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Buddhadev Bose (1908-1974) is one of the foremost 
pioneers of modern poetic drama in Bengali literature. In 
Bengali literature Rabindranath Tagore (1861-1941) was the 
first creator of this dramatic form and when this new form 
was flourishing in his hands, the true shape of poetic drama 
had not yet been firmly established in English literature. In 
1930’s the development of modern poetic drama in Western 
literature attained a certain maturity under the guidance of T. 
S. Eliot. For this reason, When Buddhadev Bose began 
writting poetic drama, he found before him two guiding 
ideals–Rabindranath and Eliot. Buddhadev Bose chose myth 
as the thematic foundation of his poetic dramas. The focus 
of this essay is whether, in composing these myth-based 
plays, he employed purely western methods or incorporated 
elements of the Eastern traditional as well. 

ey×‡`e emy (1908-1974) AvaywbK evsjv Kve¨bvU¨ Av‡›`vj‡bi Ab¨Zg cw_K…r †mB m‡½ wek kZ‡Ki Pwjøk I 
cÂv‡ki `k‡K evsjv Kve¨bvUK‡K GKwU ¯Ẑš¿ I mgybœZ iƒc `vb Ki‡Z †h mKj bvU¨Kv‡ii Ae`vb Ab¯x̂Kvh© 
ey×‡`e emy Zvu‡`i Ab¨Zg| wek kZ‡Ki we‡ki `k‡K (1920-1929) ey×‡`e emy bvUK iPbv ïiæ Ki‡jI Zuvi 
bvU¨cÖwZfv c~Y© cÖKvk †c‡Z †ek LvwbKUv mgq †j‡MwQj, †gvUvgywU lv‡Ui `k‡K Avgiv bvU‡K wb‡ew`ZcÖvY 
ey×‡`e emy‡K cvB| lv‡Ui `k‡Ki ïiæ‡Z Zuvi wPšÍv †PZbvq †ev`‡jqv‡ii wbqwZev` I welv` †hgb cÖfve we Í̄vi 
K‡iwQj †Zgwb gnvfvi‡Zi bZzb cvVI ey×‡`e emy‡K Rxeb m¤ú‡K© bZzbfv‡e fveevi im` hywM‡qwQj| GKvi‡Y 
mvwnwZ¨K Rxe‡bi ïiæ‡Z †h bvU¨fvebv Zuvi g‡a¨ mvgvb¨ Av‡jvob Zz‡jwQj Zv GB mg‡q G‡m cwic~Y© iƒc cvq| 
ey×‡`e emy Zuvi mvwnwZ¨K Rxe‡b wfbœ wfbœ Avw½‡Ki †gvU ewÎkwU bvUK iPbv K‡i‡Qb, Gi g‡a¨ Kve¨bvUK 
cuvPwU| KweZvq msjvc iPbv Ges bvU¨a‡g©i h_vh_ mswgkÖ‡Y iex›`ªbv_ VvKzi (1861-1941) me©cÖ_g evsjv 
mvwn‡Z¨ GB Awfbe Avw½‡Ki m„wó K‡iwQ‡jb| iex›`ªbv‡_i nv‡Z hLb GB be Avw½KwU weKvk jvf K‡i ZLbI 
Bs‡iwR mvwn‡Z¨ Kve¨bvU‡Ki ¯^iƒc cÖwZôv cvqwb| 1930 Gi `k‡K cvðvZ¨ mvwn‡Z¨ AvaywbK Kve¨bvU‡Ki weKvk 
I GK ai‡bi c~Y©Zv jvf K‡i Gwjq‡Ui (1888-1965) nvZ a‡i| GKvi‡Y, ey×‡`e hLb Kve¨bvUK †jLv ïiæ 
K‡ib ZLb Zuvi mvg‡b `y‡Uv Av`k© wQjÑiex›`ªbv_ I GwjqU| Kve¨bvU‡Ki welq wn‡m‡e ey×‡`e emy cyivY‡K †e‡Q 
wb‡qwQ‡jb| Gwjq‡Ui gvW©vi Bb `¨ K¨vw_Wªvj (1935) I d¨vwgwj wiBDwbqb (1939) bvUK `ywU‡K AvaywbK 
Kve¨bvU‡Ki wewkó D`vniY wn‡m‡e aiv nq| ey×‡`e emy Gme bvUK †_‡K KZUv AbycÖvwYZ n‡qwQ‡jb Ges Zuvi 
bvU‡K Gwjq‡Ui †Kv‡bv cÖfve Av‡Q wK bv, Zuvi bvU‡K cÖvP¨ cÖfve KZUv I Avw½‡Ki w`K w`‡q wZwb †Kvb ixwZ 
e¨envi K‡i‡QbÑGK K_vq bvU¨iPbvq wZwb wbi¼zk cvðvZ¨ ixwZ e¨envi K‡i‡Qb bvwK cÖvP¨ wg‡k‡Q, Av‡jvP¨ 
cÖe‡Ü †mUvB Luy‡R †`Lvi †Póv K‡iwQ|     

Kve¨fvlvi cÖvY-cÖvPzh© I fveMfxiZvi Avwa‡K¨i Kvi‡Y KweZv mvwn‡Z¨i Ab¨ mKj kvLv‡K cÖfvweZ K‡iwQj, 
GKvi‡YB c„w_exi mg¯Í mvwnZ¨ GKmgq Kve¨vKv‡i †jLv n‡Zv| ms¯‹…Z Avj¼vwiK‡`i g‡Z, ÔKve¨ `ywU †kÖwY‡Z 
wef³Ñ „̀k¨Kve¨ I kÖe¨Kve¨| bvUK cÖavbZ `„k¨Kve¨ Ges Bnv mKj cÖKvi Kve¨mvwn‡Z¨i †kÖôÕ1| AZGe GK_v 
¯úó †h bvU¨mvwn‡Z¨i m~Pbvc‡e© bvUK Kve¨kvLvi AšÍf©y³ wQj Ges Kve¨bv‡U¨B N‡U‡Q bvU‡Ki m~Pbv| c„w_exi 
†kÖô `ywU bvU¨Kjv, MÖxK bvU¨Kjv I GwjRv‡e_xq bvU¨Kjvi cÖKvk-gva¨gI wQj KweZv| cÖwZfvai Kwe I 
bvU¨Kvi‡`i nv‡Z gvbeü`‡qi Zxeª Abyf‚wZ I Av‡eM GB Kve¨fvlvi gva¨‡gB mvwnwZ¨K iƒc †c‡qwQj| †mmg‡q 
bvU¨ msjv‡c Kve¨fvlvi cÖ‡qvM N‡UwQj ¯v̂fvweKfv‡eB| ZvB GB iPbv‡K Kve¨bvUK e‡j bvgKi‡Yi cÖkœ Av‡mwb| 
GUv‡K ïay bvUK iƒ‡cB wPwýZ Kiv n‡q‡Q| wkí wecø‡ei c‡i bvUK‡K †hb Dcb¨v‡mi m‡½ GK Amg 
cÖwZ‡hvwMZvq bvg‡Z nq| `k©‡Ki g‡bviÄb I Zv‡`i‡K bvU‡Ki cÖwZ AvK…ó Kivi Rb¨ K‡gwW bvU‡Ki cÖPjb nq 
Ges msjv‡ci DrK…ó fvlv wn‡m‡e M`¨fvlv cvKv‡cv³ RvqMv K‡i †bq| Dwbk kZ‡Ki GB mgqUvq †b‡cvwjqbxq 
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hy‡×i mgvwß I weª‡U‡b wØZxq wkíwecøe N‡U| d‡j `vmcÖ_vi wejywß, e¨vcK bMivqY, ag©wbi‡cÿZvi PP©v, 
AvaywbKZvev` I e ‘̄ev‡`i µgea©gvb cÖmvi RbRxe‡b e¨vcK cÖfve we Í̄vi K‡i| cvwicvwk©̂K mgvR-ev¯ÍeZv, wek̂ 
ivRbxwZ m‡ev©cwi wPšÍv-†PZbvi RwUj web¨vm gvby‡li kvkẐ wekv̂m¸‡jv †f‡O †`q I m„wói beZi AvKv•ÿv 
gvbyl‡K †ivgvw›UK fve-Kíbvi wecix‡Z `vuwo‡q RwUj Rxebev¯ÍeZv‡K Dcjwä Ki‡Z †kLvq| d‡j Kíiv‡R¨ 
emevmKvix †ivgvw›UK gvbwmKZvm¤úbœ gvbeü`q ev¯ÍeZvi g‡a¨ wb‡R‡K LuyR‡Z ïiæ K‡i| GB mg‡q mvwnZ¨‡ÿ‡Î 
bZzb Avw½‡Ki cÖ‡qvRbxqZv Abyfe K‡ib mvwnwZ¨KMY| divwm Jcb¨vwmK I bvU¨Kvi Emile Zola (1840-1902) 
Zuvi Therese Raquin  (†U‡imv i¨vKuyqv) (1867) Dcb¨v‡mi bvU¨iƒc w`‡Z wM‡q †mB MÖ‡š’i f‚wgKvq G wel‡q 
Av‡jvKcvZ K‡iwQ‡jb e‡j Avjx Av‡bvqvi Zuvi AvaywbK BD‡ivcxq bvUK MÖ‡š’ D‡jøL K‡i‡Qb| wZwb e‡jwQ‡jb :  

