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Peter Brook (1925–2022) is celebrated as one of the 
most influential figures in modern theatre, known for his 
groundbreaking ideas on storytelling and direction. 
Driven by an insatiable curiosity and a fearless approach 
to experimentation, Brook transformed the way theatre 
is conceived and experienced. He challenged traditional 
norms, choosing instead to focus on simplicity, genuine 
human connection, and themes that speak to universal 
truths. In this exploration of Brook’s work, investigate 
into his unique vision, the techniques that defined his 
artistry, and the lasting legacy he left behind. By 
reflecting on his innovative productions, profound 
writings, and collaborative processes, this article try to 
uncover the depth of his creative journey—a journey 
that sought to strip theatre down to its purest, his 
directorial process and relentless investigation on 
innovation with passion and a deep belief in the 
transformative magic of the stage. 

cÖviw¤¢Kv 

wesk kZvãxi Ab¨Zg bvU¨wb‡`©kK wcUvi eªæK (1925-2022) w_‡qUvi wkígva¨g Ges bvU¨wb‡`©kbv‡K GK Abb¨ 
D”PvZvq Avmxb K‡i‡Qb| wZwb †Kej w_‡qUv‡i bZzb „̀wófw½ Ges m¤¢vebvi A‡šl̂Y K‡i‡Qb Zv bq, eis 
bvU¨wk‡íi evwn¨K evûj¨ cwinvi K‡i Awfbq I wb‡`©kbvq wbišÍi AbymÜv‡bi cÖwµqv‡K cÖvYešÍ K‡i‡Qb|  Zuvi 
KvR w_‡qUvi‡K GK Mfxi, D™¢vebx Ges AšÍ̀ ©„wóc~Y© wkígva¨g wn‡m‡e cÖwZwôZ K‡i‡Q| eªæ‡Ki bvU¨ZvwË¡K 
KvVv‡gv Zuvi weL¨vZ MÖš’ The Empty Space (1968)-G mswÿßfv‡e Dc ’̄vwcZ n‡q‡Q, †hLv‡b wZwb w_‡qUv‡ii Pvi 
ai‡bi K_v D‡jøL K‡i‡Qb: g„Z (Deadly), cweÎ (Holy), iæÿ (Rough), ZvrÿwYK (Immediate)|1 w_‡qUv‡ii 
GBme cÖwZwU aib bvU¨‰kjxi GKwU wbw`©ó †kÖwY‡K Dc¯’vcb K‡i, †hLv‡b eªæK ZvrÿwYK (Immediate) w_‡qUvi‡K 
Av`k© wn‡m‡e we‡ePbv K‡i‡Qbhv RxešÍ, eZ©gvb I iƒcvšÍig~jK|  

wcUvi eªæK 

wcUvi eªæ‡Ki Rxebx †jLK I mn‡hvMx Pvj©m gv‡ivwfUm (1934-2014) eªæK‡K K¨vwiqv‡ii ïiæi w`‡K ‘boy 

genius’ Ges ‘Wunderkind’ bv‡g AwfwnZ K‡ib| gvÎ cvuP eQi eq‡mB wZwb †Ljbv w_‡qUv‡i n¨vg‡jU 
cÖ‡hvRbvq Zuvi evev-gv‡K ewm‡qwQ‡jb| m‡Z‡iv eQi eq‡m „̀pcÖwZÁ eªæK A·‡dvW© hvb Pjw”PÎ cwiPvjK nIqvi 
¯̂cœ wb‡q| cȪ ‘wZ ¯^iƒc GKwU †QvÆ w_‡qUvi gÂ fvov wb‡q gv‡j©vi `¨ Uª̈ vwRKvj wnw÷ª Ae W. d÷vm bvUKwU 
gÂvqb K‡ib| Gici wZwb †÷‡b©i †mw›U‡g›Uvj AwfhvÎv wb‡q Pjw”PÎ wbg©vY Ki‡Z wM‡qwQ‡jb| 1945 mv‡j 
jÛ‡b Zuvi Pygmalion cÖ‡hvRbvq gy» n‡q evwg©snvg †icvU©wi †Kv¤úvwbi m¨vi e¨vwi Rbmb Zuv‡K Man and 

Superman bvUKwU cÖ‡hvRbv Kivi Rb¨ Avgš¿Y Rvbvb| wZwb ZiæY cj †¯‹vwdì‡K R¨vK Uvb©vi Pwi‡Îi Rb¨ 
wbe©vwPZ K‡ib hv Zuv‡`i ỳR‡bi AmsL¨ hy_ Kv‡Ri g‡a¨ cÖ_g|2 m¨vi e¨vwii m‡½ wZwb ÷ªvU‡dvU©-Ab-A¨vf‡bi 
†k·cxqi †g‡gvwiqvj w_‡qUv‡i wM‡qwQ‡jb Ges †mLv‡bB mvd‡j¨i m‡½ Love’s Labour’s Lost, Romeo and 

Juliet I Measure for Measure gÂvqb K‡ib| Zvic‡ii `yB eQi wZwb K‡f›U Mv‡W©‡b cwiPvjK wn‡m‡e wbhy³ 
wQ‡jb| †mB mg‡qB wZwb wm×v‡šÍ †cuŠ‡QwQ‡jb †h, ÔˆkwíK iƒc wn‡m‡e A‡civ gviv †M‡Q|Õ3 

c‡ii `k‡K wZwb jÛb, c¨vwim I wbDBq‡K© cÖvq meai‡bi w_‡qUvi, wgDwRK¨vj, ev¯Íeag©x bvUK, Kve¨ bvUK, 
bZzb-cy‡iv‡bv Dfq †ÿ‡ÎB KvR K‡iwQ‡jb| Gmgq wZwb Pjw”PÎ wb‡qI KvR K‡ib, hv wQj Zuvi cÖ_g †cÖg| G 
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meB Zuv‡K AvšÍR©vwZK cwiPvj‡Ki m¦xK…wZ G‡b †`q| 1956 mv‡j cj †¯‹vwdì AwfbxZ Hamlet, The Family 

Reunion Ges The Power and Glory wQj D‡jøL‡hvM¨ cÖ‡hvRbv| 1958 mv‡j Lunts, 1960 mv‡j The Balcony 

in Paris Ges 1962 mv‡j The Scofield King Lear iq¨vj †k·cxqi w_‡qUv‡i gÂ¯’ K‡ib|4 Zuvi mnKvix 
cwiPvjK Pvj©m gv‡ivwfUm ÔLear LogÕ msiÿY K‡ib| †mLvb †_‡KB Avgiv Rvb‡Z cvwi †h wZwb Kxfv‡e GB 
wekvj Uª̈ v‡RwWi Kv‡Q G‡mwQ‡jb| gv‡ivwfUm Zuvi wb‡Ri MÖš’, cÖeÜ I cÖ‡hvRbvi cvkvcvwk eªæ‡Ki m„Rbkxj 
D™¢veb¸‡jv‡K Avgv‡`i Kv‡Q mnRjf¨ K‡i Zz‡j‡Qb| Zuvi gvidr Rvb‡Z cviv hvq, GB bvUKwU‡K eªæK ce©‡Zi 
m‡½ Zzjbv K‡iwQ‡jb †hLv‡b wZwb †cŠuQ‡Z cv‡ib wb ev mw¤§jb KL‡bvB m¤¢eci nq wb| ce©Z Av‡ivn‡Yi mgq 
GKRb †`L‡Z †c‡jv Ab¨vb¨ Av‡ivnx‡`i wQbœwfbœ †`n Pvwiw`‡K Qwo‡q wQwU‡q i‡q‡Q| Iwjfvi GLv‡b jdUb 
†mLv‡b, fqven fxwZKi Ae ’̄v| ÷ªvU‡dvW© w_‡qUv‡i wZwb AvMvgxi Kv‡Ri iƒc‡iLv cÖKvk K‡iwQ‡jb Ôgnovi KvR 
n‡jv A_©‡evaKZvi mÜvb Kiv, Zvici †mUv‡K A_©en K‡i †Zvjv| Zuvi Kv‡Q GB weL¨vZ bvUKwU `xN©Kvje¨vcx 
c‡o i‡q‡Q, †KejgvÎ g‡ÂB GUv‡K Dcjwä Kiv †h‡Z cv‡i|Õ eªæ‡Ki Ôframe of referenceÕ wQj m¨vgy‡qj 
†e‡K‡Ui iPbv I wek¦ Ges wZwb wjqvi‡K †`‡Lb wekvj, RwUj, mymsnZ KweZv wn‡m‡e| kw³ I bvw_s-Gi 
k~b¨Zv‡K Aa¨qb Kivi Rb¨ hv wWRvBb Kiv n‡qwQj|5 

1962 mv‡j wZwb iq¨vj †k·cxqi w_‡qUv‡ii Ab¨Zg wb‡`©kK n‡q DV‡jb Ges IiDBP w_‡qUv‡i London 

seasons Pvjy K‡ib| GLv‡bB eªæK Zuvi AmvaviY cÖ‡hvRbv wcUvi IqvB‡mi Marat/Sade gÂ¯’ K‡ib| bvUKwUi 
e¨vL¨vq eªæK we‡klfv‡e evU©ë †eªLU (1898-1956) I Avu‡Zvqv Av‡Z©vi (1858-1943) Kv‡Q FYx| cÖ‡hvRbvi 
P‚ovšÍ KvVv‡gv wbg©v‡Y 1963 w`‡Ki ÔTheatre of CrueltyÕ6-Gi wbixÿv¸‡jvi e¨_©Zv we‡kl ¸iæZ¡ enb K‡iwQj| 
eªæK µgvMZ Zuvi Ô÷viÕ cÖ‡hvRbv¸‡jvi cwie‡Z© B‡¤úªvfvB‡Rkb, Awf‡bZv‡`i mw¤§wjZ Rxe‡bi GKwÎKiY, 
bvUK †_‡K mivmwi bvU¨ cÖ‡hvRbv bq (†Kv‡bv wbw ©̀ó w¯ŒÞ Øviv mxgve× bq) Gm‡ei cÖwZ ¸iæZ¡ w`‡Z ïiæ 
KiwQ‡jb| Awf‡bZv I Awf‡bZvi m‡½ `k©‡Ki m¤ú‡K©i AbymÜvb Zuvi m„Rbkxj Kv‡Ri †K›`ªwe›`y‡Z cwiYZ 
n‡qwQj| wf‡qZbv‡gi hy× wb‡q Zuvi †Kv¤úvwbi mgwšẐ D‡`¨vM cÖksmvi `vwe iv‡L| gvwK©b hy³iv‡óª The 

