only possible in the light of modern scientific research, discovery, and information.®

Dr. Bucaille said, the comparative analysis also showed that the difference between the description
of the Bible and the description of the Qur'an is fundamental in some respects. Where the
biblical account is considered unacceptable by scientific analysis, the same line of scientific
analysis shows that the Qur'anic account is fully consistent with modern science. This truth has
been captured in our study of such cosmological and flood narratives. A review of the events of
the exodus of the Jews from Egypt shows that the Qur'anic account there significantly
complements the biblical account. Not only that, the archaeological research of Hazrat Musa.
There are many similarities in the descriptions of both the scriptures regarding the artifacts
discovered during the period. Besides, there are great differences between the Bible and the
Qur'an in other matters.”® This stark difference in narration between the two scriptures only
proves the fact that those who accuse and believe without evidence that 'Muhammad copied the
words of the Quran from the Bible' - their accusations and beliefs have been proved to be
completely false and false. has been *’

Judging from the point of view of the excellence of knowledge and science achieved during the
time of Muhammad, it can be seen that there are statements and descriptions of science in the
words of the Qur'an. Those scientific subjects cannot be the work of any person of that time.
Therefore, there can be no reason to object to the fact that the Qur'an is nothing but a divine book."!

On the one hand, the Qur'an is unique among the revealed scriptures in its authenticity, and on
the other hand, the Qur'an is also unique in its description of established and authoritative matters
of science.”” Today when we discuss and review this feature of the Qur'an as well as conduct
research and analysis on its scientific sayings and statements, it cannot but emerge as a truth-
challenge; And that truth is 'No human interpretation of the Qur'an is impossible.! That is, the
Qur'an is not the work of any man; Rather, this Qur'an is truly a divinely revealed book.*

Conclusion

Dr. Maurice Bucaille's contribution to researching the Quran's comparative religion is undeniable.
He himself converted to Islam from Christianity after catching the mistakes of the Holy Quran.
Then he researched science and the Quran together. He researched all the messages of Allah related
to science in the Holy Quran. Allah declared in the Holy Quran that the Quran is a book full of
science. He proved this declaration of Allah by researching it. He proved that Astronomy, Physical
science, Mathematics, Galaxy, everything is proven by the Holy Quran. He conducted separate
research on oceanography. He surprised the world by researching Biology, human life structure, the
theory of the creation of the earth, etc. Dr. Maurice Bucaille was truly an Islamic scholar. He
researched multiple scientific subjects from the Quran and revealed the mystery. In addition, he
presented various debates and arguments with Christians on Islam. Through this, he proved the
superiority of Islam over all other religions.
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Even through the concept of postdramatic theatre is many ways analogous to the nation of
postmodern theatre, it is not based on the application of a general cultural concept to the specific
domain of theatre but derives and unfolds from within a long establisted discourse on theatre
osethetics itself as a deconstruction of one of its major potemises.®
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> Eugenio Barba, The Paper Canoe: A guide to theatre Anthropology, translated by Richard Fowler, (London and

New York: Routledge, 1995), p. 8.

Eugenio Barba, On Directing and Dramaturgy: Burning the House. Translated by Judy Barba, (London and New

York: Routledge, 2010), p. 240.
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Postdramatic Theatre: [...] the concept of posdramatic theatre is in many ways analogous to the notion of

postmodern theatre, it is not based on the application of a general cultural concept to the specific domain of

theatre, but derives and unfolds, from within a log-established discourse on theatre aesthetics itself, as a

deconstruction of one of its major premises. Quoed from Hans- Thies Lehmann, Postdramatic Theatre, Translated

and with an Introduction by Karen Jurs-Munby, (London and New York: Routledge, 2006), p. 14.

* IR IR (TGS, B, (BRFT: IET GFTEH, S559), 7. 9 |

R TR (W), T, 7. >¢ |

¥ w, M e e, SfEeRm ¢ TeRFrem: Pt JI3AR WAR-9F YINEHCN, IHIF ZAGHCo & T
ST IS I SHIEer (Ciioieele: I ) Yo T2 Rea ¢ ey R, e 39, e Ty, R
205@), 7. |

* . 9 IEgT S, 2rew, 7. 9o |

* w9 GIEgT S, e, 7. a2 |

Body Politics: This language, in turn, structures the world by suppressing multiple meanings (which always recell

the libidinal multiplicity which characterized the primary relation to the maternal body) and instating univocal and

discrete meanings in their place. JUDITH BUTLER, GENDER TROUBLE, Feminism and the Subversion of Identity,

(London and New York: Routledge, 1999), p. 101.

T o5 & A ® 6




186 The Faculty Journal of Arts, Rajshahi University

3
£Y

0

Minimalist Theatre: Minimalist theatre is a theatrical approach that strips away elaborate sets, constumes, and
complex staging to focus on the essential elements of performance. It emphasizes the actor's performance,
audience engagement, and the raw power of storytelling, often using simple props and staging to create a powerful
and focused theatrical experience. https://www.google.com/search?q=minimatilst+theatre+definition&oq=
minimalist+theatre&gs lerp =EgZjaHIvbWUqCAgGEAAYFhgeMg4lABBFGDkYOxABBiKBIHCAEQABIAB
DIMCAIQABh DGIAEGIoFMggIAXxAAGBYYHJHCAQQABgWGB4yCAgFEAAYEhgeMggIBhAAGBY YH;II
CAcQABgWGB4yCAgIEAAYFhgeMggICRAAGBY YHiIBCIEINzgyajBqN6gCCLACAfEFVSLrtlcAGFjxBVU
j6 7SXABhY &sourceid=chnome&ie=UIF-8.