PµvšÍ, RvwjqvwZ, KvivMv‡i e›`x bvqK, welv³ g„Zz¨ cÖf…wZ †ivgnl©K NUbv msewjZ †ivgvw›UK bvq‡Ki 
AbyR ga¨weË †g‡jvWªvgv—†hLv‡b Av‡Q AcüZ wkï, nVvr Avwe®‹…Z `wjj, gay‡iY mgvc‡qr, †Zgb 
bvU‡Ki w`b †kl n‡q †M‡Q| cweÎ weï× bxwZevb bvq‡Kiv †Kej wR‡Z hvq Ges bxwZewR©Z Ljbvq‡Kiv 
cÖf‚Z PµvšÍ K‡iI †Kej †n‡i hvq A_ev AvKw¯§Kfv‡e Zv‡`i ü`‡qi cwieZ©b N‡U—G QK Avi Pj‡e 
bv| Zv `k©‡Ki †`‡n K¬vwšÍ Drcv`b K‡i‡Q| bZzb ai‡bi bvUK `iKvi hv n‡e ev Í̄eag©x, ˆeÁvwbK|2  

G Kvi‡Y mvwn‡Z¨ bZzb Avw½‡Ki D™¢veb †hb hy‡Mi Pvwn`v n‡q `vuwo‡qwQj| G cÖm‡½ wU. Gm. GwjqU e‡j‡Qb, ÔSo 
the poet with ambitions of the theatre, must discover the laws, both of another kind of verse and another kind 
of drama.3 ˆewk̂K cU cwieZ©‡bi cÖfve‡K ¯̂xKvi K‡i wb‡q Dwbk kZ‡Ki wØZxqva© †_‡K divwm mvwnwZ¨K‡`i nvZ 
a‡i wek̂bvU‡K ev Í̄eZvi `vwe †NvwlZ nq Ges wek kZ‡Ki ïiæ‡Z Ôev Í̄eZvi cÖwZwµqvq †PZbv‡jv‡Ki inm¨ 
D`NvU‡b DrmyK Kweiv bZzb GK Avw½K Avwe®‹vi Ki‡jb| KweZvi GB bZzb Avw½KB n‡jv Kve¨bvU¨|Õ4  

G ch©v‡q bvU¨Kv‡iiv Kve¨bvU‡Ki ZvwË¡K w`K‡K ¸iæZ¡ †`Iqvi cvkvcvwk welqe ‘̄ wbe©vPb, cÖKvkfw½ I 
fvlvcÖ‡qv‡Mi †ÿ‡Î m‡PZb n‡q I‡Vb| d‡j Kve¨bvU‡Ki cyivZb ixwZi cwie‡Z© bZzb GK ixwZi cÖPjb N‡U 
†hLv‡b MZvbyMwZK avivi evB‡i wM‡q AšÍe©v¯ÍeZvi cÖvavb¨ I ¯Ẑš¿ PwiÎ wb‡q Kve¨msjvc mn‡hv‡M bZzb GK 
bvU¨avivi cÖPjb N‡U| GB Av‡›`vj‡bi m¤§yLfv‡M Avgiv cvB wU. Gm. GwjqU‡K|  

Kve¨bvU‡Ki ¯îƒc Av‡jvPbvq GwjqU †ek wKQz wel‡qi Dci ¸iæZ¡ Av‡ivc K‡i‡Qb †h¸‡jv Kve¨bvU‡Ki ZË¡MZ 
aviYv‡K cwiewZ©Z K‡i‡Q Ges AvaywbK Kve¨bvU‡Ki bZzb GKUv dg© m„wó n‡q‡Q| GwjqU e‡j‡Qb, hw` KweZv I 
bvU‡Ki mylg ms‡hvM N‡U Zvn‡j †mwU Kve¨bvU‡K AšÍj©xb mvsMxwZK Aven (Musical Pattern) m„wó K‡i| d‡j 
Kve¨bvU‡K ỳwU ¯Í‡ii m„wó nqÑ cÖ_g ¯Íi ev ewniv‡½ mvaviY bvU‡Ki g‡Zv e„Ë, Kvwnwb, KvVv‡gv, PwiÎ cÖf…wZ 
Dcv`vb Avi wØZxq ¯Íi ev AšÍiv‡½ _vK‡e Mfxi †Kv‡bv Abyf‚wZi RMZ‡K RvwM‡q †Zvjvi ÿgZv| GwjqU g‡b 
Ki‡Zb, cÖwZwU KweZvi g‡a¨B bvUKxqZv i‡q‡Q Ges m‡PZbfv‡eB Kwe‡K GB bvUKxqZv a‡i ivL‡Z nq 
KweZvq| GB Kve¨kw³‡K bvUKxq KvVv‡gvq e¨envi K‡i bZzb avivi m„wó Ki‡Z †P‡qwQ‡jb GwjqU, wZwb 
e‡j‡Qb, ÔIf we want to express the permanent and the universal, we tend to express ourselves in verse.Õ5 
g~jZ Kve¨fvlv ev¯Íe‡K †h iƒ‡c cÖKvk Ki‡Z cv‡i Zv A‡bK Mfxi I e¨vcK Ges Kve¨‡KB bvU‡Ki ¯v̂fvweK 
cÖKvkgva¨g wn‡m‡e wZwb g‡b K‡ib| 1935 mv‡j 25 b‡f¤î The Listener cwÎKvq cÖKvwkZ GK †eZvi fvl‡Y 
GwjqU e‡jb, `I believe that poetry is the natural and complete medium for drama.’