Tempest-Gi wbixÿvag©xZvi my¯úó cÖgvY cvIqv hvq| GB cÖ‡hvRbvq `k©K Ôwbivc`Õ I Ôwec`RbKÕ bvgvw¼Z `ywU 
’̄v‡bi †h‡Kv‡bv RvqMvq B‡”Qg‡Zv em‡Z cvi‡Zb| GQvovI †m‡bKvi Oedipus bvU‡Ki ïiæi w`‡K Zuvi RxešÍ 

w_‡qUv‡ii AbymÜvb mdjfv‡e D‡b¥vPb n‡qwQj Avi Zv wQj ÔImmediate TheatreÕ hv Zuvi The Empty Space MÖ‡š’ 
PgrKvifv‡e D‡jøL K‡i‡Qb| wZwb e‡jbÔA play is play.Õ7 

eªæ‡Ki bvU¨`k©b 

wcUvi eªæK Zuvi KvR ïiæ K‡ib GKwU mnR aviYv †_‡KGKwU bvUK, GKwU wg_, KweZvi GKwU Ask, A_ev 
n‡Z cv‡i †Kej GKwU weg~Z© aviYv| GB Aby‡cÖiYvi exR‡K wZwb GKwU K‡Vvi KvVv‡gv wnmv‡e MÖnY K‡ib bv, 
eis AbymÜv‡bi Rb¨ GwU‡K GKwU cÖkœ wn‡m‡e †`‡Lb| eªæ‡Ki g‡Z, Ôw_‡qUvi GKwU RxešÍ mËv, hv µgvMZ 
weKwkZ nq Ges GKRb wb‡ ©̀kK wn‡m‡e Zvi f‚wgKv GwU wbqš¿Y Kiv bq, eis Gi weKvk‡K c_ †`Lv‡bv| wZwb 
cÖwµqvq cÖ‡ek K‡ib †KŠZ‚nj, web¤ªZv Ges Avwe®‹v‡ii hvÎv‡KI P‚ovšÍ cÖ‡hvRbvi g‡Zv ¸iæZ¡ w`‡q|Õ8  

eªæK Zuvi ÔEmpty SpaceÕ `k©‡bi Rb¨ cwiwPZ| Zuvi Kv‡Q w_‡qUvi mnRiƒ‡c ïiæ nqGKwU gÂ, GKRb gvÎ 
Awfbqwkíx Ges GKRb `k©K n‡jB w_‡qUvi n‡e| wZwb g‡b K‡ib bv †h wekvj †mU, wejvmeûj †cvkvK ev 
RwUj cÖhyw³ w_‡qUv‡ii cÖfve ˆZwi Ki‡Z Acwinvh©| eis wZwb wekv̂m K‡ib †h, me‡P‡q kw³kvjx gyn~Z©̧ ‡jv m„wó 
nq mijZv Avi g‡bv‡hvM †_‡K| GB `k©b Zuv‡K m„Rbkxj cÖwµqvi ïiæ †_‡KB cÖfvweZ K‡i| 

eªæ‡Ki w_‡qUvi `k©‡bi g~j K_v wQjw_‡qUv‡i gvÎ wZbwU Dcv`vb cÖ‡qvRb: GKRb Awf‡bZv, GKRb `k©K 
Ges GKwU wÎgvwÎK ¯’vb| Zuvi GB aviYv AwZwi³ †mU, †cvkvK Ges we‡kl B‡d‡±i Ici wbf©ikxjZv Kwg‡q 
†`qvi gva¨‡g gvbe‡`n I K‡Éi m„Rbkxj m¤¢vebvi cÖwZ g‡bv‡hvM evwo‡q †`q| eªæK cÖv‡P¨i HwZn¨evnx w_‡qUvi 
†hgb: Rvcv‡bi †bvn& (Noh)9 I fvi‡Zi K_vKwji (Kathakali)10 Ici e¨vcKfv‡e wbf©i K‡i‡Qb| GB 
w_‡qUvi¸‡jv AvPvi I cÖZxKx mijZv‡K ¸iæZ¡ w`‡q PwP©Z nq|  
eªæK gnov‡K wb‡ ©̀kbvi †P‡q Avwe®‹v‡ii ’̄vb wn‡m‡e we‡ePbv Ki‡Zb| Zuvi wb‡ ©̀kbv‰kjxi Ab¨Zg ˆewkó¨ wQj 
ZvrÿwYKZv Ges AwfbeZvi cÖwZ Db¥y³Zv, †hLv‡b wZwb Awf‡bZv‡`i AwfbxZ PwiÎ¸‡jv‡K cÖvK…wZKfv‡e 
A‡šl̂Y Ki‡Z Drmvn w`‡Zb| wbw`©ó e¨vL¨v cÖZ¨vL¨vb K‡i wZwb mn‡hvwMZvg~jK, cixÿv-wbixÿvi gva¨‡g †Kv‡bv 
bvU‡Ki gg© D‡b¥vPb Ki‡Z Drmvnx wQ‡jb| iq¨vj †k·cxqvi †Kv¤úvwb‡Z Zuvi  cÖ‡hvRbvmg~n Ges cieZ©x mg‡q 
c¨vwi‡mi Ô†m›Uvi di w_‡qUvi wimv‡P©Õi cÖ‡hvRbvq eªæK `jMZ MwZkxjZv‡K DrmvwnZ K‡iwQ‡jb| D`vniY¯îƒc, 
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gvivZ/mv‡W (1964)-G wZwb Awf‡bZv‡`i wb‡`©k w`‡qwQ‡jb †hb Zviv wb‡R‡`i PwiÎ‡K †Kej HwZnvwmK e¨w³ 
wn‡m‡e bq, eis gvbwmK nvmcvZv‡j _vKv e¨w³‡`i `„wófw½ †_‡KI g~Z© K‡i †Zv‡j| G‡Z Awfbq I ev¯ÍeZvi 
mxgv‡iLv A¯úó n‡q hvq|11  

wcUvi eªæ‡Ki bvU¨wb‡`©kbv †KŠkj 

wcUvi eªæ‡Ki bvU¨wb‡`©kbvi „̀wófw½ M‡o D‡VwQj w_‡qUv‡ii m‡½ gvby‡li ms‡hvM Ges iƒcvšÍ‡ii gva¨g wn‡m‡e 
AbymÜv‡bi cÖwZ Zuvi A½xKv‡ii wfwË‡Z| Zuvi †KŠkjmg~~~~~~~~n wQj D™¢vebx Ges MwZkxj; †hLv‡b mijZv, 
ZvrÿwYKZv Ges mn‡hvwMZv‡K ¸iæZ¡ †`Iqv n‡qwQj| wZwb bvU¨ cÖ‡hvRbv wbg©v‡Y wewfbœ ms¯‹„wZ I bvU¨ HwZn¨ 
†_‡KI wewfbœ Dcv`vb MÖnY K‡i‡Qb|  

eªæ‡Ki bvU¨wb‡`©kbvi cÖwµqvwU ïiæ nq Avwe®‹v‡ii gva¨‡g| eªæK bvU‡Ki `„k¨mg~n‡K `ªæZ mvRv‡bv ev wbw ©̀ó e¨vL¨v 
Av‡ivc Ki‡Z Zvovû‡ov K‡ib bv| eis wZwb Zuvi Awf‡bZv‡`i m‡½ cvV ev M‡íi Mfx‡i cÖ‡ek K‡ib| Mí‡K 
UzK‡iv UzK‡iv K‡i †f‡O wewfbœ `„wó‡KvY †_‡K ch©‡eÿY K‡ib| Awf‡bZviv w¯ŒÞwU GKvwaKevi cvV Kivi ci 
myi, Q›` Ges AšÍwb©wnZ A_© wb‡q cixÿv-wbixÿv ïiæ K‡ib| wKš‘ eªæ‡Ki jÿ¨ _v‡K ïaygvÎ eyw×e„wËK †evSvcov 
bq| wZwb Luy‡R †ei Ki‡Z Pvb Av‡eM I Abyf‚wZi g~j|  

ZvrÿwYK D™¢veb ev B‡¤úªvfvB‡Rkb eªæ‡Ki bvU¨ wbg©vY cÖwµqvq GKwU ¸iæZ¡c~Y© f‚wgKv cvjb K‡i| wZwb cÖvqB 
Zuvi Awf‡bZv‡`i cvÐzwjwc mwi‡q †i‡L ¯Ẑtù‚Z©fv‡e B‡¤úªvfvB‡Rk‡bi gva¨‡g kvixwiK gyf‡g›U, A½fw½ ev 
msjv‡ci mn‡hvwMZvq welqe¯‘ I Av‡eM‡K A‡š̂lY Ki‡Z DrmvwnZ K‡ib| Z‡e GB B‡¤úªvfvB‡Rkb¸‡jv 
G‡jv‡g‡jv bq; †m¸‡jv eªæ‡Ki cÖ‡kœi Øviv cwiPvwjZ nq†Zvgvi GB gyn~‡Z© Kx Abyf‚wZ n‡”Q? Zzwg †Kb GUv 
KiQ? †Zvgvi Pwi‡Îi Rb¨ Kx ¸iæZ¡c~Y©? BZ¨vw` cÖ‡kœi gva¨‡g GB A‡š̂l‡Yi cvVwU AcÖZ¨vwkZ Ges 
¯̂Ztù‚Z©fv‡e RxešÍ n‡q I‡V| B‡¤úªvfvB‡Rk‡bi cÖwµqv I ¸iæZ¡ m¤ú‡K© Aa¨vcK gxi †gneye Avjg e‡jb, 

In an improvisational setting, actors may be provided with a basic scenario, a general 
objective, or even a single word as a starting point. From there, they must rely on their 
instincts and training to construct the dialogue and interactions on the spot. This process 
demands a deep understanding of the character's motivations, relationships, and emotions 
and a keen awareness of the other actors' responses.12 

eªæ‡Ki wb‡ ©̀kbv cÖwµqv Mfxifv‡e kvixwiK| wZwb wek̂vm K‡ib †hAv‡eM Ges †U·‡Ui A_© k‡ã mxgve× bq; 
eis †m¸‡jv gyf‡g›U, Q›` Ges kw³i gva¨‡g Av‡iv fv‡jvfv‡e †hvMv‡hvM ’̄vc‡b mÿg| wZwb wewfbœ ms¯‹…wZ Ges 
ˆkwíK HwZn¨ †_‡K AbycÖvwYZ nb| Avwd«Kv, Gwkqv Ges ga¨cÖv‡P¨ ågY K‡i eªæK cÖvqB HwZn¨evnx bvU¨ixwZi 
Dcv`vb, Mí ejvi †KŠkj Ges msMxZ‡K Zuvi cÖ‡hvRbvq mshy³ K‡ib| wZwb cvidig¨v‡Ýi m‡½ msMxZ I 
gyf‡g›U‡K GKxf‚Z Kivi Rb¨ msMxZÁ Ges b„Z¨wkíx‡`i m‡½ wb‡q Nwbôfv‡e KvR K‡ib |  

eªæ‡Ki bvU¨wb‡`©kbvi Ab¨Zg ˆewkó¨ n‡jv AcÖ‡qvRbxq welq¸‡jv mwi‡q †djvi ÿgZv| gnov hZ GwM‡q hvq 
wZwb cÖ‡hvRbvi g‡a¨ †_‡K Ggb wRwbm¸‡jv ev` †`b hv evowZ g‡b nq| †Kv‡bv msjv‡ci jvBb ev ª̀e¨mvgwMÖ ev 
†Kv‡bv A½fw½ hv Kvw•ÿZ gyyn~Z©wUi g~j mvie¯‘ cwi‡ekb K‡i bv Zv evwZj K‡i †`b| GUv ïaygvÎ evûj¨Zv‡K 
Kgv‡bvi Rb¨ bq eis ¯úóZvi Rb¨I cÖ‡hvR¨| eªæK wekv̂m K‡ib †h, w_‡qUvi mivmwi Ges mZ¨fv‡e †Kv‡bv 
K…wÎgZv ev AcÖ‡qvRbxq RwUjZv QvovB `k©‡Ki mv‡_ †hvMv‡hvM ¯’vcb Ki‡Z mÿg|  

gnov cÖwµqvq ¯Ẑtù‚Z©Zv I µxovg~jK Abyf‚wZ †hb AUzU _v‡K †mw`‡K wZwb g‡bv‡hvM †`b| eªæK gnovq Ggb 
GKwU cwi‡ek wbg©v‡Y m‡Pó nb †hLv‡b Awf‡bZv-Awf‡bÎxiv cixÿv-wbixÿv Ki‡Z Ges fzj Kiv ev e¨_© nIqv‡K 
fq bv cvq| wZwb fzj¸‡jv‡K e¨_©Zv bq eis Avwe®‹v‡ii my‡hvM wn‡m‡e †`‡Lb| Zuvi cÖ‡hvRbvq gnovi ¯’vbwU 
wekv̂‡mi RvqMv n‡q I‡V, †hLv‡b ỳe©jZv‡K MÖnY Kiv nq Ges `jwU GKm‡½ AcÖZ¨vwkZ wKQz Avwe®‹vi Ki‡Z m`v 
Db¥yL _v‡K| eªæK e‡jb, 

