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This paper examines the directorial aesthetics of Mir 
Mehbub Alam through his stage productions of A Doll's 
House, Before the Slide and Othello. Drawing from three 
distinct theatrical traditions– realistic, post dramatic and 
classical– it analyzes how he transforms dramatic texts into 
spatially and symbolically rich performances using body 
language, silence and visual metaphors. In A Doll's House, 
he highlights emotional realism and gendered symbolism 
Othello, he constructs a politically charged tragic vision;; 
and in Before the Slide, which is based on Hamletmachine. 
He embraces fragmentation and multimedia to evoke 
resistance. This comparative study shows that his 
directorial style is rooted in deconstruction, cultural 
resonance and performative expression establishing him as 
both a visual poet and a philosophical director. 

bvU¨wb‡`©kbv GKwU ˆkwíK I RwUj cÖwµqv, hvi ga¨ w`‡q bvU¨cvÐzwjwc‡K gÂfvlvq iƒcvšÍi Kiv hvq| GwU †Kej 
g‡Â Dc¯’vcb Kivi KvwiMwi PP©v bq- eis GKwU m„Rbkxj cvV cÖwµqv, hv bvU‡Ki AšÍM©Z `vk©wbK, ivR‰bwZK 
Av‡eMNb Í̄i¸‡jv‡K „̀k¨, kã, MwZ I cÖZx‡Ki fvlvq cÖKvk K‡i| wb‡`©kK Zuvi `„wófw½, iæwP‡eva, HwZnvwmKZv 
I mvs¯‹…wZK e¨e ’̄vi ga¨ w`‡q GKwU bvU¨K_‡bi bvU¨e¨vKiY wbg©vY K‡ib- hvi †K‡›`ª _v‡K bv›`wbKZv| 
bv›`wbKZv (Aesthetics) g~jZ AwfÁZvMZ I `vk©wbK cwimi, hvi ga¨ w`‡q †mŠ›`h©̈ , iƒc, Abyfe I †ev‡ai 
wbwi‡L wk‡íi e¨vL¨v nq| bvU¨wb‡ ©̀kbvq bv›`wbKZv ej‡Z †evSvq Ggb GK msMwVZ wkíwPšÍv hv `k©‡Ki †PZbvq 
`vk©wbK, gb¯ÍvwË¡K ev ivR‰bwZK cÖwZwµqv m„wó Ki‡Z mÿg| Eugenio Barba (1936-) Zuvi The Paper Carer: 

A Guide to Theatre Anthropology MÖ‡š’ wb‡`©k‡Ki b›`bPP©v‡K AšÍi Awfbq I evwn¨K KvVv‡gvi ˆØZwbg©vY e‡j 
AwfwnZ K‡i‡Qb|1 Peter Brook (1925-2022) Zvui k~Y¨ ’̄vb (The Empty Space) G wb‡`©kbvq bv›`wbKZv‡K 
truthful simplicity ev AwZ RwUjZvi †fZi m‡Z¨i A‡šl̂Y wn‡m‡e wPwýZ K‡ib|  
bvU¨wb‡`©kbv I bv›`wbKZv ZvB G‡K Ac‡ii mv‡_ wbweofv‡e m¤úK©hy³| wb‡`©kK †hfv‡e bvU¨ cvÐzwjwc‡K 
Dcjwä K‡ib Zvi wfwË‡ZB M‡o I‡V Zvi wbg©v‡Yi b›`b‡ÿÎ| wbg©vY‰kjxi cÖwZwU Dcv`vb Av‡jvK, kã, 
†`nfvlv, Awfbq ’̄vb, bxieZv wKsev ª̀‡e¨i cÖZxKxKvqb wb‡`©k‡Ki b›`b „̀wó cÖKvk K‡i| GwU KLbI „̀k¨MZ 
†mŠ›`h©̈ , KLbI AvNvZ, KLbI †PZb-we‡ÿvf, Avevi KLbI g~K cÖwZev` n‡q I‡V| Gfv‡e ejv hvq, 
bvU¨wb‡`©kbvq bv›`wbKZv n‡”Q GK cÖKvi Ô`k©K AwfÁZvi wbg©vYÕ- †hLv‡b wb‡`©k‡Ki e¨w³MZ I ivR‰bwZK 
cvV, Zuvi ˆkwíK AvZ¥wek¦vm Ges mg‡qi †cÖÿvcU wg‡j GKwU mgwšẐ bvU¨fvlvi Rb¥ †`q| BDwRwbI eviev On 

Directing and Dramatirgy: Burning the House MÖ‡š’ e‡jbÑ ÔA director's aestheties as not what is seen, but 

what is made risible through absence, silance image and rhythm.Õ2  
cÖe‡Üi †cÖÿvc‡U bvU¨Kjv wefv‡Mi wZbwU cÖ‡hvRbv †nbwiK Be‡mb (1828-1906) G Wjm nvDm (i. 1879, 
wb. 2010), nvBbvi gÿ jvi (1929-1995) Gi n¨vg‡jU‡gwkb (1977) Aej¤̂‡b wbwg©Z we‡dvi `¨ ¯øvBW (wb. 
2011) Ges DBwjqvg †k·wcqvi (1564-1616) Gi I‡_‡jv (i. 1603, wb. 2012) wb‡`©kbvi wbwi‡L ch©‡eÿY 
Kiv n‡q‡Q| cÖ‡hvRbvmg~n cÖ̀ k©bxi mvj Abymv‡i KvjvbyµwgKfv‡e web¨ Í̄ Kiv n‡q‡Q| †hLv‡b wb‡ ©̀k‡Ki 
wbg©vY‰kjx Kxfv‡e bvU¨cvV‡K bZzb bv›`wbK AwfÁZvq iƒc †`q, Kxfv‡e wb‡ ©̀kK wb‡Ri `vk©wbK Ae ’̄vb I 
mvs¯‹…wZK g‡bvfw½ gÂfvlvq cÖKvk K‡ib- Zvi we‡kølYB eZ©gvb cÖe‡Üi g~j jÿ¨|  

GB M‡elYvq gxi †gneye Avjg wb‡ ©̀wkZ G Wjm nvDm, we‡dvi `¨ ¯øvvBW Ges I‡_‡jv cÖ‡hvRbv‡K wbe©vP‡bi 
†cQ‡b i‡q‡Q mywbw`©ó b›`bZvwË¡K I bvU¨ZvwË¡K D‡Ïk¨| wb‡`©kK evsjv‡`‡ki mgKvjxb w_‡qUvi RM‡Z Ggb 
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GKRb wb‡ ©̀kK whwb bvU‡Ki Nivbv, mgKvj I bv‡U¨i hveZxq Abyl‡½i ˆewPÎ¨gqZv‡K g‡Â iƒc w`‡Z mÿg 
n‡q‡Qb ¯Ẑš¿ wbg©vY‰kjxi Øviv| GB wZbwU bvUK wfbœ Nivbvi, wfbœ Kvjcwi‡cÖwÿ‡Zi Ges `vk©wbK wPšÍvi n‡jI 
Zuvi wb‡`©kbvq bvUK wZbwU GKwU Awfbœ b›`bfvlvq cwiYZ n‡q‡QÑ †hLv‡b †`‡ni fvlv, cÖZxKx e¨envi, Awfbq 
’̄vb e¨envi, PwiÎ wbg©vY, Av‡jv-Qvqvi gb¯ÍvwË¡K A_© wfbœ gvÎv cÖKvk K‡i| hv wb‡`©k‡Ki GKvšÍ wbR¯ ̂

wb‡ ©̀kbv‰kjxi bv›`wbK iƒc| G Wjm nvDm- cÖ‡hvRbvq wZwb bvixi AvZ¥cwiP‡qi msKU‡K P~ovšÍ Av‡eM I 
bxieZvgq wbg©v‡Y cÖKvk K‡ib, we‡dvi `¨ ¯øvBW-G wZwb bvU¨wbg©vY‡K GK ivR‰bwZK I kvixwiK we‡`ªvn wn‡m‡e 
iƒcvwqZ K‡ib, I‡_‡jv cÖ‡hvRbvq wb‡ ©̀kK GK ai‡bi kv¯¿xq Uª̈ v‡RwW‡K mgKvjxb ivRbxwZi cÖZx‡K iƒc †`b| 
GB ˆewPÎ¨c~Y© wbg©vYavivi ga¨ w`‡qB wb‡`©k‡Ki `„wófw½, bvU¨b›`b I Awfbq fvlvi eûgvwÎKZv Ges †mBmv‡_ 
cÖvwZôvwbK bvU¨wkÿvq Zuvi cÖ‡qvMfvebv wkÿv_©x‡`i cvV`vb I ¯̂íe¨‡q bvU¨cÖ‡hvRbvi ˆkwíK iƒc`vb 
ch©‡eÿY‡hvM¨ nq| d‡j M‡elYvi Zzjbvg~jK cv‡Vi Rb¨ gxi †gneye Avjg wb‡ ©̀wkZ GB wZbwU cÖ‡hvRbv GKwU 
Abycg †Km÷vwW‡Z cwiYZ n‡q‡Q|  