6 Kve¨bvU‡Ki fvlv‡K 
mnR‡eva¨ I AvKl©Yxq Ki‡Z wZwb bvU‡K Q›`, Aj¼vi GgbwK m½xZ Avi e¨v‡j b„Z¨‡KI hy³ Ki‡Z 
†P‡qwQ‡jb| Z‡e mewKQz mij I ¯v̂fvweK †i‡L †mUv `k©‡Ki Kv‡Q mnR‡eva¨ I AvKl©Yxq K‡i Zzj‡Z wZwb 
m‡PZbZvi cwiPq w`‡q‡Qb| ZvB Kve¨bvUK‡K ejv n‡”Q Ômg‡qi m‡PZb m„wó|Õ7 Kve¨bv‡U¨i fvlv wb‡qI wZwb 
e¨vcK cixÿv-wbixÿv Pvwj‡q‡Qb| ivg emy gšÍe¨ K‡i‡Qb, ÔAvgvi aviYvq GwjqU Kve¨bvU‡Ki ZË¡‡K Uvb‡Z 
Uvb‡Z M‡`¨i ivbœvN‡i Xz‡K c‡o‡Qb|Õ8 Gwjq‡Ui nv‡Z Kve¨bvU‡Ki GB avivwU DrKl© jv‡fi c~‡e© AvVv‡iv kZ‡Ki 
mKj KweB, †hgb DBwjqvg IqvW©mIqv_© (1770-1850), m¨vgy‡qj †UBji †KvjwiR (1772-1834), Rb wKUm 
(1795-1821) cÖgyL, Kve¨bvUK †jLvi †Póv K‡i‡Qb| hw`I Zv bZzb avivi Kve¨bvU‡Ki msÁv Abyhvqx mv_©K 
n‡q I‡Vwb ZeyI Gme †jLK‡`i Kve¨bvUK †jLvi cÖ‡Póv I †mme bvU‡Ki mv_©KZvi gvcKvwV †`‡L GK_v 
mn‡RB Aby‡gq †h AvaywbK Kve¨bvU‡Ki ZË¡ A‡bK m~² I RwUj|  

wekm̂vwn‡Z¨i GB bebvU¨ Av‡›`vj‡bi †Rvqvi evsjv mvwn‡Z¨ G‡mI †`vjv †`q| hw`I Zvi g‡a¨ my`xN© mgq 
AwZevwnZ n‡q hvq| GKvi‡Y evsjv Kve¨bvU‡Ki BwZnvm Lye †ewk cÖPxb bq| KweZvq msjvc I bvU¨a‡g©i h_vh_ 
mswgkÖ‡Y iex›`ªbv_ VvKzi me©cÖ_g evsjv mvwn‡Z¨ GB Awfbe Kve¨cÖKi‡Yi m„wó K‡iwQ‡jb| MxwZKwe wn‡m‡e 
me©vwaK cwiwPZ GB Kwe GK mgq †mŠ›`h©gwÐZ †ivgvw›UK RMr †Q‡o ev¯Íe RM‡Zi Qwe AvuK‡Z ïiæ K‡ib Ges 
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cÖKvkgva¨g wn‡m‡e †e‡Q †bb msjvcag©x KweZv bvgK bZzb mvwnZ¨vw½K| msjvcag©x KweZvi D¾¡jZg AvKl©Y 
wQj Gi bvUKxq cÖKvkfw½| G m¤ú‡K© DËg `vk e‡j‡Qb :  

Mí bq M‡íi wbh©vm Pwi‡Îi AšÍwb©wnZ fvebv †_‡K D‡V Avmv msKU, †mB msKU AvwkÖZ bvU¨wµqv 
KweZv‡K nv‡Z a‡i Zz‡j G‡b‡Q, AšÍZ m¤¢vebv m„wó K‡i‡Q †mB A‡_©B GB avivi iPbv‡K Avwg Kve¨bvU¨ 
wnmv‡eB gh©v`v `v‡bi cÿcvZx|9  

Kve¨vw½‡K iwPZ iex›`ªbv‡_i cÖ_g bvUK cÖK…wZi cÖwZ‡kva (1884)| wKš‘ Zvui Kve¨ag©x bvUK iPbvi m~Pbv 
n‡qwQj iæ ª̀PÐ (1881) bvU‡Ki nvZ a‡i| iex›`ªbv‡_i nv‡Z hLb GB bZzb Avw½KwU weKvk jvf K‡i ZLbI 
Bs‡iwR mvwn‡Z¨ Kve¨bvU‡Ki ¯^iƒc cÖwZôv cvqwb| myZivs GK_v ejv hvq, iex› ª̀bv_ VvKzi †Kv‡bv iPbvK‡g©i Øviv 
cÖfvweZ n‡q bq, wb‡Ri KweZ¡kw³i wkwíZ iƒcvq‡Yi gva¨‡g m„wó K‡ib bZzb GB mvwnZ¨vw½K Ges GK_v 
A‡b‡KB ¯x̂Kvi K‡ib †h Ôevsjv mvwn‡Z¨ Kve¨bvU‡Ki AšÍwb©wnZ Zvrch© I MVb‰kjxi cÖv_wgK cÖfve iex›`ªbv‡_i 
bvU¨PP©vq cvIqv hvq|Õ10 iex›`ªbv‡_i nv‡Z Kve¨bvU‡Ki †h cÖ‡Póv ïiæ n‡qwQj †mUv Zuvi cieZ©x ch©v‡qi 
bvU¨Kvi‡`i nv‡Z wKQzUv weKwkZ n‡qwQj, wKš‘ Kve¨bvU‡Ki msnZ iƒcwU cvIqvi Rb¨ Avgv‡`i‡K BD‡ivcxq 
AvaywbK Kve¨bvU‡Ki ZË¡ I Avw½‡Ki D™¢e ch©šÍ A‡cÿv Ki‡Z n‡q‡Q| Kve¨bvU¨ wb‡q iex›`ªbv‡_i cÖ‡Póv I 
AvaywbK Kve¨bvU‡Ki ZË¡‡K AvZ¥¯’ K‡i GB mg‡q cÖwZØ›Øxnxb Kve¨bvU¨Kvi wn‡m‡e ey×‡`e emyi Avwef©ve N‡U 
Ges evsjv Kve¨bvU‡Ki avivwU‡K wZwb GKK nv‡Z eû`~i ch©šÍ †U‡b wb‡q hvb hvi dj¯^iƒc evsjv mvwn‡Z¨ 
Kve¨bvUK PP©vi c_wU cÖk¯Í nq| 
ey×‡`e emyi cÖ_g Kve¨bvUK Zc¯x̂ I Ziw½Yx (1966)| bvU¨Kvi GB bvU‡Ki Kvwnbx MÖnY K‡iwQ‡jb 
fviZcyiv‡Yi AvKiMÖš’ gnvfviZ †_‡K| bvU‡Ki Kvwnwb wQj GiƒcÑ ỳwf©ÿ I e„wónxbZvq AvµvšÍ A½‡`‡ki 
cwiÎv‡Yi Dcvq wn‡m‡e AwgZ‡ZRv Zc¯x̂ Fl¨k„‡½i †KŠgvh© niY Ki‡Z n‡e Ges Zuv‡K Kvgcv‡k we× K‡i bM‡i 
wb‡q G‡m ivRKb¨vi m‡½ weevnc~e©K mšÍvb Drcv`b Ki‡Z n‡e| GB ỳiƒn Kv‡Ri fvi Awc©Z nq Ziw½Yx bvgK 
GK eviv½bvi Dci| GB eviv½bv Ges Fl¨k„‡½i gb¯ÍvwË¡K Ø›Ø, Kvg-†cÖg I cy‡Y¨i c‡_ wb®ŒvšÍ nevi NUbv wb‡qB 
bvU¨Kvwnwb AvewZ©Z| 
bvU‡Ki welqe ‘̄ cyivY †_‡K M„nxZ n‡jI bvU¨Kvi bvU‡Ki PwiÎvqY, Pwi‡Îi gb¯ÍvwË¡¡K Ø›Ø I AšÍe©v¯ÍeZv‡K Zz‡j 
a‡i‡Qb m¤ú~Y© wbR¯^ X‡O| GK_v ejvi KviY, gnvfvi‡Zi Kvwnwb Abymv‡i Zc¯x̂ I Ziw½Yx bvU‡Ki Zc¯^x 
Fl¨k„‡½i Rb¥ nq GK g„Mxi M‡f© wKš‘ ey×‡`e †m ’̄‡j GKRb wKivZ hyeZx‡K Fl¨k„‡½i gvZv wn‡m‡e 
†`wL‡q‡Qb| GQvovI gnvfvi‡Z Fl¨k„½‡K A½‡`‡k Avbvi Kv‡R GKRb e„×v eviv½bv‡K wbhy³ Kivi K_v 
_vK‡jI bvU‡K wZwb Ziw½Yx bv¤œx GK hyeZx eviv½bvi PwiÎ m„wó K‡i‡Qb Ges GLv‡bB bvU¨Kv‡ii †gŠwjK fvebv 
mwµq n‡q‡Q| GLv‡b D‡jøL Kiv Avek¨K, GB hyeZx eviv½bv m¤úwK©Z wPšÍvwUi †LvivK iex›`ªbv‡_i ÒcwZZvÓ 
KweZvwU| iex›`ªbv_ VvKziB cÖ_g Fl¨k„‡½i Kvwnwb‡K GKUz cwiewZ©Z K‡i cwZZv‡K †cÖwgKv bvix‡Z iƒcvšÍwiZ 
K‡iwQ‡jb| GB fvebvwU‡K MÖnY K‡i ey×‡`e emy Zvui bvU‡K wfbœ c‡_i cw_K `yRb bvix-cyiæ‡li Kvg †_‡K 
cy‡Y¨i c‡_ DËi‡Yi gvnvZ¥¨ eY©bv Ki‡Z m‡Pó n‡qwQ‡jb| bvUKxqZvi evZvei‡Y †Niv iex›`ªbv_ VvKz‡ii 
ÒcwZZvÓ KweZv †_‡K ey×‡`e AbycÖvwYZ n‡qwQ‡jb wVKB wKš‘ Zvi cÖKvkfw½‡Z AvaywbK bvix gb¯ÍË¡, †cÖg, Kvg, 
mgvR, ivRbxwZ cÖf…wZi mgš^q NwU‡qwQ‡jb| Zc¯x̂ I Ziw½Yx bvUK iPbvi cwiKíbv cÖm‡½ ey×‡`e emy GB 
bvU‡Ki f‚wgKvq wj‡L‡Qb : 