A real person is someone who is open in all parts of himself, a person who has developed 
himself to the point where he can open himself completely—with his body, with his 
intelligence, with his feelings, so that none of these channels are blocked.13    

hLb cÖ‡hvRbvwU `vbv euva‡Z ïiæ K‡i eªæ‡Ki `„wó ZLb `k©K‡`i w`‡K wbe× nq| wZwb g‡b K‡ib `k©K †KejgvÎ 
GKRb bxie ch©‡eÿK bb, eis w_‡qUv‡ii AwfÁZvq wZwb GKRb mwµq AskMÖnYKvix| wZwb `k©‡Ki „̀wó‡KvY, 
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Av‡eMxq m¤ú„³Zv Ges Mí ev AvL¨vbwU m¤ú~Y© Ki‡Z Zv‡`i f‚wgKv we‡ePbv K‡ib| cÖvqkB wZwb Aí msL¨K 
`k©‡Ki mvg‡b ivb-_ªy winv‡m©j cwiPvjbv Ki‡Zb Ges bvUKwU `k©K‡`i g‡a¨ Kxiƒc cÖwZwµqv m„wó KiZ Zv ch©‡eÿY 
Ki‡Zb| Zuvi ch©‡eÿYK…Z djvd‡ji wfwË‡Z cieZ©x mg‡q bvU‡K †mB Abyhvqx cwieZ©b Ki‡Zb| eªæK Ø¨_©Zv ev 
eû-A_©‡K ¯̂vMZ Rvbv‡Zb, wZwb wbw ©̀ó DËi †`Iqvi e`‡j cÖkœ RvMv‡Z †ewk AvMÖnx wQ‡jb| Zuvi cÖ‡hvRbv¸‡jv bvbv 
„̀wó‡KvY †_‡K e¨vL¨v Kiv hvq| wZwb `k©K‡`i wbR¯̂ AwfÁZv I Abyf‚wZ w`‡q A_© Luy‡R wb‡Z Drmvn w`‡Zb| Zuvi 

g‡Zkw³kvjx w_‡qUvi †Kv‡bv GKK A‡_© mxgve× bv †_‡K mevi Rb¨ GKwU †hŠ_ fvebvi †ÿÎ ˆZwi K‡i|14 
bvUK gÂvq‡bi wVK AvM gyn~‡Z©I eªæK cwieZ©‡bi Rb¨ cȪ ‘Z _vK‡Zb| Zuvi Kv‡Q w_‡qUvi wQj GKwU µgweKvkgvb 
wkí| wZwb wek̂vm Ki‡ZbGKB cÖ‡hvRbv cÖwZwU iv‡Z wKQzUv e`‡j †h‡Z cv‡i| GB cwieZ©bkxjZv Awf‡bZv I 
`k©KDfq‡KB bZzb kw³ †`q| Gi d‡j cÖ‡hvRbvwU RxešÍ _v‡K Ges KL‡bv w ’̄i ev GK‡N‡q n‡q c‡o bv|  

eªæK wb‡`©wkZ K‡qKwU cÖ‡hvRbv we‡kølY 

gnvfviZ (1985) 
wcUvi eªæ‡Ki 1985 mv‡ji gnvfviZ gÂ cÖ‡hvRbv Zuvi Kg©Rxe‡bi Ab¨Zg mvnmx I cÖZxKx KvR wn‡m‡e we‡ewPZ| 
cÖvPxb fviZxq GB gnvKv‡e¨‡K wZwb Ggbfv‡e iƒcvšÍi K‡ib †hLv‡b †`eZv, gvbyl, cvwievwiK Ø›Ø Ges ˆbwZKZvi 
gnvRvMwZK cÖkœ̧ ‡jv AvaywbK „̀wó‡Z dz‡U I‡V| gnvfviZ wQj eû eQ‡ii cwikÖ‡gi dj Ges Zuvi wbixÿvag©x 
w_‡qUviwPšÍvi GK D¾¡j ewntcÖKvk| wcUvi eªæ‡Ki gnvfviZ wb‡q hvÎv ïiæ nq GB gnvKve¨wUi cÖwZ Mfxi kÖ×v 
I we¯§‡qi Abyf‚wZ †_‡K| ỳB j‡ÿiI †ewk †køvK wb‡q iwPZ †cÖg, hy×, wekv̂mNvZKZv Ges Ava¨vwZ¥K Dcjwäi 
GB Kvwnwb wek̂mvwn‡Z¨i  Ab¨Zg `xN© I RwUj iPbv| Z‡e eªæK G‡K †Kej GKwU mvs¯‹…wZK wb`k©b wn‡m‡e 
†`‡Lbwb; eis wZwb G‡K wPišÍb gvbe msMÖv‡gi cÖZxK wn‡m‡e Dcjwä K‡iwQ‡jb|15 eªæK divwm bvU¨Kvi R ü-K¬̀  
K¨vwiqv‡ii (1931-2021) m‡½ KvR ïiæ K‡ib| K¨vwiqvi gnvKve¨wU‡K bv‡U¨ iƒcvšÍi Ki‡Z AvU eQi mgq 
†bb| GB `xN© cÖwµqvq wZwb wekvj gnvKve¨wU‡K GKwU bq NÈvi gÂ cÖ‡hvRbvq iƒcvšÍi K‡ib, hv gnvKve¨wUi 
mvigg©‡K a‡i ivL‡Z mÿg nq| eªæK I K¨vwiqvi g~j Kvwnwbi AvZ¥v‡K m¤§vb Kivi cvkvcvwk ˆewk̂K `k©K‡`i 
Rb¨ GwU‡K mnR‡eva¨ Kivi †Póv K‡iwQ‡jb|  
wk‡íi mve©RbxbZvq wek̂vm †i‡L eªæK GKvwaK †`‡ki cÖwZwbwaZ¡Kvix GKwU AvšÍR©vwZK `j MVb K‡ib| GB `j 
MVb ïay e¨venvwiK w`K †_‡KB ¸iæZ¡c~Y© wQj bv, wQj `vk©wbK w`K †_‡KI| KviY gnvKv‡e¨i PwiÎ¸‡jv wQj 
ˆewPÎ¨gq| eªæK †P‡qwQ‡jb cÖ‡hvRbvwU †hb mvs¯‹…wZK mxgvbv AwZµg K‡i gvbweKZvi †gŠj welqmg~n‡K Zz‡j 
a‡i| GB `jwUi Awf‡bZv, myiKvi I wWRvBbvi mK‡j GK‡Î Pwi‡Îi Mí¸‡jv‡K RxešÍ K‡i Zzj‡Z †P‡qwQ‡jb| 
wewfbœ ms¯‹…wZi Awf‡bZviv Zuv‡`i wbR¯ ̂ HwZn¨, fvlv Ges ˆkwíK ms‡e`bkxjZv m‡½ wb‡q AskMÖnY Kivq 
cÖ‡hvRbvwU eûgvwÎKfv‡e mg„× nq| eªæK `jwUi g‡a¨ mn‡hvwMZv I cvi¯úwiK kÖ×vi cwi‡ek ˆZwi K‡iwQ‡jb, hv‡Z 
GB ˆewPÎ¨B `‡ji kw³‡Z cwiYZ nq|16 gnvfvi‡Zi gnov eªæ‡Ki wbixÿvag©x, D™¢vebx Ges mw¤§wjZ m„wói c×wZ‡K 
¯úófv‡e Zz‡j a‡i| wZwb gnovi ’̄vbwU‡K GKwU M‡elYvMvi wn‡m‡e †`L‡Zb†hLv‡b Awf‡bZviv cv‡Vi Mfxi 
A_© AbymÜvb Ki‡Z cv‡i Ges Zvi Av‡eMxq gg©© D‡b¥vPb Ki‡Z cv‡i| eªæK Awfb‡q kvixwiK cÖKvkfw½i Ici 
we‡kl ¸iæZ¡ w`‡Zb| Zuvi g‡Z, PwiÎ‡K ïay msjvc bqPjb, A½fw½ I kix‡ii fvlvi gva¨‡g AviI RxešÍfv‡e 
Dc ’̄vcb Kiv hvq| wZwb wek̂vm Ki‡ZbM‡íi g~j evZ©v mve©Rbxb; ZvB k‡ãi evB‡i Q›`, kw³i cÖ‡qvM Ges gÂ-
’̄v‡bi e¨enviGB A-kãMZ Dcv`vb¸‡jvi gva¨‡gB Zv AwaK kw³kvjxfv‡e cÖKvk m¤¢e| D™¢veb Ges AbymÜvb 

wQj GB cÖ‡hvRbv wbg©vY cÖwµqvi g~j PvweKvwV| eªæK cÖvqB Awf‡bZv‡`i wb‡R‡`i PwiÎ‡K wfbœ wfbœ `„wó‡KvY †_‡K 
we‡kølY Ki‡Z DrmvwnZ Ki‡Zb| G‡Z PwiÎ m¤ú‡K© Mfxi †evSvcov ˆZwi n‡Zv Ges Awf‡bZv I Pwi‡Îi g‡a¨ 
Nwbô ms‡hvM M‡o DVZ| wZwb wewfbœ †`‡ki cvidiwgs AvU©m ÷vBjI m„Rbkxjfv‡e cÖ‡qvM K‡ib†hgb fvi‡Zi 
K_vKwj, Rvcv‡bi mvgyivB HwZn¨, gvk©vj AvU©mn bvbv kvixwiK Awfbqaviv| wRqv nvq`v‡ii eY©bvq Rvbv hvq, 