†nbwiK Be‡mb (1828-1906)-Gi G Wjm nvDm (1879) AvaywbK BD‡ivcxq bv‡U¨i BwZnv‡m GK hyMvšÍKvix 
iPbv hv Ebwesk kZ‡Ki M„n¯’jx mgvR I bvixi AvZ¥mÜv‡bi Ø›Ø‡K Zz‡j a‡i| bvUKwU‡Z bvix gyw³i †h wPÎ 
i‡q‡Q Zv me©Kvjxb bvix gyw³i K_v e‡j| bvUKwU wb‡`©k‡Ki wbKU n‡q I‡V GK bv›`wbK I mvgvwRK `vwqZ¡Ñ 
†hLv‡b mvgvwRK KvVv‡gv, AvZ¥cwiP‡qi msKU I `v¤úZ¨ Rxe‡bi AšÍiv‡ji Ø›Ø gÂfvlvq Abyev` Ki‡Z nq|  

G Wjm nvDm cÖ‡hvRbvwU wbg©v‡Y wb‡ ©̀kK `ywU w`K `k©‡Ki mvg‡b D‡b¥vPb K‡i‡QbÑ GKwU ev¯Íeev`x cvwievwiK 
cUf~wg Dc¯’vcb Kiv Ges Ab¨wU bvixi AvZ¥weKvk I mgvRPz¨wZi g‡Zv weg~Z© Abyfe¸‡jv‡K `„k¨ I cÖZx‡Ki 
ga¨w`‡q cÖKvk Kiv| Jean Paul Sarte (1905-1980) ev Simon de Beavior  (1908-1986) Gi bvixev`x 
`k©‡bi Av‡jv‡K ejv hvq, †bviv PwiÎwU n‡q I‡V Aw Í̄‡Z¡i cÖ‡kœ `uvwo‡q _vKv bvix‡`i cÖZxKxiƒc| †h PwiÎ wbg©v‡Y 
wb‡ ©̀k‡Ki bv›`wbK fvebv I wb‡ ©̀kbv †KŠkj AZ¨šÍ ¸iæZ¡c~Y©fv‡e cÖwZdwjZ n‡q‡Q| 

G Wjm nvDm bvUKwU bvU¨Kjv wefvM, ivRkvnx wek¦we`¨vj‡qi cÂg e¨v‡Pi PZz_© e‡l©i wkÿv_©x‡`i GKwU 
cÖ‡hvRbv| Lvqiæj Avjg meyR-Gi Abyev`K…Z Ô†bvivÕ bvUKwU‡K beiƒcvqY K‡iwQ‡jb W. wecøe evjv| wb‡`©kK 
Zuvi wb‡`©wkZ cÖ‡hvRbvwU G Wjm nvDm bv‡g cÖ̀ wk©Z K‡ib| Zuvi wb‡`©kbvK‡g©i cÖ‡hvRbvq GK bv›`wbK I 
mvgvwRK `vwqZ¡ cÖKvk cvq| †hLv‡b cÖwZôv cvq mvgvwRK KvVv‡gv, AvZ¥cwiPq msKU I `v¤úZ¨ Rxe‡bi AšÍiv‡j 
Ø‡›Øi gÂfvlv| Rvbv hvq: 

Ô†bvivÕ (G Wjm nvDm) cÖKvwkZ nq 1879 mv‡ji wW‡m¤^‡ii ïiæ‡Z| cÖ_g ms¯‹vi Qvcv n‡qwQj AvU nvRvi 
Kwc| cÖKvwkZ nevi wZb mßv‡ni gv_vq Ô†bvivÕ (G Wjm nvDm) gÂ¯’ nq| Òw_‡qUvi iqvj †Kv‡cb‡n‡MbÓ-
G| gÂ¯’ nevi c‡i †h Ae ’̄v m„wó n‡qwQj †mUv GZw`b ci wPšÍv Kiv KwVb| Ebwesk kZvãxi BD‡iv‡c 
†g‡q‡`i Rb¨ weevn Pzw³ f½ †Zv `~‡ii K_vÑ wb‡Ri g‡bi g‡Zv K‡i Pjv A_ev ¯̂vgxi K_v Agvb¨ Kiv 
†KvbwKQyB mvgvwRKfv‡e MÖnY‡hvM¨ wQj bv| bZzb KÉ¯̂i †kvbvi Rb¨ w_‡qUv‡i gvbyl †f‡½ coj|3  

†bviv PwiÎ wbg©v‡Y wb‡ ©̀k‡Ki bv›`wbK fvebv I wb‡`©kbv †KŠkj AZ¨šÍ ¸iæZ¡c~Y©| GB PwiÎ‡K AveZ© K‡i M‡o 
D‡V‡Q †njgvi, Wv. i¨v¼, †µvM÷¨vW, wg‡mm wj‡Û, Avbv g¨vwiqv, †n‡jbv PwiÎmg~n| wb‡`©k‡Ki wbg©vY‰kjx 
mvgvwRK ev¯ÍeZv‡K g‡Â Abyev` K‡i‡Qb| †bvivmn Ab¨vb¨ PwiÎ wbg©v‡Yi †ÿ‡Î wb‡ ©̀kK Kb¯ÍvvwšÍb †m‡M©B‡qwfP 
Í̄vwb ø̄vfw¯‹i (1863-1938) An Actor Prepares Ges Building a Character MÖ‡š’i Av‡jv‡K AwfbqZ‡Ë¡i 

cÖ‡qvM NwU‡q‡Qb| wb‡ ©̀kK GB Awfbq c×wZi cÖ‡qv‡M Awf‡bZv‡`i gb¯ÍvwË¡K I kvixwiK cȪ ‘wZi cÖ‡qv‡Mi ga¨ 
w`‡q PwiÎ wbg©vY K‡i g‡Â ev¯ÍeZvi cÖwZdjb K‡i‡Qb| 

wk‡íi cÖwµqvwU cÖavbZ GK ai‡bi technical ev KzkjZvi cÖwµqv Ges GLv‡b wkíxi e¨w³¯v̂Zš¿ ¯x̂K…Z| 
Av‡M Avgiv †`‡LwQ †h wkíx Zvi Pvicv‡k hv †`‡Lb Zv‡KB m„wógwngvq gwngvwšẐ K‡i cwi‡ekb K‡ib| 
... b›`bZË¡ `k©‡biB GKwU A½| wkíx †h †mŠ›`h© m„wó K‡ib Zvi cÖK…Z cwiPq I iƒc Avwe ‹̄vi KivB GB 
kv‡ ¿̄i D‡Ïk¨| ... cÿvšÍ‡i wkí Bw›`ªqwfwËK, Bw› ª̀MÖvn¨ iƒc‡K Kíbvi i‡m mÄxweZ K‡i cwi‡ekb KivB 
Gi jÿ¨|4  

wb‡ ©̀kK cÂBw› ª̀‡qi Øviv Pwi‡Îi GKwU wPÎcÖwZgv wb‡Ri †fZi aviY K‡ib| †mB wPÎ cÖwZgv hZÿY bv Pwi‡Îi 
†fZi †`L‡Z cvb Z‡ZvÿY wZwb PwiÎ wbg©vY wb‡q KvR K‡i hvb| †mw`K †_‡K Awf‡bZvi mZZvi welqwUI 
cÖvavb¨ cvq| Awf‡bZvi kvixwiK I gb¯ÍvwË¡K fvebvq wb‡`©k‡Ki Kv‡Ri cÖwZ”Qwe cwijwÿZ nq| hvi gva¨‡g 
`k©‡Ki wbKU Awfbq Kg©wU G mgq bv›`wbK Avb‡›` cÖùzwUZ nq| GLv‡bB wb‡ ©̀k‡Ki wbg©vY‰kjx| 
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G Wjm nvDm cÖ‡hvRbvwU‡Z cvðv‡Z¨i bvU¨ixwZi Qvc _vK‡jI, wb‡ ©̀kK msjvc cÖ‡qv‡M Zv evsjv‡`‡ki gvby‡li 
D”PviYfw½ I mvs¯‹…wZK †cÖwÿ‡Zi mv‡_ mvgÄm¨c~Y© K‡i Dc¯’vcb K‡i‡Qb| †h‡nZz bvUKwU evsjvq Abyev`K…Z 
ZvB msjvc cÖ‡ÿc‡Yi GB ixwZwU bvUKwUi ev¯ÍegqZv‡K `k©‡Ki wbKU MÖnY‡hvM¨ K‡i‡Q|  

wb‡ ©̀kK, bvU¨Kv‡ii eY©vbymv‡i emvi N‡ii AvmevecÎ e¨envi K‡i‡Qb| cÖ̀ wk©Z bvUKwU wefv‡Mi ZrKvjxb 
w_‡qUvi j¨ve-1 G gÂ¯’ nq Ges NiwUi ¯’vb bvUKwU gÂvq‡bi Rb¨ ch©vß bq| ZvB wb‡`©kK Pwi‡Îi cÖ‡ek-
cȪ ’v‡bi Rb¨ K‡qKwU Pjvi c_ (wPÎ-1) ˆZwi K‡i‡Qb| Ab¨w`K †_‡K †`L‡j ejv hvqÑ GwU †bviv Pwi‡Îi bvix 
wn‡m‡e GKwU mxgve×Zv| hv bvixi mxgve×Zv‡K cÖZxKxKvqb K‡i|  