GB bvU‡Ki A‡bKLvwb Ask Avgvi KwíZ Ges iPbvwUI wkwíZ—A_©vr, GKwU cyivYKvwnbx‡K Avwg 
wb‡Ri g‡bvg‡Zv KÕ‡i bZzbfv‡e mvwR‡q wb‡qwQ, Zv‡Z mÂvi K‡iwQ AvaywbK gvby‡li gvbmZv I 
Ø›Ø‡e`bv| ejv evûj¨, GÑai‡bi iPbvq AÜfv‡e cyiv‡Yi AbymiY P‡j bv; †Kv_vIÑ†Kv_vI e¨wZµg 
NU‡j Zv‡K fzj ejvUvB fzj| Avgvi KwíZ Fl¨k„½ I Ziw½Yx cyivKv‡ji Awaevmx nÕ‡qI gb¯Í‡Ë¡ 
Avgv‡`iB mgKvjxb|11  

ey×‡`e Zuvi Zc¯x̂ I Ziw½Yx Kve¨bvU‡K M`¨msjvc e¨envi K‡i‡Qb Ges fvlvq ÔKweZvi m~² KviæKvR ey‡b 
Zz‡j‡QbÑGKB m‡½ wZwb m‡PZb-msh‡g Kv‡e¨i ivk †U‡b a‡i‡Qb| d‡j Kvwe¨K fvlv cÖvq KL‡bv wel‡qi 
bvU¨¸Y‡K AwZµg K‡iwb|Õ12 GwjqUxq Kve¨bvU‡Ki Av`‡j wZwb Kve¨bvU‡Ki ïiæ‡Z Mvu‡qi †g‡q‡`i gy‡L GKwU 
†Kvivm ms‡hvRb K‡i‡Qb| Muv‡qi †g‡q‡`i GB msjv‡ci Dci Gwjq‡Ui Murder in the Cathedral bvU‡Ki 
c‡ivÿ cÖfve i‡q‡Q e‡j mgv‡jvP‡Kiv g‡b K‡ib| GgbwK bvU¨Kvi wb‡R e‡j‡Qb :  
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`ywf©‡ÿi cðvrcU, Mvu‡qi †g‡qiv, AÁvb wK‡kvi Zc¯x̂ I we`» PZzi eviv½bvi cÖ_g `„wówewbg‡qi 
Avðh© gyn~Z©—GB meB Avgvi Kíbvq a„Z n‡qwQj ZLb, iƒcK‡íi Avfvm RywM‡qwQ‡jv Gwjq‡Ui 
ÔgvW©vi Bb w` K¨vw_‡WªjÕ bvUKUv| g‡b c‡o wj‡LI †d‡jwQjvg Muv‡qi †g‡q‡`i gy‡L cÖ_g `y‡Uv jvBb—
†m- ỳ‡Uv w`‡qB ÔZc¯x̂ I Ziw½YxÕi Avi¤¢, hw`I mvZgvÎv Q›` I cÖ_g ỳ‡Uv kã Qvov Avw` †jL‡bi Avi 
wKQzB †mLv‡b iwÿZ nqwb|13  

Muv‡qi †g‡q‡`i †Kvivm w`‡q bvU‡Ki ïiæ‡Z `xN©Kvj Abve„wói d‡j KvZi gvbyl‡`i Rb¨ †`eiv‡Ri Kv‡Q e„wó 
cÖv_©bv Kiv n‡q‡Q| GwjqU Zuvi `The Waste Land’ Kv‡e¨ `From Ritual to Romance’-Gi Kvwnwbi ïiæ‡Z GK 
Abye©i, KK©k †cv‡ov Rwg‡Z G‡b Avgv‡`i `uvo Kwi‡q †`b †hLv‡b dmj d‡j bv| Gwjq‡Ui g‡Zv ey×‡`eI †hb 
Zuvi GB Kve¨bvU‡K Abye©i Rwg I eÜ¨v‡Z¡i †cÖÿvc‡U AvaywbK gvby‡li wi³, k~b¨ I †e`bvZ© Ae ’̄vbwU‡K Zz‡j 
a‡i‡Qb| Mv‡qi †g‡q‡`i †Kvivm : 

AvKv‡k m~‡h©i AUj Av‡µvk, R¦j‡Q iæ‡ ª̀i i³Pÿz, 
gvwUi dv‡U eyK, ïK‡bv Rjvkq, auyK‡Q wbe©vK cïiv ; 
km¨nxb gvV, eÜ¨v maeviv, w`‡bi c‡i w`b `xY© k~b¨Ñ 
e„wó †bB! 14 

“The Waste Land” KweZvq wU.Gm. Gwjq‡Ui eY©bvI †hb GUviB cÖwZaŸwb: 

...Where the sun beats, 
And the dead tree gives no shelter, the cricket norelife, 
And the dry stone no sound of water. 
Only there is shadow under this red rock.15  

ey×‡`e emyi Zc¯x̂ I Ziw½Yx bvU‡K A¼msL¨v Pvi| Kve¨bvUK †h‡nZz cÖPwjZ bvU‡Ki g‡Zv cÂv¼ ixwZi 
Abymvix bq Ges ZË¡MZ w`K †_‡KI Avjv`v †m‡ÿ‡Î Kve¨bvU‡K †mme Dcv`v‡bi c~Y© Dcw¯’wZ Avkv Kiv cvVK 
I `k©K Kve¨bvUK †`L‡Z wM‡q wKQzUv AvNvZ †c‡Z cv‡ib| GcÖm‡½ mgv‡jvP‡Ki gšÍe¨, ÔKve¨bvUK wfbœ RvZ I 
†Mv‡Îi bvUK| Avwg Avwjevev †`L‡Z hvw”Q bv, †`L‡Z hvw”Q Kve¨bvUK| GB gvbwmK cȪ ‘wZ _vKv Aek¨B 
`iKvi|Õ16  Zc¯x̂ I Ziw½Yx bvU‡K AvUwU cÖavb PwiÎ I †ek K‡qKwU AcÖavb PwiÎ mn‡hv‡M bvU¨Kvwnwb 
AvewZ©Z n‡q‡Q †hLv‡b e¨eüZ cøUwU‡K Avgiv e„ËvKvi RwUj cøU ej‡Z cvwi| bvU¨Kvwnwbi cÖvi¤¢, DrKl©, 
kxl©we› ỳ I mgvwß cÖwZwU ch©vqB wbcyYfv‡e iwÿZ n‡q‡Q| wKš‘ †m cÖm½ †cQ‡b †d‡j GB Kv‡R hviv Ask wb‡q‡Q 
Zv‡`i AšÍ‡e©̀ bv I gb¯ÍvwË¡K Ø‡›Øi wPÎvqYB GLv‡b gyL¨ n‡q D‡V‡Q †hLv‡b bvU‡Ki welq ev Kvwnwb GKUv 
KvVv‡gv wn‡m‡e e¨eüZ n‡q‡Q| GB w`KwU mv_©K Kve¨bvUK n‡q IVvi Rb¨ h‡_ó ¸iæZ¡c~Y©|  