eªæK †Kv‡bv we‡kl †cÖ‡R‡›Ukb ÷vBj AbymiY K‡ibwb| fviZxq †jvKbvU¨mn we‡kî wewfbœ †`‡ki bvwU¨K 
HwZ‡n¨i ixwZ-Dcv`vb wZwb wb‡q‡QbRvcvbx Ry‡Wv, Kzsdz, mvgyivB gvk©vj AvU© †_‡K Rvfv I evwj 
Øx‡ci, Avwd«Kvi DcRvZxq‡`i b„Z¨ixwZ| fviZxq †h ixwZwU AwaKfv‡e †bIqv n‡q‡Q †mwU K_vKwj| 
[....] †`ªvYvPvh© wb‡RB Zvi g„Zz¨‡K eiY K‡ib mvgyivB K…Z¨vPv‡i[...] †`ªvYvPv‡h©i m‡½ fx‡gi cÖ_g 
mvÿv‡Z Ry‡Wvi e¨envi; ebevm c‡e© A „̀k¨ †KŠie‡`i D‡Ï‡k¨ cvÐe‡`i Zxi †Qvovi `„‡k¨ Rvcvbx gvk©vj 
AvU©| K…ò‡KI †`Lv hvq Kviv‡Zi GKvwaK fw½gvq| fxg-N‡UvrKP-wnwo¤̂vi b„‡Z¨ wgkÖY NUv‡bv n‡q‡Q 
K_vKwj I Avwd«Kvi Avw`evmx b„‡Z¨i|17  
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eªæ‡Ki gnvfviZ gÂvqb Zuvi ÔEmpty SpaceÕ `k©‡bi GK D¾¡j D`vniY| †K¬vÕ‡ev‡jbw¯‹i bKkvK…Z †mU wQj AZ¨šÍ 
mvaviYGK we Í̄…Z evjyi gÂ Ges nv‡Z †Mvbv K‡qKwU cÖcm&†hgb jvwV, cv_i I Kvco| GB mvgvb¨ Dcv`vbB 
Kíbvkw³i e¨env‡i iƒc wbZ A ¿̄, cÖvmv` ev wewfbœ f‚`„‡k¨Awf‡bZvi kvixwiK m„RbkxjZv I `k©‡Ki Kíbvkw³B 
G¸‡jv‡K iƒcvwqZ KiZ| Av‡jv, msMxZ I kã GLv‡b bvU¨-Aven wbg©v‡Y ¸iæZ¡c~Y© f‚wgKv iv‡L| wewfbœ ms¯‹…wZi 
HwZn¨evnx ev`¨h‡š¿i mgš̂‡q Ggb GK mvDÛ‡¯‹c ˆZwi Kiv n‡qwQj, hv GKw`‡K wbw ©̀ó mvs¯‹…wZK is enb Ki‡jI 
Ab¨w`‡K wQj me©Rbxb Abyf‚wZcÖeYme ms¯‹…wZi `k©KB GwU‡Z wbR¯̂ ms‡hvM Luy‡R †c‡Z cviZ| gnvfvi‡Zi 
cÖ‡hvRbvq Ôwdj¥ †UKwb‡KÕi cÖ‡qvM jÿYxq| w_‡qUvi I Pjw”P‡Îi PgrKvi mgšq̂ mvab K‡i‡Qb wZwb GB 
cÖ‡hvRbvq| †K¬vR Avc, IqvBW/wWc †dvKv‡mi e¨envi jÿ Kiv hvq| AR©y‡bi Zxi †Qvovi `„k¨wU AÜKvi ev eøvK 
AvDU K‡i †`Iqv nq Avi Zxi †Qvovi ci ciB cy‡iv ivRmfv wewPÎ Av‡jvq Av‡jvwKZ K‡i †`Iqv nq|18 
cÖ‡hvRbvq me‡P‡q P¨v‡jwÄs w`K wQj gnvfvi‡Zi mvs¯‹…wZK Drm‡K m¤§vb Rvwb‡q KvR Kiv| GKRb cwðgv 
wb‡ ©̀kK wn‡m‡e eªæK m‡PZb wQ‡jb †h wZwb Mfxi Ava¨vwZ¥K I mvs¯‹…wZK Zvrch©c~Y© GKwU fviZxq gnvKve¨ 
iƒcvšÍi Ki‡Qb| ZvB fviZxq HwZn¨ ev bv›`wbKZv ûeyû AbyKiY bv K‡i wZwb ¸iæZ¡ †`b M‡íi mve©Rbxb 
mZ¨bxwZ, KZ©e¨, cwievi Ges gvbeRxe‡bi †gŠj AbymÜvb Dc¯’vc‡b| M‡el‡Ki g‡Z, 

 [...] the final image of Brook’s Mahabharata presents us with a vision of Paradise as a 
gentle place of music, food, conversation and harmony. The blind can see, the wounded 
and slaughtered are restored, all animostity is forgotten.19 

eªæK I Zuvi `j fviZxq cwÐZ, wkíx Ges AbykxjbKvix‡`i civgk© †bb, hv‡Z iƒcvšÍiwU gnvKv‡e¨i cÖK…Z aviYvi 
m‡½ msMwZc~Y© nq| GKBm‡½, Zuviv ¯úóZv I ˆewkK̂ `k©K‡`i Kv‡Q MÖnY‡hvM¨ Kivi Rb¨ m„Rbkxj wm×všÍ †bb| 
eªæ‡Ki gnvfviZ ïay GKwU gÂ cÖ‡hvRbv bq eis cÖvPxb Kvwnwb Kxfv‡e mgmvgwqKfv‡e ˆewk̂K `k©K‡`i m‡½ 
†hvMv‡hvM ’̄vcb Ki‡Z cv‡i Zvi GKwU mvnmx AbymÜvb|  

G wgWmvgvi bvBUÕm wWªg (1970) 
wcUvi eªæK DBwjqvg †k·cxqi iwPZ G wgWmvgvi bvBUÕm wWªg (1970) bvUKwU iq¨vj †k·cxqi †Kv¤úvwb‡Z 
gÂ¯’ nq hv AvaywbK w_‡qUv‡ii Ab¨Zg cÖfvekvjx I i¨vwWK¨vj cÖ‡hvRbv wn‡m‡e we‡ewPZ| GB bvU‡K eªæ‡Ki 
wb‡ ©̀kbvi jÿ¨ wQj †k·cxq‡ii cÖPwjZ I e×aviYvi e¨vL¨v †f‡O bZzb, m„Rbkxj Ges Mfxi w_‡qwUªKvj 
AwfÁZv ˆZwi Kiv| wb‡P Zuvi GB wb‡`©kbvcÖwµqvi mswÿß weeiY Zz‡j aiv n‡jv:  
wcUvi eªæK hLb G wgWmvgvi bvBUÕm wWªg cwiPvjbv K‡iwQ‡jb, ZLb wZwb bvUKwUi †ivgvw›UK I cwi Kvwnwbi 
cÖPwjZ aviv¸‡jv‡K P¨v‡jÄ Ki‡Z †P‡qwQ‡jb, hv kZvãx a‡i bvUKwUi gÂ¯’ nIqvi aviv wba©viY K‡iwQj| wZwb 
ebf‚wg I Rv`yKix Dcv`vb¸‡jv‡K Avo¤̂ic~Y© †mU ev †Kvgj †mŠ›`‡h©i e`‡j g~j cUf‚wgi kw³, nvm¨im Ges 
AÜKvigq inm¨¸‡jv‡K mvg‡b Avb‡Z †P‡qwQ‡jb| eªæ‡Ki Kv‡Q bvUKwU †Kej †cÖwgK I cwii Mí wQj bv; GwU 
gvbweK Abyf‚wZ, ci¯úiwe‡iva Ges iƒcvšÍ‡ii GK K¨v‡jB‡Wv‡¯‹vc| Zuvi jÿ¨ wQj Ggb GKwU cÖ‡hvRbv wbg©vY 
Kiv hv bvU‡Ki w_‡qwUªK¨vj cÖK…wZ‡K Zz‡j a‡i bvU‡Ki AšÍ©wbwnZ welqmg~n‡K AvaywbK `k©K‡`i Kv‡Q mivmwi I 
mnR‡eva¨fv‡e †cuŠ‡Q †`‡e| mwgZ wgÎ D‡jøL K‡ib, 

[...] A Midsummer Night’s Dream by abandoning conventional language altogether. The 
actors expressed themselves through a combination of chants, cries and guttural howls, the 
product of Ted Hughes’attempt to fashion a universal language that would communicate 
by using the relationship between sound and emotion rather words and meaning.20  

eªæ‡Ki cÖ_g D™¢vebx wm×všÍ wQj cÖPwjZ ebf‚wgi †mU m¤ú~Y©fv‡e ev` †`Iqv| Gi cwie‡Z© wZwb cy‡iv bvUKwU k~b¨ g‡Â 
Dc ’̄vc‡bi cwiKíbv MÖnY K‡ib| wZwb GKwU mv`v †`qvjhy³ ev· wbe©vPb K‡ib, hv cÖ‡hvRbvi ¯̂Zš¿ wPý wn‡m‡e 
ùvovq| gÂwU b~b¨Zg DcKiY w`‡q Ges cÖK…wZi †Kv‡bv AbyKiY QvovB mvRv‡bv nq| eªæK †P‡qwQ‡jb `k©Kiv wb‡R‡`i 

Kíbv e¨envi K‡i eb, Rv ỳ I Ab¨vb¨ cwi‡ek wbgv©Y KiæKwVK †hgbwU g‡Â Awf‡bZviv Ki‡eb| m¨vwj R¨vKem& 
bvUKwUi †mU wWRvBb K‡iwQ‡jb| GwU wQj mnR, wKš‘ eûgyLx Dcv`v‡bi mgvnvi: wKQz Uª̈ vwcR, wmuwo, iwk Ges 
†`vjbv| GB Dcv`vb¸‡jv †Kej Kvh©Kix wQj bv, eis cÖZxKx ¯ĉœgq Abyf‚wZ m„wó KiZ, hv cwieZ©bkxj ev Í̄eZvi 
†Quvqv w`Z| Awf‡bZviv Uª¨vwcR e¨envi K‡i †f‡m †eov‡Zb, wmuwo‡Z Po‡Zb Ges G‡K Ac‡ii m‡½ wg_w¯Œqv 
Ki‡Zb, d‡j finxbZv Ges ¯̂vaxbZvi GK Avjv`v cwi‡ek ˆZwi n‡Zv| †m‡Ui mijZv `k©‡Ki „̀wó mivmwi evwn¨K 
†mŠ›`‡h©i w`‡K bv wM‡q M‡íi g~j mvivsk I Pwi‡Îi Ici †K›`ªxf‚Z n‡Z mvnvh¨ K‡iwQj|21 
eªæ‡Ki G wgWmvgvi bvBUÕm wWªg Gi gnov wQj cixÿv-wbixÿvi Acvi mw¤§jb| w_‡qUvi‡K GKwU mw¤§wjZ wkí 
iƒ‡c wekv̂m K‡i eªæK Zuvi Awf‡bZv‡`i m‡½ Nwbôfv‡e KvR K‡iwQ‡jb bvUKwUi fvlv, Q›` Ges welqmg~‡ni 
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Abyf‚wZ‡K D‡b¥vPb Kivi Rb¨| eªæK e‡jbÔthe actor must exercise himself to communicate by sounds 