 
cÖ‡hvRbv wPÎ-1: G Wjm nvDm (2010) 

wb‡ ©̀k‡Ki gÂm¾v cvðvZ¨ `k©b Øviv cÖfvweZ| ev¯Íeag©x K‡i Zz‡j aivi Rb¨ Kv‡Vi Avmevec‡Î wf‡±vwiqvb 
Avmevec‡Îi Qvc †`Lv hvqÑ †mvdv, dvqvi†cøm, Kwi‡Wvi, †jUvi e·, †Pqvi cÖf„wZi mgš‡̂q mvRv‡bv gÂweb¨v‡m 
cvðv‡Z¨i Qvc ¯úó| †mU cÖcm I n¨vÛ cÖcmÑ cyZzj, kvšÍvK¬R, MÖv‡gv‡dvb, †e‡Zi Szwo cÖZxKx I ev¯ÍeZvi 
¯̂vÿi enb K‡i|  

iO e¨env‡ii †ÿ‡Î wb‡`©kK bxjvf QvB iOwU‡K cÖvavb¨ w`‡q‡Qb| g‡Âi AvmevecÎ, wPwVi ev·, dvqvi‡cøm, 
†bviv I wg‡mm wj‡Ûi †cvkv‡K bxjvf QvB i‡O e¨envi Av‡Q| hv †e`bvi cÖZxK wn‡m‡e wPwýZ|5 msjvc 
beiƒcvq‡b cÖZxKxi e¨envi‡K wb‡ ©̀kK m‡PZbfv‡e bvU‡K G‡b‡QbÑ 

Ò†njgvi : bv †h‡qv bv| [†fZ‡i DuwK w`‡q †`‡L] Kx KiQ ILv‡b? 
 †bviv: [†bc‡_¨] wejvmx Kvco‡Pvco LyjwQ|Ó6  

bvU‡Ki GB msjv‡c cÖwZev`x GKRb bvix‡K cvIqv hvq| †h Rxe‡bi ïiæ‡Z Rb¥`vZv wcZvi K_vbymv‡i Pj‡Zv 
c‡i ¯^vgxi iƒc‡iLvq Rxeb AwZevwnZ Ki‡Z †P‡qwQj| hvi Rb¨ ¯v̂gx †njgv‡ii wbKU †bviv wQj GKwU cyZz‡ji 
g‡Zv| ¯v̂gxi g‡bi g‡Zv wQj Zvi mvRm¾v, Pjv‡div I †KbvKvUv| e¨w³¯v̂axbZv wQj bv| ZvB †jvK †`Lv‡bv 
†mŠ›`‡h©i Ô†cvkvKwUÕ GLb †m cwinvi K‡i| Costume kãwU mvaviYZ Awf‡bZvi †cvkvKwU‡K ejv nq| hv bvUK 
I Pjw”P‡Î e¨envi nq| ˆ`bw›`b Rxe‡bi cwiwnZ KvcowU‡K ejv nq †cvkvK ev †Wªm (Dress)|  

Ôwejvmx Kvco‡Pvco LyjwQÕ msjvcwUi ga¨ w`‡q †evSv hvqÑ †bviv G‡Zvw`b GKv i½g‡Â Awfbq KiwQj GLb Rxeb 
ev Í̄eZvi Awfbq †k‡l KwVb ev Í̄eZvi mv‡_ Zvi †evSvcov, GKcÖKvi gy‡Lvk D‡b¥vPb| †mB A‡_© GB msjvc cÖZxKx| 
Aí K_vi ga¨ w`‡q Mfxi A_© cÖKv‡ki Rb¨ cÖZxKxfv‡e Dc ’̄vc‡bi weKí †bB| wb‡ ©̀kK Zvi bvU‡K msjv‡ci GB 
cÖ‡qv‡Mi ga¨ w`‡q PwiÎ I bvU‡Ki AšÍwb©wnZ MfxiZv cÖKvk K‡i‡Qb| hv bvU‡Ki g~j evZ©vi mv‡_ m¤ú„³|  

bvU‡Ki cÖ‡qvR‡b e¨eüZ nq bvU¨m½xZ| g~j bvU‡Ki im I fve cÖKv‡k bvU‡Ki Ab¨vb¨ mn‡hvMx kw³¸‡jvi mv‡_ 
GKxf~Z n‡q `k©‡Ki g‡b GKwU Avjv`v Aven ˆZwi K‡i| m½xZ GKwU weg~Z© wkí weavq bvU‡K m½x‡Zi e¨envi 
cÖ‡qvRbxq| bvU‡Ki NUbv, cwi‡ek, Awf‡bZvi g‡bv Í̄vwË¡K Ae¯’v, bvU‡Ki AšÍwb©wnZ fvev_©i mv‡_ †gjeÜ‡bi ga¨ 
w`‡q m½x‡Zi mwVK cÖ‡qvM GKRb wb‡ ©̀k‡Ki wkímË¡vi Ask| †hLv‡b wb‡ ©̀k‡Ki mv_©KZv cÖKvk cvq|7  

wb‡ ©̀kK GB bvU‡K BDwbUwfwËK Avenm½xZ ˆZwi K‡i‡Qb| msMÖnK…Z bvU¨ Avenm½xZmg~n cvðvZ¨ m½x‡Zi 
mgvnv‡i mvRv‡bv n‡q‡Q| Avenm½xZ¸‡jv‡K wZwb wZb fv‡M fvM K‡i‡QbÑ w_g wgDwRK, g‡bvRvMwZK Ges 
†klvsk| w_g wgDwRK ivLv nq `k©K cÖ‡ek I cȪ ’v‡b, g‡bvRvMwZK- NUbv, `„k¨, cwi‡ek, Pwi‡Îi gvbwmK Ae ’̄v, 
PwiÎmg~‡ni cvi¯úwiK Ø›Ø; †klvsk bvU‡Ki †kl `„‡k¨i NUbvi mv‡_ m¤úK© †i‡L ˆZwi Kiv nq| wZwb g~jZ 
Aven m½x‡Zi †U¤úy, Av‡jvK cÖ‡ÿc‡Yi †U¤úy Ges Pwi‡Îi wi`‡gi mgš̂‡q cÖ‡hvRbvi wbR¯Ẑv Z_v ÔKvjvi †UvbÕ 
ˆZwi K‡ib| hv Zuvi wb‡`©kbvi wbR¯Ẑv|  
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nvBbvi gy¨jvi (1929-1995) Gi Hamletmachine (1977) GKwU AvaywbK LwÐZ Ges †cv÷- WªvgvwUªK8 
bvU¨web¨v‡mi Abb¨ „̀óvšÍ| hv MZvbyMwZK bvU¨KvVv‡gv, PwiÎ ev msjv‡ci MVbfw½i evB‡i wM‡q bvU¨wb‡ ©̀k‡Ki 
wbKU GK gy³ I Mfxi b›`b m¤¢vebvi `iRv Ly‡j †`q| GB bvU‡K wb‡ ©̀k‡Ki wbg©vY‰kjx I bv›`wbKZv 
Avwe®‹vi‡hvM¨ nq „̀k¨iƒc, †`nfvlv, Av‡jv, kã, bxieZv I cÖZxKx Dcv`v‡bi m„wókxj web¨v‡m| bvUKwU cuvPwU c‡e© 
wef³: cÖ_g ce© ÔcvwievwiK ¯ŒvceyKÕ; wØZxq ce© Ôbvix‡`i BD‡ivcÕ; Z…Zxq ce© Ô†kiRvÕ; PZz_© ce© Ôeỳ v‡Z 
†c÷/meyRf~wgi Rb¨ hy×Õ Ges cÂg A_©vr †kl ce© ÔfxlYfv‡e wU‡K _vKv/kZvãxi ci kZvãx/exfrm e‡l©i g‡a¨Õ| 

we‡dvi `¨ ¯øvBW cÖ‡hvRbvwU bvU¨Kjv wefv‡Mi mßg e¨v‡Pi ¯œvZ‡KvËi Awfbq MÖæ‡ci wkÿv_©x‡`i cÖ‡hvRbv| 
cÖ‡hvRbvwU AvaywbK gÂiƒ‡ci GKwU RwUj I wecøevZ¥K cvV| 1977 mv‡j iwPZ n¨vg‡jU‡gwkb bvUKwU‡Z 
†k·wcqv‡ii n¨vg‡jU bvU‡Ki PwiÎi KvVv‡gv I Pwi‡Îi wfZi w`‡q wesk kZvãxi ivR‰bwZK BwZnvm, bvixev`, 
AvZ¥cwiP‡qi msKU Ges wk‡íi fvO‡bi †h wPÎ Zz‡j aiv n‡qwQj Zv wb‡ ©̀kK we‡dvi `¨ ¯øvBW cÖ‡hvRbvq iƒc 
w`‡q‡Qb| GwU †Kv‡bv cÖPwjZ Kvwnwb wbf©i bvUK bq| GwU †cv÷WªvgvwUK ˆkjx- †hLv‡b fvlv, †`n, gÂ I 
wb¯ÍäZv wg‡j GK mvs¯‹…wZK cÖwZ¯úa©vi †ÿÎ ˆZwi K‡i|  