ey×‡`e emyi wØZxq Kve¨bvUK KvjmÜ¨v (1968)-i Kvwnwb gnvfvi‡Zi †gŠlj ce© †_‡K M„nxZ| bvU¨Kvi 
bvUKwU‡Z ¯í̂msL¨K Pwi‡Îi gva¨‡g e„nr GK mg‡qi AveZ©b I GKUv hy‡Mi mgvwß †`wL‡q‡Qb, †mBm‡½ gvbe-
BwZnv‡mi kvkẐ mZ¨‡K Zz‡j ai‡Z m‡Pó n‡q‡Qb| Kziæ‡ÿÎ hy× †kl nIqvi c‡i MvÜvix K…ò‡K Awfkvc 
w`‡qwQ‡jb †h, K…‡òi m¤§y‡LB h ỳ esk aŸsk n‡e| †mB Awfkv‡ciB cÖwZdjb N‡U‡Q KvjmÜ¨v bvUKwU‡Z| 
Av‡jvP¨ bvU‡K gvbe Rxe‡bi A „̀óev` I Awbevh©Zv‡K Zz‡j aiv n‡q‡Q| Rxe‡bi cÖevn KL‡bv †_‡g _v‡K bv| 
KvjP‡µ AZxZ Avevi fwel¨‡Zi g‡a¨ †cÖvw_Z nq| g„Zz¨i m‡½ m‡½ KxwZ© gy‡Q hvq, bZzb KxwZ©gv‡bi Rb¥ nq| 
cvw_©e RM‡Z wKQzB bZzb bq, meB cyivZb NUbvi cybive„wË| ZeyI Rxeb AbšÍ, in‡m¨i Qvqv Øviv Ave„Z|  

ey×‡`e emy KvjmÜ¨v bvU‡K hv`e‡`i aŸs‡mi Kvwnwb eY©bvq †cŠivwYK Abyl‡½i cvkvcvwk AvaywbK wPšÍvavivi 
cÖ‡qvM NwU‡q‡Qb Ges bvUKwU‡Z GKwU mij‰iwLK cøU e¨envi K‡i‡Qb| GB bvU‡K ỳBwU c~Y©v½ A¼ Ges bvU‡Ki 
ïiæ‡Z wZwb Ôc~e©i½Õ Ges †k‡l ÔDËiK_bÕ bv‡g bvU‡Ki ewa©Zvsk †hvM K‡i‡Qb| MÖxK bvU‡Ki Prologue Ges 
Epilogue AvKv‡iB ey×‡`e emy GB ỳwU welq ms‡hvRb K‡i‡Qb| Kve¨bvUK cÖPwjZ bvU‡Ki †P‡q †h Avjv`v 
ˆewkó¨‡K aviY K‡i Zv ey×‡`e emyi KvjmÜ¨v Kve¨bvU‡Ki w`‡K jÿ Ki‡j †evSv hvq|  

KvjmÜ¨v Kve¨bvU‡K ey×‡`e emy bvU¨NUbvi cÖ‡qvR‡b mvZwU g~j PwiÎ Ges mgv‡Ri Aeÿ‡qi wPÎ Zz‡j ai‡Z †ek 
K‡qKwU cvk^© PwiÎ m„wó K‡i‡Qb| gnvfvi‡Z `„k¨gvb AwgZ‡ZRv exi PwiÎ AR©yb‡K bvU¨Kvi m„wó K‡i‡Qb †cÖŠp, 
Aÿg GKRb civwRZ exi wn‡m‡e| MvwÐ‡e ki †hvRbvq Amg_© AR©yb ØviKvi bvix‡`i‡K iÿv Ki‡Z Pigfv‡e e¨_© 
n‡q `my¨`j KZ©„K AcgvwbZ nq| AR©y‡bi Kv‡Q Ggb Rxe‡bi †P‡q g„Zz¨‡K †kÖq g‡b n‡q‡Q| civwRZ exi AR©yb 
PwiÎwU‡K Avgiv m¨vgy‡qj †e‡K‡Ui Endgame (1957) bvU‡Ki Ôn¨vgÕ Pwi‡Îi m‡½ Zzjbv Ki‡Z cvwi †hLv‡b n¨vg 
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Pvicv‡ki g„Zz¨, aŸsm, cÖjq mewKQz Qvwc‡q †eu‡P _vKvi c‡iI Rxe‡bi †Kv‡bv A_© Luy‡R cvq bv| wVK †Zgwbfv‡e 
K…ò webv Rxe‡bi †Kv‡bv A_© Luy‡R †c‡Z e¨_© AR©yb `xN©k̂v‡mi ga¨ w`‡q Rvb‡Z †P‡q‡Q : 

hv‡K mvivRxeb †R‡bwQ Avwg ÔAvwgÕ eÕ‡j 
†m wK Z‡e cwiZ¨vR¨ wbtmvi wb‡g©vK, 
A_ev cyËwjgvÎÑPvwjZ, AÁvb, 
†¯”̂QvPvix †`eZvi nv‡Zi cyËwj?17  

ey×‡`e emyi GB Kve¨bvUKwU‡Z ÔKvjÕ ev mgq‡K ¸iæZ¡c~Y© welq wn‡m‡e we‡ePbv Kiv n‡q‡Q| Av`‡Z †Kv‡bv 
e¨w³PwiÎ bv n‡jI GB bvU‡K KvjB n‡q D‡V‡Q mewKQzi wbqš¿K| cÖK…Zc‡ÿ Kvj ALÐ I w ’̄i| mg‡qi AveZ©‡b 
gvb‡ewZnvm Kvj †_‡K KvjvšÍ‡i Ae¨vnZ MwZ‡Z cÖevwnZ nq| †mLv‡b gvbyl LÐKv‡ji evwm›`v gvÎ| cÖengvb 
mg‡qi gv‡S gvb‡ei AšÍi mËv hw` Zv‡K wbivm³ wPiRxe‡bi c‡_ DËxY© K‡i †`q Zvn‡j gvbyl LÐKv‡ji 
evwm›`v n‡qI wPiKvjxb n‡q I‡V| ZLb Zvi Dcjwä‡Z aiv †`q, Ôhv Av‡Q, Zv aŸs‡ki AZxZ,/ hv †bB, Zv 
KL‡bv wQ‡jv bv|Õ ey×‡`e emyi GB Kvj‡PZbv m‡½ Gwjq‡Ui Four Quarters (1943) Kve¨MÖ‡š’i KweZvi wgj 
cvIqv hvq| ey×‡`e emyi m„ó K…ò Pwi‡Îi gy‡L D”PvwiZ Kvj †PZbv ÁvcK Dw³wU Gwjq‡Ui GB KweZvi m‡½ 
Zzjbxq : 

Neither From nor towards; at the still point, there 
     the dance is, 
But neither arrest nor movement.18  