which are not verbal.Õ22 wZwb Awf‡bZv‡`i PwiÎ m¤ú‡K© c~e© aviYv mwi‡q †i‡L bvUKwUi fvlv, Q›` I 
welqmg~‡ni m‡½ Abyf‚wZi ¯Í‡i gMœ n‡Z DrmvwnZ K‡iwQ‡jb| Ach©vßZv GB cÖwµqvi GKwU ¸iæZ¡c~Y© Ask wQj| 
eªæK Zuvi Awf‡bZv‡`i‡K AwfbxZ PwiÎ¸‡jv‡K kvixwiKfv‡e aviY Ki‡Z e‡jwQ‡jb| AwZiwÄZ fw½, Pjb Ges 
wg_w¯Œqv wb‡q cixÿv-wbixÿv Ki‡Z DrmvwnZ K‡iwQ‡jb †hb bvU‡Ki nvm¨im-†hŠbZv-A‡hŠw³KZv cÖKvk Ki‡Z 
cv‡i| D`vniY¯^iƒc, PviRb †cÖwg‡Ki SMov Ges cybwg©jb kvixwiK msMÖv‡gi cÖwZiƒc wn‡m‡e gÂ¯’ Kiv n‡qwQj; 
hv Zv‡`i Av‡e‡Mi Aw ’̄iZv I A‡hŠw³KZv‡K D‡b¥vPb K‡iwQj| MwZ I msMxZ eªæ‡Ki cÖ‡hvRbvi Awe‡”Q`¨ Ask 
wQj| Awf‡bZv‡`i kvixwiKZv, mvK©vm †KŠkj I gvBg bvU‡K wgwkÖZ n‡q ¯ĉœgq I Rv`yKix cwi‡ek m„wó 
K‡iwQj| PwiÎ¸‡jv AwZiwÄZ, ¯^‡cœi g‡Zv Pjb cÖ̀ k©b KiZ, hv cÖ‡hvRbvi AwZcÖvK…Z Aven‡K Av‡iv ZxeªZv 
cÖ̀ vb K‡i| Rb wi‡mi msMxZ wKQzUv †kvi‡Mvjc~Y© wQj, hv bvU‡Ki ¸iæZ¡c~Y© gyn~Z©̧ ‡jv‡K †Rviv‡jvfv‡e dzwU‡q 
ZzjZ| eªæK cÖPwjZ †ivgvw›UK msMx‡Zi e`‡j b~¨bZg msMxZ Ges KL‡bv KL‡bv A¯̂w¯ÍKi kã‰kjx †e‡Q wb‡Zb, 
hv bvU‡Ki nvm¨im I D‡ËRbv AviI evwo‡q w`Z|23 nvm¨im ˆZwi Ki‡Z cÖ_vMZ c×wZ¸‡jA ev` w`‡q wek„•Lj 
w`K¸‡jv‡K AšÍfz©³ Kiv n‡qwQj| D`vniY¯îƒc, †cÖwgK‡`i SMov wn‡m‡e GK wek„•Lj kvixwiK gvivgvwi gÂ¯’ 
Kiv nq, hv fv‡jvevmvi A‡hŠw³KZv I Aw ’̄iZv‡K D¾¡jfv‡e dzwU‡q †Zv‡j| 
`¨ †U‡¤ú÷ (1969) 
eªæ‡Ki Av‡iv GKwU D‡jøL‡hvM¨ cÖ‡hvRbv `¨ †U‡¤ú÷| IqvK©kcwfwËK GB cÖ‡hvRbvq ¸iæZ¡ †`Iqv nq 
B‡¤úªvfvB‡Rkb‡K|  GQvovI wewfbœ ai‡bi G·vimvBRI ¸iæZ¡ †c‡qwQj| Awf‡bZviv wb‡R‡`i gyL‡K gy‡Lvk 
wn‡m‡e e¨envi KiZ Ges gy‡Li gva¨‡g bvbv ai‡bi kã ˆZwi KiZKL‡bv †MvOvbx, KL‡bv wdmwdmvwb Avevi 
KL‡bv cïi kã ev wPrKvi hv gÂ‡K RxešÍ I cÖvYešÍ ivLZ| GB  cÖ‡hvRbvq eªæK wewfbœ ÷vB‡ji cÖ‡qvM NUvb, 
†hgb: G¨v‡µve¨vwUKm&, Mvb, gš¿, K…Z¨vPvi Ges g~Kvwfbq| eªæ‡Ki AvšÍR©vwZK Awf‡bZv‡`i wb‡q wgwjZ cÖqvm 
cÖ_g jÿ Kiv hvq `¨ †U‡¤ú÷ cÖ‡hvRbvq| D`vniY¯^iƒc, Gwi‡qj Pwi‡Î Awfbq K‡ib Rvcv‡bi weL¨vZ 
Awf‡bZv B‡qvwk IB`v| GB cÖ‡hvRbvq †mU wn‡m‡e e¨eüZ nq wewfbœ gvPvb Ges cøvUdg©| Awf‡bZviv `k©‡Ki 
g‡a¨ e‡m _v‡K Ges nVvrB Awfbq ïiæ n‡q hvq| Zviv wewfbœ aŸwb I kvixwiK KmiZ Ki‡Z Ki‡Z g‡Â D‡V 
Av‡m| cÖ‡hvRbvwU AbywôZ n‡qwQj GKwU wekvj wRg‡bwkqvg hv c~‡e© wQj †ijI‡q †÷kb nvD‡Ri|24  
AiN¨v÷ (1971) 
AiN¨v÷ eªæ‡Ki Ab¨Zg wbixÿvag©x bvU¨ cÖ‡hvRbv| AiN¨v‡÷i Kvwnwb wbwg©Z n‡qwQj cÖwgw_D‡mi wg_ I 
nviwKDwj‡mi wg‡_i Askwe‡kl‡K †K›`ª K‡i| AiN¨v‡÷i Awfbq n‡qwQj cvnvo I DcZ¨vKvi GKvwaK ¯’v‡b| 
cvnv‡oi P‚ovq cwiZ¨³ gw›`iI n‡q D‡V Awfbq ¯’vb| Awfbq ’̄v‡b `k©‡Ki hvZvhvZ evavMȪ ’ Kiv nq wb| 
wbixÿvag©x GB bvUK Biv‡bi ÔbvK&kv-B-iæ¯ÍgÕ bvgK cvnvo I cÖvPxb cvi‡m¨i m¤ªv‡Ui mgvwa ’̄‡jI cÖ̀ wk©Z nq| 
hw`I Zuvi wbixÿvag©x bvUKwU mdj nq wb e‡j A‡b‡KB gZ cÖKvk K‡i‡Qb| Z‡e †KD †KD bvUKwUi f‚qmx 
cÖskmvI K‡i‡Qb| cÖ‡hvRbvwU ïiæ n‡Zv m~h©v‡¯Íi ci Avi †kl n‡Zv m~‡h©v`‡qi ga¨ w`‡q| e¨vcK wbixÿvag©xZv 
GB cÖ‡hvRbvi A‡½ wg‡k Av‡Q| †Qv‡Uv †Qv‡Uv aŸwbi e¨envi, gyf‡g›U, Awfbq ¯’vb, kvixwiK KmiZ, 
B‡¤úªvfvB‡Rk‡bi gva¨‡g Kíbv‡K Av‡jvwoZ Kivi cÖqvm †bIqv nq| wRqv nvq`vi †j‡Lb, 

AiN¨v÷-†K `vwe Kiv n‡qwQ‡jv ÔÔ...experiment,....research-project, Ôwork-in-progress’Ó iƒ‡c| AiN¨v÷ 
Gi cÖ_g ce© h‡ZvUv wQ‡jv fveMv¤¢xh©c~Y©, wØZxq ce©wU wQ‡jv Z‡ZvUvB Ôspectaular.Õ mgv‡jvPK G¨vÐªy †cvU©vi 
mvgwMÖK cvidi‡gÝwU‡K ÔtotalÕ e‡jB MY¨ K‡i‡Qb| Avwf©s IqvW©j bvU¨-Avw½‡Ki cÖm‡½ Zvi Av‡jvPbvq 
gšÍe¨ K‡ib †h, AiN¨v÷ eªæ‡Ki ïay bvU¨Rxe‡bB bq, w_‡qUv‡ii BwZnv‡mI Ggb GKwU beZg ms‡hvRbv hvi 
Zzjbv B‡Zvc~‡e© cvIqv hvq wb| [...]25 

AiN¨v‡÷i mdjZv I e¨_©Zv wb‡q bvbvR‡bi g‡a¨ gZcv_©K¨ _vK‡jI GB cÖ‡hvRbvi wbixÿvag©xZv wb‡q Kv‡iv 
†Kv‡bv wØgZ †bB|  
gviv/mv` (1963) 
Rvg©vb bvU¨Kvi wcUvi nvB‡mi gviv/mv` bvU‡Ki cÖ‡hvRbv‡ZI eªæ‡Ki wbixÿvag©xZvi ¯v̂ÿi jÿYxq| gviv/mv` Gi 
Kvwnwb GKwU nZ¨vi mZ¨ NUbv‡K †K›`ª K‡i wbwg©Z nq| divwm wecø‡ei Ab¨Zg †bZv R ü cj gviv‡K k¨v‡ibU‡bi 
gvbwmK nvmcvZv‡j nZ¨v Kiv nq| bvU‡Ki Kvwnwbi g~j DcRxe¨ GB nZ¨v Avi gvbwmK nvmcvZvj| eªæK GB 
cÖ‡hvRbvq mivmwi bvU‡Ki †U·U wb‡q gnov ïiæ K‡ib wb; eis Db¥v`MȪ ’Zv Ges Db¥v`MȪ ÍZv Ges gvbwmK 
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we¯Ívi‡K †K›`ª K‡i IqvK©kc ïiæ K‡iwQ‡jb| wZwb cÖ‡hvRbvi cȪ ‘wZi Rb¨ wewfbœ gb¯ÍË¡we‡`i m‡½ Av‡jvPbv 
K‡iwQ‡jb Ges Bsj¨vÛ I d«v‡Ýi GKvwaK gvbwmK nvmcvZv‡j ågY K‡iwQ‡jb| Awf‡bZv‡`i covi Rb¨ 
w`‡q‡Qb Av‡Z©v, `¨ mv` Ges Kwe GRiv cvD‡Ûi MÖš’| GQvovI iæ‡Mj, †MvBqv I †nvMv‡_©i AuvKv mwnsmZvi 
wPÎ¸‡jv †`wL‡q‡Qb| ZvQvov bvB‡Rwiqvi GKwU Avw`g K…Z¨vPviI Awf‡bZv‡`i mvg‡b Dc¯’vcb K‡i‡Qb, †hLv‡b 
K…Z¨vPviwU P‚ovšÍ Db¥v`MȪ ÍZvi ga¨ w`‡q cvwjZ nq| bvUKwU wbixÿvag©xZvi R¦jšÍ D`vniY| Awf‡bZviv bvU‡K 
GZUvB gMœ n‡q hvq †h, bvUK †k‡l Zviv Db¥v‡`i g‡Zv AvPiY ïiæ K‡i| wewfbœ wek„•Ljv m„wó K‡i wVK cvMj‡`i 
g‡ZvB| †k‡l †÷R g¨v‡bRvi G‡m ûB‡mj evRv‡j Awf‡bZviv kvšÍ n‡q hvq| eªæK Zuvi Awf‡bZv‡`i Kv‡Q 
wbqš¿Ynxb Db¥v`MȪ ’Zv `vwe K‡iwQ‡jb Avi Awf‡bZviv wbgMœwP‡Ë †mB `vwe c~iY K‡iwQ‡jb| A‡bKB g‡b 
K‡ibeªæ‡Ki GB cÖ‡hvRbvq mdjZvi †cQ‡b i‡q‡Q Av‡Z©vi Ôw_‡qUvi Ae µz‡qwjwUÕi cÖfve Ges RvwR© 
†MÖvUw¯‹i bvU¨`k©‡bi mdj cÖ‡qvM|26 
eªæ‡Ki wbixÿvag©xZvi Av‡iv wKQz D`vniY 
Dc‡i DwjøwLZ bvUK¸‡jv QvovI eªæ‡Ki Rxebe¨vcx bvU¨ cÖ‡hvRbvq wbixÿvag©xZv ¯úófv‡e jÿ Kiv hvq AviI 
K‡qKwU cÖ‡hvRbvq|  D`vniY¯̂iƒc, †m‡bKv iwPZ Oedipus (1968) cÖ‡hvRbvq Awf‡bZv‡`i Rvcv‡bi gvk©vj 
AvU© Ô†Kb‡`vÕ, Px‡bi ÔZvÕB wPÕ Abykxjb Kiv‡bv n‡qwQj| gÂ wQj m¤ú~Y© wbivfiY Ges GKwU N~Y©vqgvb wKD‡ei 
`yB cv‡k †Kvivm †bZv I cÖavb PwiÎiv Ae¯’vb K‡iwQj| †Kvivm m`m¨‡`i Qwo‡q †`Iqv nq wgjbvqZ‡bi wewfbœ 
’̄v‡b| mgmvgwqK †cvkvK e¨eüZ nq| bvU‡Ki mgvwß‡Z Av‡qvRb Kiv n‡qwQj Kvwb©fvj, †hLv‡b Awf‡bZviv 