 

 
cÖ‡hvRbv wPÎ-3: we‡dvi `¨ ¯øvBW, 2011 

bvU‡Ki ïiæ‡ZB Gi cÖ_g ce© ÔcvwievwiK ¯ŒvceyKÕ-G †`wL bvU¨Kv‡ii `„wó‡Z †k·wcqv‡ii n¨vg‡jU‡K, †h Zvi 
wcZvi g„Zz¨i c‡i wewÿß †WbgvK©‡K †cQ‡b wd‡i `uvwo‡q wcZvi kehvÎv †`L‡Q| wKš‘ n¨vg‡jU †hb GLv‡b 
m¤ú~Y©iƒ‡c Amnvq| Zvi †hb wKQyB Kievi †bB, †m wKQyB Ki‡Z cv‡i bv| †m cÖwZ‡kva civqb AvPiY Ki‡jI 
cv‡i bv wb‡Z cÖwZ‡kva| exfrm wPšÍv Ki‡Z cv‡i mvivÿY|9  

wØZxq ce© Ôbvix‡`i BD‡ivcÕ-G, GKwU wekvj N‡i e›`x Ae¯’vq| GB ew›`Z¡ Zvi wb‡Ri cÖvmv‡` hv iY‡ÿÎ 
wn‡m‡e we‡ewPZ| GLv‡b cÖPÐ we‡ ª̀v‡ni aŸsmh‡Á †m †g‡Z‡Q| †Kbbv †m ey‡S‡Q GB PzcPvc AvZ¥mgc©b 
AvZ¥nZ¨vi w`‡K avweZ K‡i| †m G‡Zvw`b e¨eüZ n‡q‡Q fvjevmv, eÜzZ¡ Ges AwaKv‡ii bv‡g| ZvB †m GLb 
mewKQy A¯̂xKvi K‡i wb‡R‡K †NvlYv Ki‡Q GKv wn‡m‡e|10  

Z…Zxq ce© Ô†kiRvÕ†Z †`Lv hvq g„Z `vk©wbKMY n¨vg‡jU‡K jÿ K‡i eBcÎ Quy‡o gv‡ib| G eB Quy‡o gviv †_‡K G 
`„‡k¨i wZ³Zv cÖKvk cvqÑ GLv‡b GUvB cÖKU n‡q I‡V †h n¨vg‡j‡Ui Ávb A_©vr wbw®Œq Ávb KZUv A_©nxb Ges 
Amnv‡qi g‡Zv †m AZ¨vPvwiZ bvix‡`i Ny‡i Ny‡i †`‡L wKš‘ †m wKQyB K‡i bv, Ki‡Z cv‡i bv| mwµqZvi Kv‡Q 
Zvi Áv‡bi GB wbw®ŒqZvi †Kv‡bv g~j¨ †bB|11  

bvU‡Ki PZz_© ce© Ôey`v‡Z †c÷/meyRf~wgi Rb¨ hy×Õ| GLv‡b bvU¨Kvi n¨vg‡jU Awf‡bZv‡K wPwÎZ K‡i‡Qb whwb 
eZ©gvb mgv‡Ri †cÖÿvc‡U Awfbq K‡i Pj‡Qb Ges ciÿ‡YB wZwb Avi c„w_exi wekvj i½g‡Â Awfbq bv K‡i 
†k·wcqv‡ii n¨vg‡jU‡K mgvbfv‡e †`Lv‡Z †P‡q‡Qb, hv‡K eZ©gvb mgvR e¨e ’̄vi mwµq nevi Rb¨ DrmvwnZ 
K‡i‡Qb| ZLb n¨vg‡jU Awf‡bZv n‡q Avi Awfbq Ki‡Z Pvb bv| Zvi g‡Z †h n¨vg‡jU wPšÍv K‡i, KvR K‡i bv 
Zvi Avi †Kv‡bv cÖ‡qvRb †bB, G i½gÂ Zvi Kv‡Q A_©nxb| Awf‡bZv n¨vg‡jU Awfbq †Q‡o GKRb n¨vg‡jU n‡Z 
Pvq †h mgmvgwqK †cÖÿvc‡U wKQy Ki‡Z cv‡i| bvU¨Kvi †hb wb‡RB n¨vg‡jU n‡q Zvi KiYxq welqvejx wbw ©̀ó K‡i 
w`‡”Qb| G n¨vg‡jU ïay fv‡e bv| †m ivRbxwZ‡Z, hy‡×, wecø‡e AskMÖn‡Yi K_v fv‡e| cÿ †bq ỳÕc‡ÿi, ev Í̄eZvi 
ỳÕw`K †_‡KB †m GKwU weivRgvb cwiw ’̄wZi we‡kølY Ki‡Z Pvq| KL‡bv kvwm‡Zi c‡ÿ, KL‡bv †kvl‡Ki c‡ÿ|12  

cÂg A_©vr †kl ce© ÔfxlYfv‡e wU‡K _vKv/kZvãxi ci kZvãx/exfrm e‡l©i g‡a¨Õ| GB c‡e© I‡dwjqv‡K †klev‡ii 
g‡Zv †`Lv hvq, aŸsm Í̄~‡ci gv‡S aŸsmve‡k‡li g‡Zv| R‡jv”Q¡v‡mi ci mewKQy nvwi‡q mnvqm¤^jnxb gvbyl †hgb 
†bvsiv cPvMjv g„Z‡`n Avi AveR©bvi gv‡S ùvwo‡q _v‡K wbðj| I‡dwjqvI RxešÍ gwgi b¨vq †eu‡P Av‡Q|13  
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gxi †gneye Avjg Gi wb‡`©kbvq Hamlitmachine Aej¤̂‡b we‡dvi `¨ ¯øvBW cÖ‡hvRbv n‡q I‡V GK ivRbxwZgq 
D”PviY †hLv‡b Awf‡bZvi †`n GK cÖwZev`x fvlvq cwiYZ nq| wZwb bvUKwU‡K GKwU LÐwP‡Îi mgvnvi wn‡m‡e 
g‡Â Dc¯’vcb K‡ibÑ †hLv‡b mgq I ¯’vb P~Y©, msjvc wewÿß Ges `„k¨ixwZ weg~Z©| wb‡`©kK gÂ‡K e¨envi K‡ib 
fv½v wiPz¨qvj †¯úm wn‡m‡e| †hLv‡b `k©K GKwU w_‡qUvi AwfÁZvi e`‡j GK AvZ¥mgxÿvg~jK †ev‡ai †fZi 
w`‡q †h‡Z eva¨ nq|  

wb‡ ©̀k‡Ki b›`bfvebv GLv‡b g~jZ †`nivRbxwZ (body polities)14| cÖcm Gi cÖZxKx e¨envi, kã, msjvc I 
wµqv-cÖwZwµqv cybive„wË e¨env‡ii g‡a¨ cuywRev`x Ae‡PZbvi weiæ‡× cÖZxKx we‡`ªv‡ni cÖKvk †c‡q‡Q| wZwb 
Av‡jvK web¨v‡m ¯í̂ Av‡jv e¨envi K‡i‡Qb, †cvkv‡Ki iO wn‡m‡e mv`v kvU© I Kv‡jv c¨v›U e¨envi K‡i‡Qb| 
mv`v i‡O Awf‡bZvi Aeqe I †`nfw½ my¯úó nq| hv `k©‡Ki ¯œvqyweK AwfÁZv‡K D‡ØwjZ K‡i| GB 
wbg©vY‰kjx‡Z msjv‡ci †P‡q kixi n‡q I‡V Awfb‡qi fvlv| hvi d‡j A‡bK „̀‡k¨ `k©‡Ki †PZbv‡K AvNvZ 
K‡i‡Q| Zuvi GB wb‡`©kbv cÖwµqvwU evsjv bvU¨RM‡Z GK mvsMVwbK I ˆkwíK cÖqvm wn‡m‡e wPwýZ Kiv hvq| 

cÖe‡Ü wb‡ ©̀k‡Ki `„wó‡KvY †_‡K cÖ‡hvRbvwU cvV Kiv n‡q‡Q| hvi jÿ¨ cÖwZwU msjvc I wPÎ‡K g‡Â wKfv‡e iƒc 
†`qv n‡q‡Q Zvi KvVv‡gv we‡kølY Kiv| KviY GB cÖ‡hvRbvwU `k©K‡K Mí e‡j bv eis fvevq, av°v †`q Ges `k©K 
g‡b cÖkœ †Zv‡j GKvwaK| GLv‡b gÂ n‡q I‡V BwZnv‡mi aŸsm Í̄~c Ges PwiÎmg~n n‡q I‡V h‡š¿i Ask we‡kl|  

cÖ‡hvRbvi MVb‰kjx I we‡køl‡Y †`Lv hvq Pwi‡Îi Af¨šÍixY Ø›Ø‡K mv`v-Kv‡jv †cvkvK I Av‡jv cwiKíbvi 
gva¨‡g cÖKvk Kiv n‡q‡Q| I‡dwjqvi PwiÎ wbg©vY I msjv‡c bvixi †`n I †PZbvi hvwš¿KiY cÖZxKvwqZ n‡q‡Q| 
bvU¨¯’v‡b Mí bq eis wb¯ÍäZv, kã I cÖwZaŸwb ˆZwi K‡i‡Q `k©‡Ki g‡b bvwU¨K D‡ËRbv| cÖwZwU „̀k¨ g‡Â 
G‡KKwU gb¯ÍvwË¡K †KvjvR wn‡m‡e Dc ’̄vwcZ n‡q‡Q| `k©K‡K †kªvZv wn‡m‡e bv †`‡L mvÿx wn‡m‡e a‡i Gi 
wb‡ ©̀kbv Kg©wU mvRv‡bv n‡q‡Q| 