KvjmÜ¨v Kve¨bvU‡Ki msjvc m„wó‡Z ey×‡`e Gwjq‡Ui gvW©vi Bb `¨v K¨vw_Wªvj bvU‡Ki Avw½KMZ ˆewkó¨‡K 
AbymiY K‡i‡Qb| cȪ Ívebvi gva¨‡g bvU‡Ki welq m¤ú‡K© aviYv †`Iqvi cvkvcvwk bvU¨NUbv eY©bvq bvU¨Kvi 
†Kvivm e¨envi K‡i‡Qb| GwjqUxq X‡O bv n‡jI †Kviv‡mi aviYvUv wZwb GwjqU †_‡KB MÖnY K‡iwQ‡jb| 
GQvovI Ôevsjv c`¨fvlv‡K Aw¯’nxb bgbxqZv †_‡K Gfv‡e „̀p mvnwmKZvq mwi‡q Avbvi †Póvi †ÿ‡Î ey×‡`‡ei 
Dci cwðgx KweZvi cÖfve jwÿZ nq|Õ19 Bs‡iwR KweZvi aib‡K ey×‡`e evsjv Kv‡e¨i Avw½‡K aivi †Póv 
K‡i‡Qb GB bvU‡K : 

Zzwg I Avwg/ „̀k¨, kÖe¨, ¯úk©bxq 
GB gyn~‡Z©, GB ØviKvq|/wKš‘, `¨v‡Lv, GÑgyn~Z© GBgvÎ 
Ab¨ GK gyn~‡Z© wgwj‡q †M‡jv,/Ab¨ GK gyn~‡Z© Avevi|20  

ey×‡`e emyi Z…Zxq Kve¨bvUK cÖ_g cv_© (1969)| gnvfvi‡Zi Kvwnwb Aej¤^‡b Kziæ‡ÿÎ hy‡×i c~e©w`‡bi GKwU 
we‡kl NUbv‡K †K› ª̀ K‡i bvUKwU iwPZ| iex›`ªbv_ VvKz‡ii ÒKY©KzšÍx msev`ÓÑGi NUbv Avi ey×‡`e emyi cÖ_g 
cv_©  bvU‡Ki NUbv ms¯’vb GKB wKš‘ ỳB Kwe wfbœ fv‡e GB fvlvbyl½ e¨envi K‡i‡Qb| iex›`ªbv_ I ey×‡`e emyi 
GB ỳB mvwnZ¨Kg© wb‡q mgv‡jvPK gšÍe¨ K‡i‡Qb GgbÑÔZxeª AšÍØ©›Ø ÔKY©KzšÍx msev‡`Õ †ivwcZ n‡jI Gi 
fvlvbyl½ KweZviB, wKš‘ ey×‡`‡ei ÔcÖ_g cv_©Õ †m Zzjbvq PvwiwÎK Ø›Øm„Rb, `„k¨m¾v, msjvc iPbv, 
fvlve¨enviÑmew`K †_‡KB A‡bK †ewk bvU¨ag©x|Õ21 K‡Y©i Av`k©ev`x „̀p‡PZv g‡bvfve Avi g„Zz¨‡PZbvi Ac~e© 
mgšq̂ N‡U‡Q bvUKwU‡Z hv KY©‡K ex‡ii gwngvq gwngvwšẐ K‡i‡Q| KY©‡K Zuvi †KŠiec‡ÿ hy× Kivi msKí †_‡K 
wd‡i cvÐec‡ÿ †hvM †`Iqvi Aby‡iva wb‡q KzšÍx, †`ªŠc`x I K…ò K‡Y©i Kv‡Q G‡m‡Q| wKš‘ mK‡jB Zuvi `„p‡PZv 
g‡bvfv‡ei Kv‡Q e¨_© n‡q wd‡i †M‡Q| ey×‡`e emyi KY© g„Zz¨i g~‡j¨B Avcb Aw Í̄‡Z¡i cixÿv I m¤§vb †c‡Z 
†P‡q‡Qb| G cÖm‡½ Gwjq‡Ui Murder in the Cathedral Kve¨bvU‡Ki Ugvm †e‡KU I Zuvi †U¤úUi‡`i K_v g‡b 
c‡o| †e‡KU‡K Zuvi `„p wm×všÍ †_‡K åó Kivi Rb¨ †U¤úUiiv bvbvfv‡e †Póv Ki‡jI Ugvm †e‡KU m‡Z¨i gwngv 
iÿvq g„Zz¨ei‡Yi msK‡í AUzU wQ‡jb| g„Zz¨i g~‡j¨ †e‡KU Ckî‡K †c‡Z †P‡qwQ‡jb| Gwjq‡Ui Ugvm †e‡K‡Ui 
gy‡L D”PvwiZ n‡q‡Q : 

For my Lord I am now ready to die, 
That His Church may have peace and liberty. 
Do with me as you will, to your hurt and shame;22  

Ab¨w`‡K K‡Y©i gy‡L D”PvwiZ n‡q‡Q : 
Avwg PvB bv Dw™¢‡`i g‡Zv Rxeb| 
Avgvi mv_©KZv †PóvqÑmsMÖv‡g|23 
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ey×‡`e emy GB Kve¨bvU‡K †Kv‡bv †Kviv‡mi e¨envi K‡ibwb| KzšÍx, †`ªŠc`x I K…‡òi m‡½ K‡Y©i `xN© K‡_vcK_b 
†hb wZbwU `xN© msjv‡c iƒc wb‡q‡Q hv Kve¨bvUKwU‡K we‡klZ¡ `vb K‡i| Kziæ‡ÿ‡Îi hy‡×i c~e©w`‡b KzšÍxi m‡½ 
mvÿv‡Zi ci KY© civwRZ n‡q‡Qb wb‡Ri Kv‡QB| hy‡×i c~‡e© KY© †R‡b‡Qb, KzšÍx Zuvi gvZv| `xN©w`b a‡i 
AR©ybe‡ai jvwjZ ¯̂cœ Avi m¤úbœ Kiv m¤¢e bq, †Kbbv AR©yb Zuvi m‡nv`i| Rbbxi cÖwZ Awfgvb, gbyl¨‡Z¡i 
Uvbv‡cv‡ob Avi fv‡M¨i weiæ‡× ms‡ÿvf KY©‡K Zxeª gb¯ÍvwË¡K Ø‡›Øi g‡a¨ †d‡j w`‡q‡Q| Rxe‡bi Kv‡Q civwRZ 
KY© K…‡òi gy‡L †R‡b‡Q Zuvi AwšÍg cwiYwZi K_v| AvRxeb AcgvwbZ KY© wbqwZ‡K †g‡b wb‡q K…‡òi Kv‡Q gyw³i 
cÖv_©bv K‡i‡Qb, †hb Zuv‡K Avi wd‡i Avm‡Z bv nq| ÔK‡Y©i GB wb‡e©̀  I welv`, nq‡Zv ey×‡`‡ei †ev`j¨ixq 
welv` wPšÍvi dmj wKš‘ Gi ga¨ w`‡q aŸwbZ nq AvaywbK gvby‡li Amnvq AvZ©bv`|Õ24  

ey×‡`e emyi msµvwš Í (1970) Kve¨bvUKwU‡K Zuvi Kve¨bvU¨avivi †kÖô iPbv wn‡m‡e A‡bK mgv‡jvPK ¯x̂K…wZ 
†`b| gnvfvi‡Zi †mŠwßKc‡e©i Kziæ‡ÿ‡Îi hy‡×i Aóv`k w`‡bi hy× I ỳ‡h©vab‡K nZ¨vi Kvwnwb wN‡i Gi 
bvU¨wµqv AvewZ©Z n‡q‡Q| GKw`‡K cyÎ‡¯œn Ab¨w`‡K ag©cÖvYZv, GB `y‡qi Ø‡›Ø ÿZweÿZ gvZv MvÜvixi gb¯ÍË¡ 
I mšÍvb‡¤œ‡n AÜ a„Ziv‡óªi hy×evR gvbwmKZvi cÖwZ”Qwe Zz‡j a‡i‡Qb bvU¨Kvi| GLv‡b D‡jøL Kiv Avek¨K, 
gnvfvi‡Zi GB NUbv‡K †K›`ª K‡i iex›`ªbv_ VvKzi ÔMvÜvixi Av‡e`bÕ bv‡g GwU msjvcvZ¥K KweZv iPbv K‡ib| 
GLv‡bI ỳR‡bi bvU¨vwfe¨w³‡Z wfbœZv cwijwÿZ nq|  