AvjLvjøv I cïi gy‡Lvk c‡o ev`¨h‡š¿i Zv‡j Zv‡j DÏvg b„Z¨ cÖ̀ k©b K‡iwQj|27 eªæK Øv`k kZ‡Ki Biv‡bi mywd 
Kwe dwi` DwÏb AvËvi `vk©wbK iƒcKí †_‡K wbg©vY K‡ib `¨ Kbdv‡iÝ Ae w` evW©m| GB cÖ‡hvRbvwU wbg©v‡Yi 
cÖ‡qvR‡b wZwb Awf‡bZv‡`i wb‡q ågY K‡ib Avwd«Kvi wewfbœ †`k| Avwd«Kvi ’̄vbxq Awaevmxi b„Z¨MxZ Ae‡jvKb 
K‡ib| eªæ‡Ki `‡ji m`m¨ivI Zv‡`i m‡½ wg‡k b„Z¨MxZ cwi‡ekb K‡i, mvwaZ nq mvs¯‹…wZK wewbgq | eªæK Avwd«Kv 
mdi †_‡K wewfbœ ai‡bi gyf‡g›U, †`n fw½gv, wbi‡cÿ aŸwb Drcv`b cÖf…wZi wkÿv jvf K‡ib| cieZ©x mg‡q †mB 
AwfÁZvjä wkÿv B‡¤úªvfvB‡Rk‡bi gva¨‡g bvU¨ cÖ‡hvRbvq cÖ‡qvM K‡ib|28  
`¨ BK (1975) bvU¨ cÖ‡hvRbvwU wZwb wbg©vY K‡ib eY©bvZ¥KixwZ‡Z| Awf‡bZviv †Kv‡bv cÖKvi †gKvc MÖnY K‡i 
wb| ˆ`bw›`K †cvkvK cwiwnZ Ae ’̄v‡ZB bvUKwU AwfbxZ nq| bvU‡K ª̀e¨mvgwMÖI wQj AwZ mvgvb¨| gÂm¾vq 
e¨eüZ nq gvwU, cv_i, K‡qKwU Lvwj wU‡bi cvÎ, K‡qKwU KvwV I mvgvb¨ Av¸b|29 eªæK `¨ †Pwi AP©vW© (1981) 
cÖ‡hvRbvqI Zuvi mijZvi `k©b AbymiY K‡ib| gÂm¾vq †Pwii evMvb wbg©v‡bi †Kv‡bv †PóvB Kiv nq wb| 
cÖ‡hvRbvwU GKwU ey‡d n‡j cÖ̀ wk©Z nq, †hLv‡b g‡Â wQj gvÎ K‡qKwU Kzkb, wKQz c`©v Avi †`qvj Ry‡o wewfbœ 
AvK…wZi ÿZwPý| GQvovI, eªæK Kvigvb (1982) cÖ‡hvRbvq A‡civi cÖPwjZ wbqg †f‡O KÉmsMxZ I gyf‡g‡›Ui 
bZzb mgšq̂ Dc¯’vcb K‡iwQ‡jb| †iK‡W©W wgDwRK e¨env‡ii w`KwUI we‡klfv‡e jÿYxq| c‡i, 1990 mv‡ji 
n¨vg‡jU cÖ‡hvRbvq wZwb K‡iK †Kv‡bv cÖKvi Avo¤̂i QvovB gÂ mvRvb| †g‡S‡Z Kv‡c©U, K‡qKwU Kzkb Avi jvj 
i‡Oi K‡qKwU DuPz Avmb e¨envi K‡iB `„k¨ cwiKíbv Kiv n‡qwQj| 

eªæ‡Ki bvU¨wb‡`©kbvi cÖeYZvmg~n 

wZwb Zuvi cÖ‡hvRbv¸‡jv‡Z µgvMZ wbixÿv K‡i‡Qb, ZvB cÖwZwU cÖ‡hvRbvq GKB ai‡bi cÖeYZv jÿ Kiv hvq bv| 
Zey mijZv, wbixÿvag©xZv Ges mviMÖvnxZv cÖvq me cÖ‡hvRbv‡ZB ¯úófv‡e dz‡U I‡V| wKQz †ÿ‡Î wdj¥ †UKwb‡Ki 
e¨enviI jÿ Kiv †M‡Q| eªæ‡Ki wewfbœ bvU¨ cÖ‡hvRbv we‡køl‡Yi gva¨‡g †h mKj cÖeYZvmg~‡ni mÜvb cvIqv hvq 
Zv wb‡¤œ Av‡jvPbv Kiv n‡jv :  

Innovations in Space and Design 

eªæ‡Ki cÖ‡hvRbv¸‡jvi GKwU ¸iæZ¡c~Y© ˆewkó¨ wQj ¯’vb e¨env‡i Kíbvi cÖ‡qvM| wZwb bvU¨gÂ‡K bZzbfv‡e 
msÁvwqZ Ki‡Zb Ges cÖvqkB GwU‡K †gŠwjK ¯Í‡i bvwg‡q Avb‡Zb| D`vniY¯îƒc, 1970 mv‡ji G 
wgWmvgvi bvBUÕm wWªg cÖ‡hvRbvq gÂ wn‡m‡e e¨eüZ n‡qwQj GKwU mv`vgvUv mv`v ev·, †hLv‡b UªvwcR 
Ges b~¨bZg cÖcm& e¨envi K‡i †k·cxq‡ii RM‡Zi Rv`yKix cÖevn‡K RxešÍ Kiv n‡qwQj|30 eªæ‡Ki 
gÂ¯’v‡bi D™¢vebkxjZv m‡e©v”P wkL‡i †cŠu‡QwQj 1985 mv‡ji gnvfviZ cÖ‡hvRbvi gva¨‡g, hv bq NÈvi 
`xN© GKwU fviZxq gnvKvwe¨K bvU¨iƒc| cÖ‡hvRbvwU Db¥y³ AvKv‡ki wb‡P cwi‡ewkZ n‡qwQj| GB 
cÖ‡hvRbvi me©Rbxb Av‡e`b eûgyLx Awf‡bZv `j, cÖZxKx gÂvqb Ges mij †mŠ›`‡h©i gva¨‡g AviI 
MfxiZi nq, hv `k©K‡`i Avw`g ¯Í‡i M‡íi m‡½ hy³ n‡Z Avgš¿Y Rvbvq|  
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Collaborative Creativity 

eªæ‡Ki m„RbwPšÍvi †K‡› ª̀ wQj eûms¯‹…wZi wkíx‡`i GKB g‡Â wb‡q Avmv| gnvfviZ cÖ‡hvRbvq GB 
`„wófw½i mdj ev¯Íevqb jÿ Kiv hvq, †hLv‡b myiKvi †Zvwk myrmywg Ges Av‡jvK-cwiKíbvKvix Rü v 
Kvjg¨v‡bi m‡½ eªæ‡Ki D™¢vebx kw³ wgwjZ n‡q cÖ‡hvRbvwU‡K GK Abb¨ D”PZvq wb‡q hvq| msMxZ, 
kixiwfwËK MwZwewa Ges Av‡jvi bv›`wbK mswgkÖ‡Yi ga¨ w`‡q wZwb GKwU mgwšẐ, ms‡e`bkxj I 
HK¨e× bvU¨-AwfÁZv wbg©vY K‡iwQ‡jb, hv cÖ‡hvRbvi eû¯ŵiK fvlv‡K mve©RbxbZvq DbœxZ K‡i| eªæK 
`jMZ m„Rbkxj kw³‡K Zuvi bvU¨`k©‡bi Ab¨Zg wfwË wn‡m‡e we‡ePbv Ki‡Zb| Zuvi cÖ‡hvRbv¸‡jv‡Z cÖvqB 
wb‡ ©̀kK, Awf‡bZv, cÖhyw³Kg©x, †bc_¨Kg©xGB cÖPwjZ f‚wgKv-wefvRb B”QvK…Zfv‡e A¯úó Kiv n‡Zv, 
hv‡Z e¨w³-wbf©iZvi cwie‡Z© †hŠ_ m„Rb-cÖwµqvi gvwjKvbv M‡o I‡V| we‡klZ Ô†m›Uvi di w_‡qUvi wimv‡P©Õ 
cwiPvwjZ Zuvi wbixÿvg~jK Kg©kvjv¸‡jv‡Z GB mgevqx †PZbvi ev Í̄e cÖ‡qvM jÿ Kiv hvq, †hLv‡b 
Awf‡bZv, wWRvBbvi, msMxZwkíxmn mKj AskxRb mgvb m„wókxj f‚wgKv cvjb Ki‡Zb| Gi d‡j 
bvU¨cÖwµqv n‡q DVZ GK mggh©̀ vwfwËK AbymÜvb I Avwe®‹v‡ii †ÿÎ, hv eªæ‡Ki ÔDb¥y³ m„RbkxjZvÕ 
„̀wófw½‡K my¯úófv‡e cÖwZdwjZ K‡i|  