Av‡jvK cwiKíbv Pwi‡Îi Ø›Ø-AšÍØ©›Ø I ewntØ›Ø cÖKvk Kivi Rb¨ Av‡jv-Qvqv ev wmjy¨wU ˆZwi K‡i Av‡jvi cÖZxKx 
e¨envi Kiv n‡q‡Q| †hgb- n¨vg‡jU PwiÎ hLb wb‡Ri weiæ‡× ùvovq ZLb †m wb‡Ri Qvqvi †fZi nvwi‡q hvq| 
g‡Âi GKw`‡K Zxeª Av‡jv Ab¨w`‡K AÜKv‡ii ga¨ w`‡q Av‡jv-Qvqv †Ljv ˆZwi wQj Pwi‡Îi †fZ‡i msNv‡Zi GK 
cÖZxKx| hvi Øviv Pwi‡Îi AvZ¥cwiPq msKU I †kKoPz¨wZi cÖKvk|  

I‡dwjqvi msjv‡c ÔAvwg †gwkb n‡Z PvBÕ, ZLb Zvi PjvP‡ji mv‡_ Zvj wgwj‡q nvjKv bxjvf Av‡jvi cÖ‡ek I 
cȪ ’v‡bi ga¨ w`‡q H Pwi‡Îi †`n I fveavivi wQbœZv I hvwš¿KZv cÖKvk cvq| †hLv‡b ev Í̄eZv Gi ¯§„wZi ga¨Kvi 
mxgvbv gy‡Q †d‡j w_‡qUvi wb‡`©k‡Ki kvwYZ gw¯Í‡®‹i cÖKvk N‡U| kxZj Av‡jvi e¨envi wb¯ÍäZv ˆZwii ga¨ w`‡q 
Abyf~wZ k~b¨ †`n, cÖhyw³wbf©i mgvR I `gb cxo‡bi cÖZx‡Ki wPÎ cÖKvk cvq, we‡kl K‡i I‡dwjqvi Aw¯ÍZ¡ 
msKU, n¨vg‡jU KZ©„K Zvi gv‡K †m·yqvj A¨v‡cÖvP, A¯¿cvPvi K‡ÿi `„k¨mg~n wbg©v‡Yi mgq bxj Av‡jvi e¨envi|  

msjvc ev `„‡k¨i †k‡l Av‡jv ax‡i ax‡i wb‡f hvIqvi (Fading Blackness) ga¨ w`‡q A_© ˆZwi Kiv n‡q‡Q| 'The 

rest is silence' msjv‡ci ci mg¯Í gÂ ax‡i ax‡i AÜKv‡i Wy‡e hvq| mv‡_ mv‡_ Avenm½x‡Zi kã ÿxY n‡Z 
_v‡K †hLv‡b †kªvZv GK k~b¨Zvi gy‡LvgywL `uvovq| `k©‡Ki g‡b GKwU cÖ‡kœi DËi †g‡j- g„Zz̈  cwimgvwß bq eis 
AvZ¥vi weiwZ|  

ivRbxwZ, mwnsmZv I AvZ¥aŸs‡mi cÖZxK wn‡m‡e Mvp jvj Av‡jv e¨envi Kiv nq| n¨vg‡jU hLb BwZnv‡mi 
nZ¨vKv‡Ði K_v e‡j ZLb Pvicv‡ki Mvp e„ËeY© Av‡jv ax‡i ax‡i Qwo‡q c‡o| BwZnvm n‡q I‡V i³v³ cÖZxK| 
†hLv‡b HwZnvwmK `vqe×Zv I ÿgZvi i³gvLv †Pnviv g‡Â cÖKvk cvq|  

`k©K I Awf‡bZvi gy‡LvgywL Ae¯’vq †f‡½ †djvi Rb¨ ev‡U©vì †eªL‡Ui fvebvq (1898-1956) Av‡jv mivmwi 
`k©‡Ki gy‡L †djv nq| †hLv‡b `k©K Amnvq n‡q hvq| wb‡`©kK Av‡jvi g‡a¨ w`‡q `k©K‡K †evSvb- Avcwb 
†`L‡Qb bv Avcbv‡K †`Lv‡bv n‡”Q| d‡j `k©K NUbvi mv‡_ mivmwi m¤ú„³ n‡q hvq| I‡dwjqv ev n¨vg‡jU hLb 
ivR‰bwZK mZ¨ D”PviY K‡i ZLb Av‡jv mivmwi †cÖÿvM„‡ni w`‡K †djv nq|  

DwjøwLZ Av‡jvK b›`b‰kjx¸‡jv we‡dvi `¨ ¯øvBW Gi cÖZxKx ev¯ÍeZv, kvixwiK-fvlvi fvOb Ges `k©‡Ki Ici 
gb¯ÍvwË¡K Pvc m„wói Rb¨ GB cÖ‡hvRbvi wbg©vY AZ¨šÍ Kvh©Kvix f~wgKv iv‡L| GB Av‡jvK cwiKíbv cÖ‡hvRbvwU‡K 
bvU¨b›`‡bi GKwU ¯Ẑš¿ I ¯^vaxb fvlv ˆZwi K‡i‡Q|  

DBwjqvg †k·wcqv‡i (1564-1616) I‡_‡jv GKwU aªæc`x Uª̈ v‡RwW, hvi †K›`ªwe› ỳ‡Z i‡q‡Q eY©, wek¦vmNvZKZv, Cl©v 
Ges g‡bv¯ÍvwË¡K Ø›Ø| bvU¨Kv‡ii PviwU †kªô U&ª̈ vwRwW bvUK¸‡jv n¨vg‡jU (1599), I‡_‡jv (1603), wKsjxqvi 
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(1606) I g¨vK‡e_ (1623) Gi g‡a¨ I‡_‡jv Ab¨Zg| GB PwiÎ¸‡jv gvnv‡Z¥i cvkvcvwk PvwiwÎK ÎæwUwePz¨wZ I 
ỳe©jZvi wPÎ bvU¨Kv‡ii cvÐzwjwc‡Z cwijwÿZ| G ai‡bi bvU‡K Lj Pwi‡Îi KzPµvšÍ I wbôzi wbqwZi KvimvwRi 

d‡j †K› ª̀xq Pwi‡Îi cZb nq| hv Pwi‡Îi g„Zz¨ I aŸs‡mi ga¨ w`‡q Uª̈ vwRwWi KiæY cwiYwZ wbwðZ nq|  

I‡_‡jv bvU¨cvÐzwjwc cvV g‡Â iƒcvšÍ‡ii †ÿ‡Î wb‡ ©̀kK‡K GK eûgvwÎK b›`bwPšÍvi ga¨ ẁ ‡q AMÖmi n‡Z nqÑ †hLv‡b 
HwZnvwmK Pwi‡Îi AšÍM©Z msKU Ges ˆ`wnK cwi‡ekbixwZi g‡a¨ fvimvg¨ iÿv KivB wbg©vY‰kjxi g~j cÖwZcv̀ ¨|  

I‡_‡jv cÖ_g gÂvwqZ nq 1604 mv‡j, GwjRv‡e_xq hy‡Mi mvgvwRK I Dcwb‡ekev`x cwi‡cÖwÿ‡Z| GKRb g~i 
wn‡m‡e I‡_‡jvi mvgvwRK Ae¯’vb Ges †nvqvBU †fwbwmqvb ms¯‹…wZ‡Z Zvi wew”QbœZv AvaywbK wb‡ ©̀k‡Ki `„wó‡Z 
we‡kølY‡hvM¨ GKwU Mfxi ivR‰bwZK I mvs¯‹…wZK wb‡`©k‡Ki Rb¨ GwU n‡q I‡V GK iƒcvšÍi‡hvM¨ gÂ¯’vb- 
†hLv‡b RvwZMZ Ø›Ø, wfbœZv I eY©‰el‡g¨i cÖkœ̧ ‡jv mgmvgwqK `„wó‡Z Abyev`‡hvM¨|  

