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ARTICLE INFORMATION ABSTRACT

The Faculty Journal of Arts This paper examines the directorial aesthetics of Mir
Rajshahi University Mehbub Alam through his stage productions of A Doll's
Volume 40, December 2025 House, Before the Slide and Othello. Drawing from three
ISSN: 1813-0402 (Print) distinct theatrical traditions— realistic, post dramatic and
DOI: classical— it analyzes how he transforms dramatic texts into

spatially and symbolically rich performances using body
language, silence and visual metaphors. In A Doll's House,
he highlights emotional realism and gendered symbolism
Othello, he constructs a politically charged tragic vision;;
and in Before the Slide, which is based on Hamletmachine.
He embraces fragmentation and multimedia to evoke
resistance. This comparative study shows that his
directorial style is rooted in deconstruction, cultural
resonance and performative expression establishing him as
both a visual poet and a philosophical director.
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Art is a human Activity consisting in this, that one man consciously by means of certain external

signs, hands on to others feelings he has lived through, and that others are infected by these feelings
and also experience them.”
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What could this pleasure be? One obvious answer is- the pleasure that accompanies beauty. It has
been observed from ancient times that it seems contradictory to describe something as beautiful and
deny that we are in any way pleasurably affected by it.*
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Even through the concept of postdramatic theatre is many ways analogous to the nation of
postmodern theatre, it is not based on the application of a general cultural concept to the specific
domain of theatre but derives and unfolds from within a long establisted discourse on theatre
osethetics itself as a deconstruction of one of its major potemises.®
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> Eugenio Barba, The Paper Canoe: A guide to theatre Anthropology, translated by Richard Fowler, (London and

New York: Routledge, 1995), p. 8.

Eugenio Barba, On Directing and Dramaturgy: Burning the House. Translated by Judy Barba, (London and New

York: Routledge, 2010), p. 240.
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Postdramatic Theatre: [...] the concept of posdramatic theatre is in many ways analogous to the notion of

postmodern theatre, it is not based on the application of a general cultural concept to the specific domain of

theatre, but derives and unfolds, from within a log-established discourse on theatre aesthetics itself, as a

deconstruction of one of its major premises. Quoed from Hans- Thies Lehmann, Postdramatic Theatre, Translated

and with an Introduction by Karen Jurs-Munby, (London and New York: Routledge, 2006), p. 14.
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Body Politics: This language, in turn, structures the world by suppressing multiple meanings (which always recell

the libidinal multiplicity which characterized the primary relation to the maternal body) and instating univocal and

discrete meanings in their place. JUDITH BUTLER, GENDER TROUBLE, Feminism and the Subversion of

Identity, (London and New York: Routledge, 1999), p. 101.
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Minimalist Theatre: Minimalist theatre is a theatrical approach that strips away elaborate sets, constumes, and
complex staging to focus on the essential elements of performance. It emphasizes the actor's performance,
audience engagement, and the raw power of storytelling, often using simple props and staging to create a powerful
and focused theatrical experience. https://www.google.com/search?q=minimatilst+theatre+definition&oq=
minimalist+theatre&gs lerp =EgZjaHIvbWUqCAgGEAAYFhgeMg4lABBFGDkYOxABBiKBIHCAEQABIAB
DIMCAIQABh DGIAEGIoFMggIAXxAAGBYYHJHCAQQABgWGB4yCAgFEAAYEhgeMggIBhAAGBY YH;II
CAcQABgWGB4yCAgIEAAYFhgeMggICRAAGBY YHiIBCIEINzgyajBqN6gCCLACAfEFVSLrtlcAGFjxBVU
j6 7SXABhY &sourceid=chnome&ie=UIF-8.

Postcolonial: Postcolonial theory is a theoretical approach that attempts to disrupt the dominant discourse of
colonial power. Put simply, postocolonial theory is about colonialism, emphasizing the effects of colonialism on
both the colonized and the colonizer., https:/www.ebsco.com. accessed on: 29 June 2025, at 6:15 pm.

Feminist criticism, Developed as part of the discourse of the second wave feminism which emerged in Europe and
America in the late 1960s to revive political and social issues associated with turn-of-the-century suffrage debates,
and to question again the extent of women's actual participation in Western cultures. Peter Childs and Roger
Fowler, The Routledge Dictionary of Literary Tems, Based on A Dictionary of Modern Critical Terms, edited by
Roger Fowlder, (London and New York: Routledge, 2006), pp. 85-86.
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A Neill and A. Ridley (eds), The Philosophy of Art: Readings Ancient and Modern, (New York: McGraw-Hill,
1995), p. 511.

Gordon Graham, PHILOSOPHY OF THE ARTS An imtroduction to aesthetics, (Londn and New York: Routledge,
2005), p. 14.

Hans-This Lehmann, transhalid by Karin Jurs Memby (London and New York: Routledge, 2006), p. 14
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