ey×‡`e Zuvi msµvwšÍ Kve¨bvUKwU‡Z †Kv‡bv A¼ wefvRb iv‡Lbwb| bvU¨wµqvi DÌvb-cZ‡bi ga¨ w`‡q hy×c~e© 
NUbv, eZ©gvb hy‡×i eY©bv I `yB bi-bvixi gb¯ÍvwË¡K Ø›Ø-†e`bv D‡b¥vP‡bi cÖqvm K‡i‡Qb bvU¨Kvi| †mBm‡½ 
†cŠivwYKZvi evZvei‡Y mgKvjxb mf¨Zvi weea©gvb aŸsm‡K wPwÎZ K‡i‡Qb| †hLv‡b ¯úó n‡q‡Q, gvbemf¨Zv 
†Kv‡bv Kv‡jB hy× Gov‡Z cv‡iwb Ges mf¨Zvi AMÖMwZ GB i³cv‡Zi ga¨ w`‡qB N‡U| aŸs‡mi ga¨ w`‡q bZz‡bi 
m~Pbv nq wVKB wKš‘ †mB aŸs‡mi fqvenZv Ges g„Zz¨i †kvK KvwU‡q c„w_exi Av‡jv-evZv‡m bZzb K‡i Rxeb wbe©vn 
Kiv KóKi n‡q I‡V| ZvB hy‡× civwRZ I weRqx mK‡jB †n‡i hvq| wR‡Z hvq ˆewiZv| aŸsm I g„Zz¨i ga¨ w`‡q 
gvbyl I mf¨Zvq Av‡m µvwšÍKvj hv hy‡Mi msKU m„wó K‡i| G cÖm‡½ Avgiv W. B. Yeats-Gi ÒThe Second 

coming” KweZvi K_v ¯§iY Ki‡Z cvwi| B‡qU&m e‡jwQ‡jb,  
Turning and turning in the widening gyre 
The falcon cannot hear the falconer; 
Things fall apart, the centre cannot hold 
mere anarchy is loosed upon the world.’25  

msµvwšÍ Kve¨bvU‡Ki wZbwU PwiÎB †cŠivwYK Ges bvU¨Kvi msjv‡c M`¨Q›` e¨envi K‡i‡Qb| G bvU‡K e¨eüZ 
msjvc¸‡jv Ab¨vb¨ bvU‡Ki g‡ZvB e¨vÄbvag©x I Kvwe¨KZvq †gvov|    

ey×‡`e emyi me©‡kl Kve¨bvUK Abv¤œx A½bv (1970)| GB Kve¨bvU‡Ki Kvwnwb gnvfvi‡Zi Avw`ce© †_‡K M„nxZ 
we ỳ‡ii Rb¥e„ËvšÍ wb‡q iwPZ| Kve¨bvUKwUi Kvwnbx GiƒcÑ nw¯Íbvcy‡ii ivRv wewPÎex‡h©i gyZz¨i ci my¯’ I 
mvg_©̈ evb mšÍvb Rb¥`v‡bi Avkvq mZ¨eZx wØZxqev‡ii g‡Zv Aw¤^Kv‡K e¨vm‡`‡ei †hŠbm½x n‡Z e‡j| wKš‘ 
e¨vm‡`‡ei m‡½ wgj‡bi wZ³ AwfÁZv †_‡K †m wb‡Ri ¯’‡j GKRb `vmx‡K GB Kv‡R wbhy³ K‡i|  `vmx A½bv 
ivRevwoi `vmxe„wË †_‡K gyw³ cvIqvi Avkvq I ï`ª bvixi †`efzwÄZv nIqv †MŠi‡ei e‡j gvb¨ K‡i †m e¨vm‡`‡ei 
mv‡_ ivwÎhvc‡b m¤§Z nq| †mB ivwÎi c‡i `vmxi gy‡L imfjxjvi eY©bv ï‡b wnsmvcivqY n‡q I‡V Aw¤̂Kv| wPšÍv 
Ki‡Z _v‡K, †m PvB‡jB Ggb my‡Kvgj wgjbvb›` MÖnY Ki‡Z cviZ, n‡Z cviZ my¯’ ¯v̂fvweK cy‡Îi Rbbx| wKš‘ 
AvR †m mvgvb¨ `vmxi Kv‡Q †n‡i †M‡Q| GB `vmxi M‡f© Rb¥ nq we`y‡ii| Av‡jvP¨ Kve¨bv‡U¨ we ỳ‡ii 
Rb¥Kvwnwb‡K hZUv cÖvavb¨ †`Iqv n‡q‡Q Zvi †P‡q †ewk cÖvavb¨ †c‡q‡Q A½bvi n„`qv‡eM, †hŠbZv I gvZ…‡Z¡i 
myL-¯ĉœ| †hŠbZv GLv‡b Ava¨vwZ¥KZvq ch©ewmZ n‡q‡Q| ey×‡`‡ei GB bvU¨Kvwnwbi m‡½ W. B. Yeats-Gi 
ÒThree Bushes” KweZvi wgj cvIqv hvq| GB KweZvq M„nKÎ©xi †cÖwg‡Ki m‡½ KÎ©xi Av‡`‡k Zvi `vmx †`nR 
wccvmv PwiZv_© K‡i ab¨ nq| DjøwmZ `vmxwU †mB †`nwgj‡bi eY©bv Zvi ciw`b KÎ©x‡K †kvbvq, hv Zv‡K Cl©vwšẐ 
K‡i †Zv‡j: 

‘So you must lie beside him 
And let him think me there. 
And maybe we are all the same 
Where no candles are, 
And maybe we are all the same 
That strip the body bare.’26  
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Ab¨w`‡K ey×‡`e emy Aw¤̂Kvi gy‡L D”PviY Kwi‡q‡Qb : 
Zuvi Kv‡Q me bvix mgvb, 
†nvK Aw¤̂Kv, A¤̂vwjKv, ev A½bv! 
...bvixi gyL Zuvi `„óe¨ bq, ïay †`n GK myi½,27  

Abv¤œx A½bv Kve¨bvU‡K bvU¨Kvi GKwU mij‰iwLK cøU e¨envi K‡i‡Qb Ges bvUKwU‡Z †Kv‡bv A¼ ev „̀k¨ 
wefvRb †bB| KZ©e¨, Kvg I Ava¨vwZ¥KZv‡K †K› ª̀ K‡i wZbRb bvixi ü`‡q †h gb¯ÍvwË¡K Ø‡›Øi m~ÎcvZ n‡q‡Q 
Zv‡K †K›`ª K‡iB bvU¨Kvwnwb AvewZ©Z n‡q‡Q| Abv¤œx A½bv Kve¨bvU‡Ki msjvc iPbvq ey×‡`e emy M`¨Q›` 
e¨envi K‡i‡Qb Ges msjvc m„wó‡Z Afvebxq `ÿZvi cwiPq w`‡q‡Qb| ms¯‹…Z k‡ãi cÖ‡qvM msjv‡ci †cŠivwYK 
fve-Mv¤¢xh© eRvq ivLvi cvkvcvwk Pwi‡Îi gbb I Av‡e‡Mi Ø›Ø‡K cÖKvk Ki‡Z bvU¨Kvi Kve¨ag© I MxwZgqZvi 
AvkÖq wb‡q‡Qb|  

ey×‡`e emy AvaywbK Kve¨bvU‡Ki avivwU‡K A½xKvi K‡i Kve¨bvUK iPbvq g‡bvwb‡ek K‡ib| GLv‡b GKUv K_v 
ejv Avek¨K, ey×‡`e GB AvaywbK mg‡q G‡m †cŠivwYK Abyl½ e¨envi bv K‡iI Kve¨bvUK iPbv Ki‡Z cvi‡Zb 
Ges Ggb A‡bK D`vniY Zuvi mvg‡b wQj| wKš‘ wZwb †Kb Zuvi me¸‡jv Kve¨bvUK iPbvq cyivY e¨envi Ki‡jb? 
GB cÖ‡kœi DËi LuyR‡Z Avgv‡`i‡K Gwjq‡Ui Kv‡Q wd‡i †h‡Z n‡e| GwjqU Zuvi Murder in the Cathedral 
bvUKwU iPbv cÖm‡½ cyivY e¨en‡ii †hŠw³KZv eY©bv K‡i‡Qb Gfv‡e : 