I‡_‡jv bvU¨Kjv wefvM, ivRkvnx wek¦we`¨vj‡qi beg e¨v‡Pi Z…Zxq e‡l©i wkÿv_©x‡`i cÖ‡hvRbv| †hLv‡b wb‡ ©̀kK 
mvaviYZ wZbwU Í̄‡i wbg©vY †KŠkj cÖ‡qvM K‡ib| wb‡ ©̀kK Av‡jv-Qvqvi e¨env‡i ỳwU wecixZ iO e¨envi K‡i‡QbÑ 
GKw`‡K I‡_‡jvi Mv‡qi Mvp iO Ab¨w`‡K †WmwW‡gvbvi kvixwiK †mŠ›`‡h©i Av‡jvKgqZv| GB wmjy ẅUi ˆØZZv 
PwiÎ‡`i ˆbwZK Ø›Ø Ges eY©wfwËK wØav‡K cÖZxKx gvÎvq Zz‡j a‡i| wb‡ ©̀k‡Ki Kv‡Q I‡_‡jvi †`nfvlv n‡q I‡V Zvi 
ÿgZv, hš¿Yv‡eva I Uª̈ vwRK cZ‡bi g~j evnK| Avi †WmwW‡gvbvi w ’̄iZv Ges Bqv‡Mvi œ̄vvqyweK MwZkxjZvi wfbœ 
†`nweb¨vm, g‡Â wµqvKvjxb Awf‡bZvi Ae ’̄vb wbe©vPb (eøwKs) I wµqv-cÖwZwµqv bvU‡K ˆØi_ I msNvZ wbg©vY K‡i|  

iægv‡ji e¨envi wb‡ ©̀k‡Ki Kv‡Q GKvwaK Í̄‡i cÖZxK n‡q I‡VÑ fv‡jvevmv, wek¦vmNvZKZv I gh©v`vnvwbi cÖwZ”Qwe 
wn‡m‡e| †mRb¨ wb‡ ©̀kK iægvjwU gÂcwiKíbvq e¨vKWª‡c Ges g‡Âi g~j †e`x‡Z mgvbycv‡Z e¨envi K‡ib| 

 
cÖ‡hvRbv wPÎ: I‡_‡jv (2012) 

wcUvi eªæK Gi b¨vq AwaK k~b¨ AvqZ‡bi e¨envi GB cÖ‡hvRbvq jÿ¨ Kiv hvq, †hLv‡b wb‡`©kK †Kej GKwU 
Kv‡Vi †e`x e¨envi K‡i‡Qb, g‡Âi Ab¨vb¨ Awfbq ¯’vb †i‡L‡Qb k~b¨| PwiÎ‡`i msjvc I †`‡ni fvlvi Dci 
wfwË K‡i `„k¨¸‡jv wbg©vY Kiv nq| GwU wb‡`©k‡Ki GK cÖKvi wgwbgvwjw÷K15 b›`bPP©v †hLv‡b `k©K‡K mwµq 
e¨vL¨vKvix K‡i †Zvjv nq| Ab¨w`‡K wZwb †i‡bmuvm mg‡qi †cvkvK I Avenm½xZ e¨envi K‡i HwZnvwmK 
wek¦̄ ÍZv iÿv K‡i‡Qb- hv Zuvi bvU¨wbg©v‡Y GK ai‡Yi K¬̈ vwmK¨vj bv›`wbKZv Dc ’̄vcb K‡i|  

†k·wcqv‡ii I‡_‡jv GKwU kw³kvjx bvUK †hLv‡b Dcwb‡ek-DËi †PZbvq we‡køl‡Yi m¤¢vebv cÖej| wb‡ ©̀kK 
†cv÷K‡jvwbqvj16 Ges †dwgwb÷17 `k©‡bi wgkÖ‡Y cÖ‡hvRbvwU g‡Â Av‡bb| wKš‘ wb‡ ©̀kK GKRb m‡PZb bvU¨wbg©vZv 
nIqvq †cv÷K‡jvwbqvj „̀wófw½ cy‡ivcywi MÖnY bv K‡i cÖ‡hvRbvwU‡Z wb‡q G‡m‡Qb RvwZMZ ÿgZv I Dcwb‡ekev‡`i 
AšÍR©v‡j ew›` GK AvZ¥cwiP‡qi bvU¨fvl¨| GwU n‡q I‡V Dcwb‡ekev`x mgv‡R wfbœ RvwZi gvby‡li AvZ¥msKU I 
AvZ¥cwiPq P~Y©Zvi bw_cÎ| ZLbB wb‡ ©̀k‡Ki wbg©vY, fvlvi evB‡iI GKcÖKvi cÖwZev`x b›`b n‡q I‡V|  

I‡_‡jv wb‡ ©̀k‡Ki Rb¨ ïaygvÎ aªæc`x bvU‡Ki GKwU gÂvqb bq eis GwU n‡q I‡V GK wPšÍvkxj cv‡Vi gÂiƒc, 
†hLv‡b bv›`wbKZv eûgvwÎKÑ `„k¨vqb, kãwfwËK, `vk©wbK Ges ivR‰bwZK| wb‡`©k‡Ki wbg©vY‰kjxi ga¨ w`‡q 
bvUKwU wkÿv_©x‡`i wbKU bZzbiƒ‡c cvV‡hvM¨ n‡q I‡V, hv `k©‡Ki AwfÁZv‡K ¯úk© K‡i Mfxi ˆkwíK m‡Z¨|  
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I‡_‡jv bvUKwUi Kvwnwb I PwiÎmg~‡ni HwZnvwmK mZ¨Zv i‡q‡Q| hv wb‡ ©̀kK‡K AvK…ó K‡i‡Q| mZ¨‡K g‡Â iƒc 
†`qv wkíx wn‡m‡e Zvi wb‡Ri wbKU GKwU `vqe×ZvÑ  

†k·cxqvi Zuvi I‡_‡jvi g‡Wj †h `yBRb HwZnvwmK e¨w³i g‡a¨ Luy‡R †c‡qwQ‡jb e‡j GKmgq D‡jøwLZ 
n‡qwQj, dv‡bm †m m¤ú‡K© Av‡jvPbv K‡i‡Qb| G‡`i GKRb n‡jb wµ‡÷vi g‡iv, †f‡ibkxq exi 
†mbvcwZ, 1508 mv‡j whwb mvBcÖv‡mi Mfb©‡ii c‡` B¯Ídv w`‡q †fwbm cÖZ¨veZ©b K‡ib| ... wØZxq e¨w³ 
n‡jb divmx KZ©„c‡ÿi Aax‡b PvKzixiZ eû ỳtmvnwmK Awfhv‡bi †bZv BZvjxq fvM¨‡šm̂x exi †mbv 
wc‡q‡Îv wW evm‡UwjKv| Zvi wbiciva mZxmvaŸx ¯¿xi wek¦NvZKv I Am`vPiY m¤ú‡K© m‡KŠk‡j cÖPvwiZ 
wbZ¨ Kj¼ Kvwnbxi msev` †c‡q wZwb Kb÷vw›U‡bvc‡j Zvi KvR Amgvß †i‡L `ªæZ †`‡k wd‡i Av‡mb| 
1563 mv‡j Zvi c‡ii NUbv GKvav‡i KiæY I fq¼i| ... mvbwc‡q‡Îv ¿̄xi wb‡Ri iægvj Zvi Mjvq 
†cuwP‡q k¦vmiæ× K‡i Zv‡K nZ¨v K‡ib| †k·cxqv‡ii mgq GB `ywU NUbvB Bsj¨v‡Ð Av‡jvwPZ n‡qwQj 
¯̂vfvweK Ges nq‡Zv †k·cxqv‡ii Kv‡QI Zv G‡m‡Q Ges Zv‡K wKQyUv cÖfvweZI K‡i‡Q|18  

bvU¨wb‡`©kK gxi †gneye Avjg mgKvjxb bvU¨wbg©v‡Y wb‡Ri ¯K̂xq bvU¨fvlv (Signature Stylization) ˆZwi 
K‡i‡Qb, hvi †gŠwjK ˆewkó¨mg~n G Wjm nvDm, we‡dvi `¨ ¯øvBW Ges I‡_‡jv cÖ‡hvRbv¸‡jv‡Z †`Lv hvq| 
wbg©vY‰kjxi „̀wó‡KvY †_‡K wb‡`©k‡Ki wbg©vY‰kjx‡Z Art and Pleasure, Art and Beauty Ges Art and Emotion 

aviv¸‡jv we‡ewPZ n‡q‡Q e‡j g‡b Kwi| cÖ‡hvRbv¸‡jv ïay iƒc ev †mŠ›`h© bq eis ˆbwZK-mvgvwRK evZ©v enbKvix 
GK AšÍi½ AwfÁZv wn‡m‡e cÖKvk cvq| †j¨f Uj÷q (1828-1910) weL¨vZ MÖš’ What is Art-G wkí‡K ïaygvÎ 
iƒc, bv›`wbKZv ev Avb‡›`i gva¨g wn‡m‡e †`Lv‡bv nqwb, †mLv‡b e¨vL¨v Kiv n‡q‡Q ˆbwZK Abyf~wZ msµvg‡Yi 
GKwU kw³kvjx nvwZqvi wn‡m‡e| Zuvi g‡Z: 

Art is a human Activity consisting in this, that one man consciously by means of certain external 
signs, hands on to others feelings he has lived through, and that others are infected by these feelings 
and also experience them.19 

†j¨f Uj÷‡qi wkíZË¡ Av‡jv‡K GB wZb aviv¸‡jv Av‡jvP¨ wb‡`©kK Kxfv‡e Zuvi wbg©vY‰kjx‡Z KvR K‡ib wb‡” 
we‡kølY Kiv n‡jv|  

