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ARTICLE INFORMATION ABSTRACT
The Faculty Journal of Arts Buddhadev Bose (1908-1974) is one of the foremost
Rajshahi University pioneers of modern poetic drama in Bengali literature. In
Volume 40, December 2025 Bengali literature Rabindranath Tagore (1861-1941) was the
ISSN: 1813-0402 (Print) first creator of this dramatic form and when this new form
DOI: was flourishing in his hands, the true shape of poetic drama

had not yet been firmly established in English literature. In
1930’s the development of modern poetic drama in Western
) literature attained a certain maturity under the guidance of T.
Accepted. 17Febr}1 ary 2026 S. Eliot. For this reason, When Buddhadev Bose began
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_ - writting poetic drama, he found before him two guiding
Keywords: Poetic drama, Western tradition, jdeals—Rabindranath and Eliot. Buddhadev Bose chose myth
Eas:en:jtradltlon, Eliotian poetic drama, Tagoric ¢ the thematic foundation of his poetic dramas. The focus
poetic drama. of this essay is whether, in composing these myth-based
plays, he employed purely western methods or incorporated
elements of the Eastern traditional as well.
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“The Waste Land” Sqerw 5,937, a@feracss 3fae @« @193 afowf:

...Where the sun beats,
And the dead tree gives no shelter, the cricket norelife,
And the dry stone no sound of water.

Only there is shadow under this red rock.>
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That His Church may have peace and liberty.
Do with me as you will, to your hurt and shame;™
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Turning and turning in the widening gyre

The falcon cannot hear the falconer;

Things fall apart, the centre cannot hold
mere anarchy is loosed upon the world.”*
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‘So you must lie beside him

And let him think me there.

And maybe we are all the same

Where no candles are,

And maybe we are all the same
That strip the body bare.”*
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Verse plays, it has been generally held, should either take their subject matter from some
mythology, or else should be about some remote historical period, far enough away from the
present for the characters not to need to be recognizable as human beings, and therefore for them
to be licensed to talk in verse.™
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No poetry, of course, is ever exactly the same speech that the poet talks and hears : but it has to be
in such a relation to the speech of his time that the listener or reader can say 'that is how I should
talk if I could talk poetry’*®
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