Legacy and Influence 

eªæ‡Ki D™¢vebmg~n AvaywbK bvU¨PP©vq `xN©̄ ’vqx I cÖfvewe¯ÍviKvix cwieZ©b G‡b‡Q| wgZe¨wqZv, 
mve©RbxbZv I b~¨bZg bv›`wbKZvi cÖwZ Zuvi AbyivM mvBgb g¨vKevwb© Ges Avwiqvb bPKv‡qi g‡Zv 
mgmvgwqK wb‡`©kK‡`i Kg©avivq `„k¨gvbfv‡e cÖwZdwjZ n‡q‡Q| cÖPwjZ I K‡Vvi bvU¨ixwZi weiæ‡× Zuvi 
Ae ’̄vb AvRI bexb I wbixÿvag©x bvU¨wb‡`©kK‡`i cixÿv, D™¢veb I weKí fvlv wbg©v‡Y AbycÖvwYZ K‡i 
hv‡”Q| Z`ycwi, eªæ‡Ki AvšÍtmvs¯‹…wZK cwi‡ekbv I bvU¨-AbymÜvb wek̂bv‡U¨i GKwU †Møvevj `„wófw½i wfwË 
wbg©v‡Y mnvqZv K‡i‡Q| wewfbœ mvs¯‹…wZK I cvidiwgs AvU©m-HwZ‡n¨i Dcv`vb m„wókxjfv‡e mgwšẐ K‡i 
wZwb †`wL‡q‡Qb †h bvU¨M‡íi kw³fvlv, RvwZ I ms¯‹…wZi mxgvbv AwZµg Ki‡Z cv‡i Ges Zv `k©‡Ki 
g‡a¨ GK mvgwóK I gvbweK Abyf‚wZi RvMiY NUv‡Z mÿg|  
The Reduction to Essentials  

eªæK w_‡qUv‡i Ôcwi®‹vi-mv`vgvUvÕ (simple and uncluttered) bv›`wbKZvi GK Drmvnx cÖe³v wQ‡jb, Zuvi 
jÿ¨ wQj bvU¨gva¨‡gi gg©ZË¡‡K D‡b¥vwPZ Kiv| Zuvi wek̂vm wQjbvU‡Ki Aw Í̄‡Z¡i Rb¨ ÔGKRb Awf‡bZv, 
GKwU wÎgvwÎK ’̄vb Ges GKRb `k©KÕGi †ewk wKQz Acwinvh© bq| d‡j we¯Í…Z †mU, RgKv‡jv †cvkvK I 
cÖcm&‡K wZwb m‡PZbfv‡eB cwinvi Ki‡Zb, hv‡Z bvU¨-Awfb‡qi cÖv_wgK kw³, gvbe‡`‡ni cÖKvkfw½ Ges 
Awf‡bZv-`k©‡Ki cÖZ¨ÿ m¤úK© mvg‡b Av‡m| GB bv›̀ wbK Ae ’̄vb my¯úófv‡e cÖwZdwjZ nq Zuvi 
gnvKvwe¨K cÖ‡hvRbv gnvfviZ-G| GLv‡b eªæK B”QvK…Zfv‡e wgZe¨qx gÂfvebv MÖnY K‡ibgvwU, Av¸b I 
cvwb-cÖf…wZ †gŠwjK Dcv`vb e¨envi K‡i wbg©vY K‡ib GKwU Kv‡jvËxY© I me©Rbxb cwi‡ek| „̀k¨ web¨v‡m 
evûj¨ Kwg‡q wZwb `k©K‡`i Kíbvkw³‡K mwµq AskMÖn‡Y AvnŸvb Rvbvb; d‡j „̀k¨-ms ’̄vb K…wÎg 
DcKi‡Yi gva¨‡g bq eis `k©‡Ki gvbmP‡ÿ m¤ú~Y©Zv jvf K‡i|  
Exploration Through Improvisation 

eªæK gnov‡K †Kej gyL ’̄ Abykxj‡bi †ÿÎ wn‡m‡e bq eis m„Rbg~jK Avwe®‹v‡ii GKwU M‡elYvMvi 
wn‡m‡e we‡ePbv Ki‡Zb| Zuvi D‡Ïk¨ wQjcvVwbf©i cÖ_vMZ winvm©vj c×wZ †_‡K m‡i G‡m 
Awf‡bZv‡`i †`n, KÉ I Av‡e‡Mi eûgvwÎK AbymÜv‡bi gva¨‡g Pwi‡Îi AšÍwb©wnZ A_© I gvbm-
MfxiZv‡K D‡b¥vwPZ Kiv| †KŠkjMZ w`K †_‡K wZwb cÖvqB ZvrÿwYKZv-wfwËK †mkb Av‡qvRb Ki‡Zb, 
†hLv‡b Awf‡bZv‡`i cvV¨ PwiÎ m¤ú‡K© c~e©wba©vwiZ aviYv †f‡O †djvi cwiKíbv Kiv n‡Zv| eªæK 
Zuv‡`i‡K KL‡bv weg~Z© aviYv, Abyf‚wZ ev kvixwiK Ae¯’v g~Z© Kivi Abykxj‡b wbhy³ Ki‡Zb, hvi ga¨ w`‡q 
PwiÎ I cwiw¯’wZi bZzb A_©̄ Íi Ges m~² e¨vL¨v Avwe®‹vi m¤¢e n‡Zv| D`vniY¯îƒc, Zuvi cÖwm× cÖ‡hvRbv 
gviv/mv`ÑG Awf‡bZv‡`i wb‡ ©̀k †`Iqv n‡qwQj †hb Zviv wb‡R‡`i PwiÎ‡K gvbwmK AvkÖq‡K‡›`ªi †ivMxi 
mËvi m‡½ m¤ú~Y©fv‡e GKxf‚Z K‡i| dj¯îƒc, Zuv‡`i Awfb‡q ev¯ÍeZv I Kíbvi ga¨eZ©x mxgv‡iLv a~mi 
n‡q hvq Ges `k©‡Ki mvg‡b Dc¯’vwcZ nq ˆØZ Í̄iwewkó Awfbq, †hLv‡b Awf‡bZv GKw`‡K Ô†ivMxÕ Ges 
Ab¨w`‡K ÔbvU‡Ki PwiÎÕDfq f‚wgKvq GK‡hv‡M Ae¯’vb K‡i|31 
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Use of Space 

eªæ‡Ki ¯’vb-e¨env‡ii †KŠkj w_‡qUv‡ii cwi‡ek,Awf‡bZv I `k©‡Ki cvi¯úwiK m¤úK©‡K bZzbfv‡e 
msÁvwqZ K‡iwQj| cÖPwjZ cÖ‡mwbqvgag©x gÂ-`k©K wefvRb †f‡O w`‡q, wZwb Ggb GK cvidig¨vÝ-
aviYv wbg©vY K‡ib †hLv‡b `k©K †Kej ch©‡eÿK bq eis AwfÁZvi mnhvÎx n‡q I‡V| Zuvi jÿ¨ 
wQj¯’vb‡K Ggbfv‡e mwµqv Kiv, hv‡Z Awfbq-cwimi Ges `k©K-cwimi ci¯úi‡K AvKvi †`q Ges 
NwbôZv, m¤ú„³Zv I AskMÖnYg~jK AwfÁZv ˆZwi nq| †KŠkjMZfv‡e, eªæK wekv̂m Ki‡Zb †h gÂ-¯’vbwU 
ÔRxešÍ nIqv DwPZÕGgb GKwU MwZ-m¤úbœ †ÿÎ, hv Awf‡bZv I `k©‡Ki g‡a¨ wbiiw”Qbœ wµqv-
cÖwZwµqv m„wó K‡i| GRb¨ wZwb cÖ_vMZ gÂe¨e¯’vi e`‡j AcÖPwjZ †fby¨, iƒcvšÍi‡hvM¨ †mU-bKkv Ges 
bgbxq gÂ-¯’vcZ¨ e¨envi Ki‡Zb, hv‡Z cÖwZwU cÖ‡hvRbv wbR¯ ̂ ¯’vb-fvlv ˆZwi Ki‡Z cv‡i| 
D`vniY¯^iƒc, 1970 mv‡ji Zuvi weL¨vZ G wgW mvgvi bvBUm& wWªg  cÖ‡hvRbvq eªæK bvUKwU‡K GKwU mv`v 
wKDe-AvK…wZi g‡Â Dc¯’vcb K‡ib| UªvwcR, †`vjbv Ges wewfbœ Djø¤̂ KvVv‡gv e¨env‡ii gva¨‡g wZwb 
gÂ-¯’v‡bi Djø¤^ I wÎ-gvwÎK m¤¢vebv A‡š̂lY K‡ib, hv bvU‡Ki ¯̂cœgq, AwZev¯Íe Ges iƒcvšÍig~jK 
¸Yvewj‡K „̀wóMÖvn¨ iƒ‡c cÖwZdwjZ K‡i| GB ¯’vb-wbg©vY `k©K‡`i Rb¨ GKwU mw¤§wjZ Kíbvi w_‡qUvi 
ˆZwi K‡iwQj, †hLv‡b ev¯Íe I KwíZ RMr ci¯ú‡ii †fZi w`‡q cÖevwnZ n‡q‡Q| D`vniY¯îƒc, `¨ 
†U‡¤ú÷ cÖ‡hvRbvq GB †`n-†Kw›`ªK c×wZ my¯úófv‡e cÖwZdwjZ nq| †mLv‡b eªæK K…Z¨vPvi, g~Kvwfbq, 
A¨v‡µvevwUKm&, Mvb, g‡š¿v”PviY Ges kvixwiK †KvwiIMÖvwd-†K mgwšẐ K‡i GK eûgvwÎK kvixwiK 
Awfb‡qi fvlv wbg©vY K‡ib| Gi d‡j bvUKwU †Kej †U·U-wbf©i bv †_‡K Bw› ª̀q, kw³, Q›` I †`nfvlvq 
cwiPvwjZ GK w_‡qwUªKvj AwfÁZvq cwiYZ nq|32  
Physicality and the Body 

eªæK Awf‡bZvi kvixwiK Awfe¨w³‡K bvU¨fvlvi †K‡› ª̀ ’̄vcb K‡iwQ‡jb| Zuvi g‡Z, †`n wb‡RB GK 
†gŠwjK eY©bvgva¨g, hv k‡ãi evB‡i wM‡qI A_© wbg©vY Ki‡Z mÿg| ZvB wZwb Awf‡bZv‡`i m‡PZb, 
mywbw ©̀ó I Kve¨gq kvixwiK fw½ I MwZwewa weKv‡k we‡kl ¸iæZ¡ w`‡Zb| eªæ‡Ki GB `„wófw½ M‡o I‡V 
RvwR© †MÖvUw¯‹i ÔcyIi w_‡qUviÕ aviYv Ges cÖv‡P¨i bvU¨iƒcwe‡kl K‡i K_vKwj, †bvn& I KveywKGi 
cÖfv‡ei wfwË‡Z| GB bvU¨aviv¸‡jv‡Z Awf‡bZvi †`nB cÖavb cÖKvkfw½; †hLv‡b kixi, `„wó, gy`ªv, fw½, 
k̂vm-cÖk^vm I Q›`e× MwZi gva¨‡g Av‡eM, PwiÎ I `vk©wbK fvebv cÖKvk cvq| †KŠkjMZfv‡e, gnovi 
c‡e© eªæK Awf‡bZvi Rb¨ K‡Vvi kvixwiK cÖwkÿY, ms‡e`bkxjZv-ea©bg~jK e¨vqvg I †`n-m‡PZbZv e„w×i 
Af¨vm AšÍfz©³ Ki‡Zb, hv‡Z Zviv †`‡ni MwZkxj kw³, A½fw½i A_©enZv Ges †`n-gb ms‡hvM m¤ú‡K© 
AwaKZi mRvM n‡Z cv‡i|33  
Intercultural and Multidisciplinary Collaboration 