Art and Pleasure ev Avb›` I AwfÁZvi msµgY †evSv‡Z Uj÷q Pleasure for its own sake-Gi we‡ivwaZv 
K‡ib| wkí hw` †Kej †kªwY wbf©i iæwP ev evwn¨K we‡bv`‡bi Rb¨ nq Zvn‡j Zv mwZ¨Kv‡ii wkí bq| wk‡íi 
Avb›` AvwZ¥K ms‡hvM I AwfÁZvi mvg¨Zv †_‡K Av‡m| wb‡`©kKI bvUK‡K we‡bv`‡bi evnb wn‡m‡e bv †`‡L 
G‡K GKwU AwfÁZv fvUvi †ÿÎ wn‡m‡e wbg©vY K‡ib| g‡Âi ¯’vcbv‡K Avb›``vqK bv K‡i wPšÍvi DÏxcK wn‡m‡e 
ˆZwi K‡ib| †hgb: G Wjm nvDm bvU‡Ki g‡Â hvZvqv‡Zi Rb¨ Kwi‡Wvi ˆZwi Kiv| Kwi‡Wv‡ii evsjv A_© 
miæ`xN© c_| †bvivi RxebI wQj mxgve×i g‡a¨ e›`xÑ GKmgq wcZ…M„‡n we‡qi ci ¯v̂gxi M„‡n Ges M„nZ¨v‡Mi 
ci hv fwel¨‡Zi my`xN© miæ c‡_i wb‡`©k K‡i|  

Art and Beauty ev m‡Z¨i †evSv‡Z Uj÷q †Rvi w`‡q‡Qb ˆbwZK mZ¨ I AvšÍwiK Abyf~wZi Ici| †mŠ›`h© wk‡íi 
cÖ‡qvRbxq Dcv`vb bv, eis †m mZ¨I Abyf~wZi cÖweÜK n‡q `uvov‡j Zv n‡q DV‡e Awkí| wb‡`©kK Zvi 
cÖ‡hvRbv¸‡jv‡Z †mŠ›`‡h©i cÖ_vMZ aviYv †f‡½ †`b| G Wjm nvDm, I‡_‡jv Ges we‡dvi `¨ ¯øvBW 
cÖ‡hvRbv¸‡jv‡Z gÂm¾vi AvwaK¨ wQjbv| G Wjm nvDm bvU‡K nv‡Zi wbKU cvIqv cy‡iv‡bv AvmevecÎ, 
I‡_‡jv‡Z GKwU Pvi‡KvYv †e`x I iægv‡ji e¨vKWªc Ges we‡dvi `¨ ¯øvB‡W GKwU †e`x I 5wU Uzj| hv cuvPwU 
c‡e©i GK GKwU msL¨v| †cvkvK I g‡Â i‡Oi e¨env‡iI †mŠ›`‡h©i welqwU Gwo‡q †M‡Qb| Zuvi wbKU Awfb‡qi 
gva¨‡g bvU¨evZ©v †cŠQv‡bv wQj GKgvÎ D‡Ïk¨| MW©vb MÖvnvg (1949-) Gi g‡Z:  

What could this pleasure be? One obvious answer is- the pleasure that accompanies beauty. It has 
been observed from ancient times that it seems contradictory to describe something as beautiful and 
deny that we are in any way pleasurably affected by it.20 

Art and Emotion ev Abyf~wZi msµgY ej‡Z Uj÷q emotional infection eywS‡q‡QbÑ GKRb wkíx hv Abyfe 
K‡i‡Qb Zv †hb `k©‡Ki g‡a¨ msµwgZ nq|  

GB Abyf~wZ ˆbwZK, mvg¨ev`x I gvbweK| wb‡ ©̀kK Ggb bvU¨gyûZ© ˆZwi K‡ib †hLv‡b `k©K ïay fv‡eB bv Abyfe 
K‡i euv‡PI| Pwi‡Îi `ytL, msKU, Ø›Ø, †cÖg nvnvKvi Gi wPÎ †bviv, †njgvi, I‡_‡jv, †WmwW‡gvbv, n¨vg‡jU, 
I‡dwjqv cÖf„wZi g‡a¨ Ggbfv‡e ˆZwi Kiv n‡q‡Q hv `k©‡Ki ˆbwZK †PZbvq AvNvZ K‡i| D`vnib ¯úó K‡i 
I‡_‡jvi K_v ejv hvq| GB bvU‡K I‡_‡jvi m‡›`n I wek¦vmNvZKZv ïay †cÖ‡gi mgm¨v bq| wb‡`©k‡Ki wPšÍvq 
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GwU ÿgZv, RvwZ I cyiælZ‡š¿i ivR‰bwZK Abyfe| we‡dvi `¨v ¯øvB‡W BwZnvm, ¯§„wZ I cuywRev`x cv_iPvcv 
gvbwmK msKUc~Y© Abyf~wZ¸‡jv `k©K g‡b ˆZwi K‡i wbieZv‡K D‡ØwjZ K‡i| G Wjm nvDm G †bvivi we`vq 
ïaygvÎ wµqv bq eis GK ˆbwZK cÖwZaŸwbi AZj ewntcÖKvk|  

Zuvi wb‡`©kbvq ev¯Íe gÂm¾v cwinvi ¯’v‡b weg~Z© I cÖZxKx Dc¯’vcbv †`Lv hvq| I‡_‡jv bvU‡K iægvj‡K cÖZxKx 
wn‡m‡e g‡Â I e¨vKWª‡c e¨envi Kiv n‡q‡Q| G Wjm nvD‡m †Lvjv `iRv, N›Uv, †jUvi e· †bvivi M„nZ¨v‡Mi 
AwMÖg evZ©v enb K‡i| we‡dvi `¨ ¯øvB‡W duvKv †e`x I Uzjmg~n †hb ivRZ‡š¿i fMœ̀ kvi cÖZxKxiƒc|  

†`nfvlv †Kw› ª̀K AwfbqixwZ Zuvi wb‡ ©̀kbvq msjv‡ci †P‡q †ewk A_©evnx| AwfbZv‡`i Pjb I ej‡b ivR‰bwZK 
cÖwZev‡`i fvlv we‡dvi `¨ ø̄vB‡W †`Lv hvq| G Wjm nvD‡m wb Í̄äfv‡e †bvivi cÖ ’̄vbg~ûZ© Zvi AvZ¥cÖwZôvi ~̀p 
D”PviY| †cvkv‡K mv`v i‡Oi e¨envi| Zuvi cÖvq cÖwZwU bvU‡K †cvkv‡K mv`v i‡Oi e¨envi †`Lv hvq| wb‡`©k‡Ki 
g‡Z mv`v ïåZvi cÖZxKx| GQvov mv`v i‡Oi iw½b Av‡jvi Av‡eMgqZv †ewk Ges e¨envi mnR| I‡_‡jv, we‡dvi 
`¨ ¯øvBW bvUK ỳwU‡Z †cvkv‡K mv`v i‡Oi e¨envi n‡q‡Q| wKš‘ G Wjm nvD‡m †bviv Pwi‡Î bxjvf A¨vk i‡Oi 
e¨envi cwijwÿZ| hv †e`bvi cÖZxK|  

gÂ I Avmevec‡Î bxjvf I QvB iO Gi e¨envi †ewk| wZbwU cÖ‡hvRbvi Av‡jv‡Z GB iOwUB †`Lv hvq|  wZwb 
Pwi‡Îi wµqvi Ici ¸iæZ¡ †ewk †`b| hvi d‡j Zvi cÖ‡hvRbvq g~j cvÐywjwci A‡bKUv m¤úvw`Z nq| G Wjm 
nvDm Gi g~j cvÐywjwci beiƒcvqb wn‡m‡e W. wecøe evjvi cvÐywjwc MÖnY K‡ib| n¨vg‡jU †gwkb bvUKwU †_‡K 
cÖ‡hvRbxq msjvc¸‡jv MÖnY K‡i ˆZwi K‡ib we‡dvi `¨ ¯øvBW| GB cÖ‡hvRbvq cvÐywjwc, PwiÎ, Kvwnwb, mgq Ges 
Awfbq Gi cÖPwjZ KvVv‡gv‡K †f‡½ †cv÷WªvgvwUªK c×wZ‡Z w_‡qUv‡i wbR¯^ fvl¨‡K cybivq MVb Kiv nq| hv‡K 
†cv÷WªvgvwUªK Gi fvlvq deconstruct e‡j| †cv÷WªvgvwUª‡Ki GKwU D×„wZ †_‡K GB aviYv cwi®‹viÑ  

Even through the concept of postdramatic theatre is many ways analogous to the nation of 
postmodern theatre, it is not based on the application of a general cultural concept to the specific 
domain of theatre but derives and unfolds from within a long establisted discourse on theatre 
osethetics itself as a deconstruction of one of its major potemises.21  

Zuvi wb‡`©kbvq g‡Â k~b¨ AvqZb Gi e¨envi †ewk| Gw`K †_‡K ejv hvq wZwb wcUvi eªæK Gi Abymvix| Zuvi 
cÖwZwU cÖ‡hvRbv †`nfvlv‡Kw›`ªK AwfbqixwZi Qvc my¯úó| hvi Rb¨ wZwb gÂm¾v I Awf‡bZvi †cvkv‡Ki Ici 
¸iæZ¡ Kg †`b| wb‡Ri cwiwgZ †ev‡ai ga¨ w`‡q †hUzKz bv ïaygvÎ †mUzKz e¨envi K‡ib|  