Verse plays, it has been generally held, should either take their subject matter from some 
mythology, or else should be about some remote historical period, far enough away from the 
present for the characters not to need to be recognizable as human beings, and therefore for them 
to be licensed to talk in verse.28  

Gwjq‡Ui GB wPšÍv‡KB ey×‡`e MÖnY K‡iwQ‡jb| GLv‡b AviI GKwU welq jÿYxq, GwjqU Pwi‡Îi AbyMvgx fvlv 
bq, fvlvi AbyMvgx PwiÎ m„wói K_v e‡j‡Qb| myZivs Kve¨bvU‡K fvlv †h ¸iæZ¡c~Y© GKwU welq, GK_v mn‡RB 
Aby‡gq| GwjqU Kve¨bvU‡Ki fvlv wn‡m‡e Kve¨fvlv‡KB AMÖvwaKvi w`‡q‡Qb| Z‡e, Kve¨fvlv Ggb n‡Z n‡e 
hv‡Z me ai‡bi e³e¨B mwVK Av‡eM, Abyf‚wZ wb‡q cÖKvwkZ n‡Z cv‡i| hw` Kve¨fvlv Zv cÖKv‡k e¨_© nq Zvn‡j 
†mwU Kve¨bvU‡Ki h_vh_ fvlv n‡e bv| ZLb Kve¨bvU‡Ki „̀k¨wU‡K wbcyYfv‡e cvVK I `k©‡Ki mvg‡b Zz‡j ai‡Z 
PvB‡j Kve¨fvlvi cwigvR©b Avek¨K| G‡ÿ‡Î M`¨fvlvi e¨envi hw` „̀k¨wU‡K m¤ú~Y©iƒ‡c dzwU‡q Zyj‡Z mÿg nq 
ZeyI †mwUi e¨envi mg_©b K‡ibwb GwjqU| KviY Gi gva¨‡g `k©‡Ki g‡bv‡hvM e¨vnZ n‡Z cv‡i| ÔbvU‡K 
e¨eüZ fvlv‡K GwjqU wZbwU †kÖYx‡Z fvM K‡i‡Qb—M`¨-msjvc, Kve¨msjvc I K_¨fvlvkÖqx Kve¨msjvc|Õ29 
GwjqU GI e‡j‡Qb †h Kve¨bvU‡Ki fvlv gv‡bB cy‡iv‡bvKv‡ji fvlvi cwieZ©b-cwigvR©b K‡i e¨envi Kiv bq 
eis AvaywbK hy‡Mvc‡hvMx fvlvi mÜvb Kiv, mg‡qi m‡½ hvi †hvM _vK‡e| Gwjq‡Ui g‡Z : 

No poetry, of course, is ever exactly the same speech that the poet talks and hears : but it has to be 
in such a relation to the speech of his time that the listener or reader can say `that is how I should 
talk if I could talk poetry’30.  

cwiewZ©Z mgq I gvbwmKZv‡K ¯x̂Kvi K‡i ey×‡`e emy Zuvi Kve¨bvU‡Ki msjvc iPbvi †ÿ‡Î M`¨ Q›`, wkwíZ 
Kve¨fvlv, ¯^ie„Ë I gvÎve„Ë Q›` e¨envi K‡i‡Qb hv †cŠivwYK Ave‡ni cvkvcvwk AvaywbK Rxeb‡eva, mgmvgwqK 
mgv‡Ri wew”QbœZv‡eva m¤ú‡K© m‡PZb evZ©v cÖ̀ vb K‡i| ey×‡`‡ei cÖwZwU bvU‡K GwjqU cÖewZ©Z `ywU ¯Í‡ii `vwe 
(AšÍiv½ I ewniv½) iwÿZ n‡q‡Q| †mBm‡½ AvaywbK Kve¨bvU‡Ki me‡P‡q ¸iæZ¡c~Y© welq „̀k¨gvb NUbvi Avov‡j 
AšÍe©v¯ÍeZvi wPÎvqY| †mUv m„wó‡Z ey×‡`e emy wQ‡jb mZK© Ae ’̄v‡b| ey×‡`e †Kviv‡mi †ÿ‡Î Gwjq‡Ui Murder 

in the Cathedral bvUK †_‡K AbycÖvwYZ n‡qwQ‡jb Ges Zvui Kve¨bvU‡K †m Qvc ¯úó| GQvovI welq wbe©vP‡bi 
†ÿ‡Î KvjmÜ¨v bvU‡Ki AR©yb Pwi‡Î m¨vgy‡qj †e‡K‡Ui bvU¨cÖfve i‡q‡Q, msµvwšÍ Kve¨bvU‡Ki Kv‡ji iƒcvq‡Y I 
Aw¤̂Kvi g‡bv‡e`bv cÖKv‡ki †ÿ‡Î B‡qU&m-Gi KweZvi cÖfve i‡q‡Q| KY© Pwi‡Îi g‡bv‡e`bv I wbtm½Zv wPÎvq‡Y 
†ev`‡jqv‡i welv` wPšÍvi cÖfve cwijwÿZ nq| ey×‡`e emy Gme bvUK m„wó‡Z †hgb cvðvZ¨ ixwZ e¨envi K‡i‡Qb 
†Zgwb bvUK gÂvq‡bi Rb¨I wZwb †h wb‡ ©̀kbv w`‡q‡Qb †mLv‡b cÖ‡mwbqvg w_‡qUv‡ii K_v D‡jøL K‡i‡Qb| 
myZivs gÂvq‡bi †ÿ‡ÎI wZwb cvðvZ¨ cÖfve‡K A½xKvi K‡i‡Qb| Kve¨bvU‡K cÖvP¨ cÖfve ev iex›`ªbv_ cÖm‡½ 
ey×‡`e emy iex›`ªbv‡_i KvQ †_‡K DØy× nIqvi K_v ¯x̂Kvi K‡i‡Qb wKš‘ Kve¨bvUK iPbv‡KŠk‡j GwjqUxq 
bvU¨ixwZ ev cvðvZ¨ ixwZ‡KB AbymiY K‡i‡Qb| 



The Faculty Journal of Arts, Rajshahi University 42 

cwi‡k‡l G K_v ejv Am½Z n‡e bv †h, AvaywbK evsjv Kve¨bvUK iPbvq ey×‡`e emy cÖPwjZ ixwZ-c×wZi evB‡i 
wM‡q be Avw½K I wekm̂vwnZ¨ †_‡K MªnY Kiv bvU¨Áv‡bi cÖ‡qvM NUvb| d‡j Kve¨bvUK iPbvi †ÿ‡Î wZwb n‡q 
I‡Vb A‡bK †ewk mdj I AMÖMvgx bvU¨Kvi| wekm̂vwn‡Z¨ Zuvi Aeva wePiY wQj G Kvi‡Y cyivY welqwbf©i 
Kve¨bv‡U¨i cÖKiYMZ web¨vm I gb¯ÍË¡ ms‡hvR‡b wZwb cvðvZ¨ cÖfvweZ n‡qwQ‡jb| AvaywbK gvbmZvi RwUj 
DcvPvi Avi †m¸‡jvi Awfbe iƒcvq‡Y ey×‡`e emyi Kve¨bvUK¸‡jv †hgb wewkóZvi `vwe`vi †Zgwb mvwnZ¨RM‡Z 
Kve¨bvU‡Ki nvZ a‡iB ey×‡`‡ei ¯v̂Zš¿̈  cÖwZôv †c‡q‡Q| 

 

 

 

 

 

_______________  
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