eªæK wewfbœ mvs¯‹…wZK I ˆkwíK HwZ‡n¨i Dcv`vb mgšq̂ K‡i Ggb cÖ‡hvRbv wbg©vY K‡iwQ‡jb, hv 
mve©Rbxb Abyf‚wZi cÖwZaŸwb ˆZwi KiZ| wZwb we‡k̂i bvbv cÖv‡šÍi Awf‡bZv, myiKvi, cwiKíK Ges bvU¨-
wkíx‡`i GKwÎZ K‡i bv›`wbK †KŠk‡ji bZzb bZzb c_ AbymÜvb Ki‡Zb| †KŠkjMZfv‡e, eªæ‡Ki 
cwiPvjbvq Av‡qvwRZ AvšÍtmvs¯‹…wZK Kg©kvjv¸‡jv wQj Av`vb-cÖ̀ vb, AbymÜvb Ges m„Rbkxj cixÿ‡Yi 
†ÿÎ| wewfbœ mvs¯‹…wZK cUf‚wg †_‡K Avmv wkíxiv wb‡R‡`i HwZn¨ fvM K‡i wb‡Zb Ges †mB †mB 
AwfÁZv †_‡K wkí-fvlvi bZzb m¤¢vebv Avwe®‹vi n‡Zv| eªæ‡Ki w_‡qUvi GKwU Ômve©Rbxb fvlvÕ mÜv‡bi 
Dci †Rvi †`b, †h fvlv ms¯‹…wZ, fvlv I f‚‡Mv‡ji mxgv AwZµg Ki‡Z mÿg|  D`vniY¯îƒc, gnvfviZ 
cÖ‡hvRbvq wZwb eûRvwZK Awf‡bZv`j wb‡q KvR K‡ib Ges fviZxq bvU¨-HwZ‡n¨i wKVz Dcv`vb 
m„Rbkxjfv‡e AšÍfz©³ K‡ib| Gi gva¨‡g wZwb GKwU AvšÍtmvs¯‹…wZK, gnvKvwe¨K I mve©Rbxb bvU¨fvlv 
wbg©v‡Yi cÖqvm MÖnY K‡ib, hv ˆewkK̂ `k©‡Ki Kv‡Q mgfv‡e MÖnY‡hvM¨ n‡q I‡V|  
Silence and Stillness 

eªæ‡Ki cÖ‡hvRbv¸‡jv‡Z cÖvqkB `xN© bxieZv ev w ’̄wZkxjZvi gyn~Z© jÿ Kiv †hZ, †h¸‡jv wZwb kã ev MwZi 
g‡ZvB kw³kvjx g‡b Ki‡Zb| GB gyn~Z©̧ ‡jv `k©K‡`i‡K cwi‡ekbvi m‡½ AviI Mfxifv‡e hy³ n‡Z 
mnqZv KiZ Ges GKwU mve©Rbxb Dcw ’̄wZ I gb Í̄vwË¡K ms‡hv‡Mi Abyf‚wZ m„wó KiZ| D`vniY¯̂iƒc, 1981 
mv‡ji `¨ Uª̈ v‡RwW Ae Kvi‡gb  cÖ‡hvRbvq eªæK bxieZvi †KŠkj e¨envi K‡iwQ‡jb D‡ËRbv, g‡bv‡hvM Ges 
Av‡eMMZ kw³ e„w× Kivi Rb¨| GB bxieZv M‡íi Av‡eMMZ kw³‡K AwZwi³ bvUKxqZv QvovB cÖwZaŸwbZ 
n‡Z mnvqZv K‡iwQj, hv `k©K‡K PwiÎ I cwi‡ekbvi m‡½ AviI Nwbôfv‡e mshy³ KiZ|  
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Focus on the ‘Invisible Theatre’ 

eªæK w_‡qUv‡i A „̀k¨ ev weg~Z© Dcv`vb¸‡jvi Dci we‡kl ¸iæZ¡ Av‡ivc Ki‡ZbA_©vr Awf‡bZv I 
`k©‡Ki g‡a¨ †h kw³, ms‡hvM Ges gb¯ÍvwË¡K Av`vb-cÖ̀ vb nq †mwUB Zuvi bvU¨`k©‡bi g~j| wZwb Ggb 
GKwU cwi‡ekbv wbg©vY Ki‡Z †P‡qwQ‡jb, hv wZwb ÔHoly TheatreÕ wn‡m‡e AwfwnZ Ki‡Zb, †hLv‡b 
e¯‘MZ Dcv`vb¸‡jv †Kej „̀k¨ mvRv‡bvi gva¨g bq eis Ava¨vwZ¥K I iƒcvšÍig~jK AwfÁZv mÂv‡iiI 
gva¨g| D`vniY¯^iƒc, `¨ Kbdv‡iÝ Ae `¨ evW©m cÖ‡hvRbvq, eªæK `k©K‡`i PwiÎ¸‡jvi AvjsKvwiK I 
cÖZxKx hvÎvq wbgw¾Z Ki‡Z †P‡qwQ‡jb| Gi d‡j `k©Kiv †Kej Mí ch©‡eÿY K‡ib wb, eis GKwU  
†hŠ_ we¯§q, Avwe®‹vi Ges AšÍ̀ ©„wói Abyf‚wZ jvf K‡iwQ‡jb, hv bvU‡Ki Ava¨vwZ¥K I AwfÁZvg~jK 
w`K‡K Zxeªfv‡e cÖwZdwjZ K‡iwQj| 
Ensemble Collaboration 

eªæ‡Ki gnovi cÖwµqv wQj MYZvwš¿K Ges mn‡hvwMZvg~jK, †hLv‡b Awf‡bZviv †Kej wb‡`©k cvjbKZ©v bq 
eis mn-m„wóKZ©v wn‡m‡e MY¨ n‡Zb| wZwb Zv‡`i wbR¯ ̂AšÍ̀ „©wó, m„Rbkxj e¨vL¨v Ges Avwe®‹v‡ii my‡hvM 
cÖ̀ vb Ki‡Zb, hv‡Z cÖ‡hvRbvi cÖwZwU Dcv`vb GK †hŠ_ m„Rbkxj cÖqv‡mi djvdj nq| D`vniY¯^iƒc, 
c~e© Avwd«Kvi BK DcRvwZi Aa¨vqbwfwËK `¨ BK cÖ‡hvRbvi mgq eªæK Ges Zuvi Gb‡m¤ĵ ZvrÿwYKZv, 
wbixÿv Ges M‡elYv‡K †K› ª̀ K‡i GKwU cwi‡ekbv wbg©vY K‡iwQ‡jb| GB cÖ‡hvRbv  †Kej Mí ejvi 
gva¨g bq eis AvPvi-Abyôvb, cÖZxK Ges Pwi‡Îi mswgkÖ‡Y GKwU mg„×, mn‡hvwMZvg~jK w_‡qwUªKvj 
AwfÁZv cÖ̀ vb K‡iwQj|34  
Audience Interaction 

eªæK `k©K‡K w_‡qUvi AwfÁZvi Acwinvh© Ask wn‡m‡e we‡ePbv Ki‡Zb| wZwb wek̂vm Ki‡Zb †h, `k©‡Ki 
mwµq Dcw¯’wZ Ges cÖwZwµqv cÖ‡hvRbv‡K wbw`©ó AvKvi cÖ̀ vb Ki‡Z Ges Zvi gv‡bœvqb Ki‡Z mÿg| 
†KŠkjMZfv‡e, eªæK cÖvqB PZz_© †`qvj fvOv, `k©K AskMÖnY Avgš¿Y Ges AšÍfz©w³g~jK cwi‡ek ˆZwi 
Ki‡Zb, hv‡Z `k©K †Kej ch©‡eÿK bv †_‡K m„Rbkxj Ges B›UviA¨vw±f Askx`vi wn‡m‡e cwi‡ekbvq 
hy³ nb| D`vniY¯îƒc, 1971 mv‡ji AiN¨v÷ cÖ‡hvRbv eªæ‡Ki GKwU eûfvlx wbixÿvg~jK bvU¨Kg©, eªæK 
AvPvi-Abyôvbg~jK Dcv`vb, ¯’vbxq `k©K ms‡hvM Ges mivmwi B›UviA¨vKkb e¨envi K‡iwQ‡jb| Gi 
gva¨‡g wZwb GKwU AšÍi½, MwZkxj Ges AskMÖnYg~jK w_‡qwUªKvj AwfÁZv m„wó Ki‡Z mÿg nb, hv 
`k©K‡K bvU‡Ki Ask wn‡m‡e m¤ú~Y©fv‡e wbgw¾Z K‡i †d‡j|35 

mgvwßKv 

wcUvi eªæ‡Ki bvU¨wb‡ ©̀kbvi †KŠkj wQj D™¢vebx mijZv Øviv wPwýZ, hv `k©K‡`i m‡½ Mfxifv‡e mshy³ n‡Z Ges 
Awf‡bZv‡`i Zv‡`i Pwi‡Îi gg© Avwe®‹vi Ki‡Z mÿg K‡i| Zuvi ZvrÿwYKZv, mn‡hvwMZv Ges w_‡qUv‡ii 
mve©Rbxb kw³i cÖwZ ¸iæZ¡ †`Iqv GKwU ¯’vqx DËivwaKvi †i‡L †M‡Q, hv mviv we‡k ̂ bvU¨wb‡ ©̀kbv Ges bvU¨-
ª̄óv‡`i cÖfvweZ K‡i‡Q| cÖPwjZ mxgv‡iLv¸‡jv †f‡O eªæK w_‡qUvi‡K GKwU †hŠ_ iƒcvšÍig~jK ¯’vb wn‡m‡e 

cybivq Kíbv K‡iwQ‡jb| wcUvi eªæ‡Ki cÖwµqv GKwU m‡Z¨i mÜvb| GUv †Kv‡bv eyw×e„wËK mZ¨ bq, eis GKwU 
Mfxi mve©Rbxb mZ¨ hv fvlv Ges ms¯‹…wZi E‡aŸ©| Zuvi KvR gvbe Aw¯Í‡Z¡i †gŠwjK cÖkœ¸‡jv‡K A‡šl̂Y K‡i: 
gvbyl nIqv gv‡b Kx? Avgiv GK Ac‡ii m‡½ Kxfv‡e ms‡hvM ¯’vcb Kwi? Avgv‡`i †hŠ_ AwfÁZvi †K‡› ª̀ Kx 
Av‡Q? hLb Av‡jv wb‡f hvq Ges cvidig¨vÝ ïiæ nq, eªæ‡Ki w_‡qUvi `k©K‡`i Ggb GKwU RM‡Z cÖ‡ek Ki‡Z 
Avgš¿Y Rvbvq hv mij Ges Mfxi, mswÿß A_P Amxgfv‡e mg„×| eªæK g‡b Ki‡Zb, wb‡`©k‡Ki f‚wgKv Zuvi wbR¯ ̂
wPý †i‡L hvIqv bq, eis Ggb GKUv RvqMv ˆZwi Kiv †hLv‡b AmvaviY wKQz NU‡Z cv‡i| GB AmvaviY wKQz 
Awf‡bZv-`k©K‡`i g‡a¨ †hvMv‡hv‡Mi, Dcjwäi Ges we¯§‡qi GKwU ÿY¯’vqx gyn~Z©| 
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