Zuvi cÖ‡hvRbvq †Kviv‡mi f~wgKv ¸iæZ¡c~Y©| n¨vg‡jU‡gwkb bvU‡K Awf‡bZvi mw¤§wjZ msjvc ivR‰bwZK Ae‡PZb 
RvwM‡q †Zv‡j| n¨vg‡jU‡gwkb bvU‡K Awf‡bZv‡`i g‡a¨ wbw`©ó †Kv‡bv PwiÎ wQj bv| cÖ‡Z¨‡K GKvwaK Pwi‡Î 
Awfbq K‡i‡Q Ges welqe¯‘ cÖ‡qvR‡b cvjb K‡i‡Q †Kviv‡mi f~wgKv|  

wZwb bvix Pwi‡Îi Øviv cÖwZ‡iv‡ai †ÿÎ ˆZwi K‡ib| I‡_‡jv‡Z †WwmwW‡gvbvi bxieZv n‡q I‡V cÖwZev‡`i GKwU 
cvV| G Wjm nvDm G mivmwi `k©‡Ki w`‡K ZvwK‡q evB‡i cv evovq| Pwi‡Îi GB †`nfvlv bvU¨web¨v‡m bvixi 
AvZ¥`L‡ji fvlvq cwiYZ nq| we‡dvi `¨ ¯øvBW G bvix PwiÎmg~n HwZnvwmK ivR‰bwZK DcKi‡Y iƒc †bq| 
wb‡`k©‡Ki wb‡Ri g‡Z-  

wbixÿvag©x bvU¨Kvi wn‡m‡e nvBbvi gy¨jvi Gi bvUK¸‡jv mij I GK‰iwLKZv wecix‡Z ỳiƒn I ỳ‡e©va¨| 
B›Uvi-†U·Pzq¨vwjwU ev AvšÍtMÖwš’KZv Zuvi bvU‡Ki gyL¨ welq| n¨vg‡jU‡gwkb Ges †i gv‡S AvewZ©Z 
n¨vg‡jU I I‡dwjqv PwiÎØ‡qi ga¨ w`‡q eZ©gvb mgv‡Ri GKRb bvMwi‡Ki f~wgKv Kxiƒc n‡e, Avi Zv 
Kxfv‡e cÖvmw½K †mUv †evSv hv‡e| GKBmv‡_ bvU‡Ki Ab¨Zg bvix PwiÎ I‡dwjqvi ga¨ w`‡q eZ©gvb 
mgv‡Ri bvix‡`i Ae ’̄vi wPÎ dz‡U DV‡e|22 

msjvc cÖ‡ÿc‡Y `ªæZj‡qi cÖ‡qvM †ewk| wb‡`©kK Gi ga¨ w`‡q Awf‡bZv‡`i g‡a¨ Uvb Uvb D‡ËRbv iv‡Lb| hvi 
d‡j cÖ‡hvRbv¸‡jv KLbB ¯ø_ nq bv| msjv‡ci †ÿ‡Î wb‡ ©̀kK k‡ã ¸iæZ¡v‡ivc Gi w`‡K cÖvavb¨ †`b †ewk| 
Awf‡bZv‡`i g‡Â wµqvKvjxb Awf‡bZvi Ae¯’vb wbe©vPb G GKwU Q›` ˆZwi K‡ib- hv axi, ga¨ I `ªæZj‡qi 
mgš‡̂q nq| GUv cwi‡ek cwiw¯’wZ I Av‡jvK cwiKíbvi mv‡_ m¤úK©hy³| GwU Pwi‡Îi Av‡eMgqZv cÖKv‡k 
f~wgKv iv‡L| Zvi cÖ‡hvRbv¸‡jv‡Z cvðvZ¨ AwfbqixwZi cÖ‡qvM †ewk _v‡K| Awf‡bZv‡`i Av‡eM¯§„wZ‡K RvMÖZ 
Ki‡Z PwiÎ wbg©v‡Y cÖ‡Z¨K Awf‡bZv‡K Avjv`vfv‡e †mB hvÎvwU Kivb|  
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gxi †gneye Avjg Zuvi wb‡`©kbvg~jK ¯K̂xq b›`bfvlvq †MÖvUw¯‹i AvwZ¥K †`nbvU¨ I wcUvi eªæ‡Ki k~b¨¯’v‡bi 
Kíbvkw³i g‡a¨ GK beZi †mZzeÜb wbg©vY K‡ib| wZwb evsjvi mvs¯‹…wZK gvwU, ivR‰bwZK ev¯ÍeZv I †PZbvi 
†fZi cwðgv bvU¨e³e¨‡K bZzbfv‡e wbg©vY K‡ib| Zuvi wb‡`©kbvq cÖZxK, †`n, mgq I kãmg~n GK ˆRe 
bvU¨fvlv ˆZwi K‡i, hv `k©K‡K ïay bvU¨wbixÿv bq, bvU¨ Abyf‡ei Av¯v̂`b Kivb| 
b›`b kãwUi evsjv AvwfavwbK A_© Avb›` ev myL`| †`Lvi ga¨ w`‡q jvf Kiv nq GB Avb›`| mvaviY A‡_© 
e¨envi nqwb ÔAvb›`Õ kãwU| Avb›`‡K Dcjwä Kiv hvq AvZ¥vi Z…wßi ga¨ w`‡q| me©vwaK wePv‡i ejv hvqÑ 
wkíKg© ms‡e`x †fv³v‡K Bw› ª̀qMÖvn¨ Avb›` mÂv‡ii cvkvcvwk fve †PZbv‡KI Avb›`gwÐZ K‡i Zvn‡j wkíKg©wU 
†h¸‡Y ¯x̂K…wZ jvf K‡i Zv‡K †fv³v bv›`wbK bv‡g AwfwnZ K‡ib|23 gÂbvUK wbg©v‡Yi †ÿ‡Î GB †fv³vi 
`vwqZ¡wU `k©K Ges wb‡`©kK cvjb K‡i _v‡Kb| wb‡ ©̀k‡Ki GB m„wókxj mË¡vi Zvrch©i Dci GB bv›`wbK ¸bwUi 
cwiPq wbf©i K‡i| Aesthatics k‡ãi A_© One Who Perceives– hvi A_© cÖZ¨ÿ Kiv| cÖvPxb ms¯‹…‡Z G‡K ejv 
n‡q‡Q exÿYkv¯¿| exÿY k‡ãi A_© we‡klfv‡e †`Lv| `ywU k‡ãi A_© GK, wKš‘ GB †`Lv mvaviY A‡_© bv GB 
we‡klfv‡e †`Lvi g‡a¨ Dcjwä RwoZÑ Bw›`ªq ms‡hvM, †evwa Ges mÁvi| e¯‘RM‡Z hv „̀k¨gvb Zv‡`i †`Lv, 
Zv‡`i iƒc Abyaveb Kiv Ges Zv‡`i AšÍwb©wnZ †mŠ›`h© I m¤úK©̧ ‡jv‡K Zwj‡q †`Lvi g‡a¨ GB cÖZ¨ÿY kãwU 
RwoZ| bvU¨ wb‡`©kbvq wb‡`©k‡Ki Bw›`ªq ms‡hvM, †evwa Ges mÁvi ga¨ w`‡q `k©K cÖZ¨ÿY K‡ib wkíxi wkíiƒc 
ev bvU¨ cÖ‡hvRbvi bv›`wbK Av¯v̂`b| 
bvU¨wb‡`©kbv †Kej †KŠkjMZ cwiKíbv bq GwU GKwU Mfxi wkíZvwË¡K I b›`bZvwË¡K `vqeÜZvi Kg©cÖwµqv GB 
cÖe‡Ü G Wjm nvDm, we‡dvi `¨ ¯øvBW Ges I‡_‡jv -GB wZbwU wfbœ Nivbvi bvU‡Ki Dci wfwË K‡i wb‡`©k‡Ki 
wbg©vY‰kjx I b›`bfvebv A‡šl̂Y Kiv n‡q‡Q| GB cÖ‡hvRbvmg~‡n wZwb bvU¨iƒcvšÍ‡ii GKwU we‡kl ˆkjx wbg©vY 
K‡ib †hLv‡b Awfbq AvqZb, Av‡jvK, wb Í̄äZv. cÖZx‡Ki e¨envi, †`nfvlv I b›`bexÿv- mewKQy n‡q I‡V 
wb‡ ©̀kbv‰kjxi A_©en bvU¨fvlvi Dcv`vb| cwimgvwß‡Z ejv hvq, wb‡ ©̀kK gxi †gneye Avj‡gi wb‡`©kbv‰kjx 
GKwU gnvb›`b AwfhvÎv, †hLv‡b cvðvZ¨, aªæc`x bvU¨ZË¡, AvaywbK †eva I we‡ ª̀vn, DËivaywbK bvU¨Z‡Ë¡i 
mswgkª‡Y Awfbœ bvU¨fvlv ˆZwi K‡i‡Q| Zuvi cÖ‡hvRbvmg~n b›`bZvwË¡K wbixÿvag©x n‡jI Zv wkKoMuv_v ev¯ÍeZvq| 
wZwb `k©‡Ki Rb¨ †Kej GKwU bvU¨cÖ̀ k©bx wbg©vY K‡ib bv eis ˆZwi K‡ib GK †PZbvi cwimi| †hLv‡b w_‡qUvi 
n‡q I‡V AvZ¥mgxÿvi Avqbv| 
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