Postcolonial: Postcolonial theory is a theoretical approach that attempts to disrupt the dominant discourse of
colonial power. Put simply, postocolonial theory is about colonialism, emphasizing the effects of colonialism on
both the colonized and the colonizer., https:/www.ebsco.com. accessed on: 29 June 2025, at 6:15 pm.

Feminist criticism, Developed as part of the discourse of the second wave feminism which emerged in Europe and
America in the late 1960s to revive political and social issues associated with turn-of-the-century suffrage debates,
and to question again the extent of women's actual participation in Western cultures. Peter Childs and Roger
Fowler, The Routledge Dictionary of Literary Tems, Based on A Dictionary of Modern Critical Terms, edited by
Roger Fowlder, (London and New York: Routledge, 2006), pp. 85-86.

FAT TG, &PTeF o, (BIT: @O Rgreet @Ieey, ferma so59), 7. 841

A Neill and A. Ridley (eds), The Philosophy of Art: Readings Ancient and Modern, (New York: McGraw-Hill,
1995), p. 511.

Gordon Graham, PHILOSOPHY OF THE ARTS An imtroduction to aesthetics (Londn and New York: Routledge,
2005), p. 14.

Hans-This Lehmann, transhalid by Karin Jurs Memby (London and New York: Routledge, 2006), p. 14
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The Faculty Journal of Arts The Seljuk period is (1040-1157 A.D) called the
Rajshahi University golden age of the development of Persian literature in
Volume 40, December 2025 Iran, because so many Persian poets emerged during
ISSN: 1813-0402 (Print) this era that Persian literature acheved great
DOI: https://doi.org/10.64487/FJARU.V40A18 development as a result of their writings. Those who
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Keywords: Seljuk Period, Sprituial, Omar Khayyam, their Persian poems, it can be seen that most of them

Baba Taher, Hakim Sanayi, Nizami Ganjubi, Abdullah were poets of Sufi idology. Therefore, they composed

Ansari, Khakani, Love, Sufi etc. poems on spiritual topics. We know that spirituality is
a broad concept that generally refers to the search for
meaning; purpose and connection with something
larger than oneself, often including a sense of the
transcendent or divine. So that, in this article discusses
the spiritual themes of the poetry of Seljuk period.
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faith, philosophy, and human responsibility. His poems
are often infused with mystical symbolism, they are
equally grounded in a powerful moral consciousness that
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materialism, offering instead a poetic worldview that
encourages integrity, humility, and social responsibility
through lyrical expression. His verses reveal an intrinsic
call for moral reform—not only of the self but of the
collective conscience. By engaging with both classical
Persian poetic forms and contemporary moral questions,
Imam Khomeini constructs a poetic discourse that
bridges personal ethics with universal human values. The
article contends that Khomeini’s poetry should be read
not only as mystical reflection but as a subtle yet
powerful tool for ethical awakening in the modern world.
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ABSTRACT

Nasir Khusraw (1004-1088) was a foremost Persian poet,
philosopher, traveler and Isma'ili missionary of the
Fatimid Caliphate. He left behind a number of significant
literary works in Persian literature. Among his literary
works, Safarnama occupies a position of paramount
importance in Persian travel literature and serves as a
valuable historical source for the study of the 1" century
Islamic world. Written on the basis of the author’s seven-
year journey (1046-1052 CE) across the Central Asia, Iran,
the Arabian Peninsula and Egypt, the work provides
detailed observations of geography, administration,
economy, religious life and social customs. The study

highlights Nasir Khusraw’s role not merely as a traveler
but as a keen observer and intellectual, whose descriptions
of cities such as Mecca, Jerusalem and Cairo offer first-
hand evidence of Fatimid governance, urban organization
and religious institutions. While acknowledging the
author’s Ismaili ideological stance, the article argues that
Safarnama maintains a high degree of factual accuracy,
making it an indispensable source for historians.
Ultimately, this evaluation demonstrates that Safarnama is
not only a literary masterpiece but also a crucial historical
document that enriches our knowledge of medieval
Islamic civilization. This article attempts to describe the
Safarnama of Nasir Khusraw, focusing on its historical
importance and significance.
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Nasir Khusraw, Safarnama, ed. Iraj Afshar (Tehran: Intisharat-e Ilmi, 1983 AD), p. 12.
https://www.shampratikdeshkal.com/art-literature/168890
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The Faculty Journal of Arts The Varendra Research Museum houses a huge collections
Rajshahi University of antiquities including a huge number of manuscripts more
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because, at that time, manuscripts were the only medium of
preserving literary works. The poems and writings of poets
and authors of that era were preserved in handwritten
manuscripts. One or multiple copies were made form
original manuscripts, and later, those copies were spread
further. In this way, manuscripts of literary works were
passed down across regions. However, literature was not the
only purpose of manuscripts-they were also used for
religion, governance, economics, and daily communication.
In that era, manuscripts were the main tool of cultural and
educational expression. In this chapter, an overview of
manuscripts, their types, and topics such as materials,
structure, and illustrations have been discussed.
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ABSTRACT

Mahadeb Saha is a distinct name in the poetry of 1960s
Bangladesh. While navigating the atmosphere of the '60s, he
created a path rich in art through his themes and
craftsmanship. His poetry is marked by an introspective,
solitary, and romantic language of life. Through the diversity
of themes in his poetry, he has demonstrated a keen
awareness centered around words. The words used in his
poems, along with their nuanced meanings, play a pivotal
role in creating subtle implications. Rather than using
elevated or negative words, he constructs the form of his
poetry through the use of gentle, soft, tender, and simple
word clusters. His main strength lies in using simple, and
clear words. By using ordinary expressions, he has built his

own path in poetry. The aim of this research is to uncover
his skill and technique in word usage within his poetry.
Through an exploration of Mahadeb Saha's word-
consciousness, this study enriches the topic of word-centric
poetic practice.
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