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mswkó mK‡ji AeMwZ I Kvh©KvwiZvi R b¨ Rvbv‡bv hv‡”Q †h, 03/11/2025 Zvwi‡L AbywôZ 156Zg cÖvMÖmi wkÿv 
msm` mfvi wm×všÍ (bv‡gi cv‡k wm×všÍ DwjøwLZ), 06/11/2025 Zvwi‡L AbywôZ 267Zg wkÿv cwil` mfvi 69bs 
wm×v‡šÍi mycvwikµ‡g 02/12/2025 Zvwi‡L AbywôZ 544Zg wmwÛ‡KU mfvi 2bs wm×v‡šÍ PviæKjv Abyl`fz³ wefv‡M 
wb‡gœewY©Z cÖv_©xi 2025-2026 wkÿve‡l© Ggwdj/wcGBPwW †Kv‡m© fwZ© Aby‡gvw`Z n‡q‡Q| 
 
Gg.wdj/wcGBP.wW †Kv‡m© fwZ©i †kl ZvwiL:  

 

(K)  Rwigvbv Qvov 06/01/2026 †_‡K 29/01/2026 ZvwiL 
       Ges  
(L)  500/-(cuvPkZ) Rwigvbvmn 01/02/2026 †_‡K 12/02/2026 ZvwiL 
 
 
fwZ©i mg‡q cÖv_©x‡K Aek¨B b¤̂icÎmn mKj mvwU©wd‡K‡Ui g~jKwc †`Lv‡Z n‡e| fwZ©i †kl ZvwiL †_‡K 1(GK) 
gv‡mi g‡a¨ AvB.wm.wU. †m›Uvi, iv.we-Gi gva¨‡g mKj cÖv_x©‡K †iwR‡÷ªkb Ki‡Z n‡e| Z‡e, †h mKj cÖv_x© 
ivRkvnx wek¦we`¨vjq e¨vZxZ Ab¨ wek¦we`¨vjq n‡Z wWMÖx cÖvß n‡q‡Qb Zv‡`i‡K gvB‡MÖkb (Migration) 
mvwU©wd‡KU Rgv w`‡q †iwR‡÷ªkb Ki‡Z n‡e| †iwR‡÷ªkb Kv‡W©i d‡UvKwc GKv‡WwgK kvLv-2 G Rgv w`‡Z n‡e| 
 
1| cÖ̀ xc mvnv   [Ggwdj  wPÎKjv, cÖvP¨Kjv I QvcwPÎ wefvM  wm×všÍ-183] 
cÖfvlK, iex› ª̀‰gÎx wek¦we`¨vjq, Kzwóqv  
[wcGBPwW †cÖvMÖv‡g ’̄vbvšÍi n‡e bv k‡Z© Ggwdj †cÖvMÖv‡g fwZ©] 
M‡elYvi wk‡ivbvg  : wPÎKjvq gb¯ÍvwË¡K fvebv : †cÖwÿZ evsjv‡`k (1948-2000) 

THE PSYCHOLOGICAL THOUGHTS IN PAINTING: CONTEXT OF 
BANGLADESH (1948-2000)  [cÖvMÖmi wkÿv msm` mfvq wk‡ivbvg ms‡kvwaZ] 

mycvifvBRvi   : W. †gv. Ave`ym †mvevnvb, cÖ‡dmi, wPÎKjv, cÖvP¨Kjv I QvcwPÎ wefvM, ivwe 
 
2| gymwjgv nvwdR †PŠayivYx [wcGBPwW (LÛKvjxb) MÖvwdK wWRvBb, Kviæwkí I wkíKjvi BwZnvm wefvM   wm×všÍ-184] 
M‡elYv wk‡ivbvg  : evsjv‡`kx bvix wkíxi wP‡Î mgvRev¯ÍeZv 

SOCIO-REALITY IN THE PAINTINGS OF BANGLADESHI FEMALE 
ARTISTS  

mycvifvBRvi  :  cÖ‡dmi W. †gvnv¤§` Avjx 
MÖvwdK wWRvBb, Kviæwkí I wkíKjvi BwZnvm wefvM, ivwe 

 
3| †gvmvt Zvwbqv Avd‡ivR [Ggwdj MÖvwdK wWRvBb, Kviæwkí I wkíKjvi BwZnvm wefvM   wm×všÍ-186] 
M‡elYv wk‡ivbvg   : evsjv‡`‡ki cY¨ wecY‡b †gvoK bKkvi bv›`wbK we‡kølY (2000-2025) 

AESTHETIC ANALYSIS OF PACKAGING DESIGN IN  
BANGLADESHI PRODUCT MARKETING (2000 - 2025) 

mycvifvBRvi   :  cÖ‡dmi W. †gv. nvweeyjøvn& 
MÖvwdK wWRvBb, Kviæwkí I wkíKjvi BwZnvm wefvM, ivwe  

 
4| †gvt gykwdK AvLZvi  [Ggwdj MÖvwdK wWRvBb, Kviæwkí I wkíKjvi BwZnvm wefvM   wm×všÍ-187] 
M‡elYv wk‡ivbvg  : evsjv‡`‡ki cÖvwZôvwbK PviæKjv wkÿvq cÖhyw³i cÖ‡qvM 
  TECHNOLOGY INTEGRATION IN FINE ARTS EDUCATION 
   IN BANGLADESH      [cÖvMÖmi wkÿv msm` mfvq wk‡ivbvg ms‡kvwaZ] 
mycvifvBRvi  :  cÖ‡dmi W. †gv. nvweeyjøvn& 

MÖvwdK wWRvBb, Kviæwkí I wkíKjvi BwZnvm wefvM, ivwe 
  
  
 
 
 
 
 



5| †gvQvt wUDwjc AveŸvmx [Ggwdj MÖvwdK wWRvBb, Kviæwkí I wkíKjvi BwZnvm wefvM   wm×všÍ-188] 
M‡elYv wk‡ivbvg  : evsjv‡`‡ki wkí BwZnv‡m mvs¯‹…wZK HwZn¨ I wkíwb`k©b msiÿ‡Yi Zvrch© 

THE SIGNIFICANCE OF PRESERVING CULTURAL HERITAGE AND 
ARTIFACTS IN THE HISTORY OF ART OF BANGLADRSH  

      [Abyl` mfvq ms‡kvwaZ wk‡ivbvg] 
mycvifvBRvi   :   cÖ‡dmi W. nvmvb AvwkK 

MÖvwdK wWRvBb, Kviæwkí I wkíKjvi BwZnvm wefvM, ivwe 
 
6| BmivZ Rvnvb Zbœx  [Ggwdj g„rwkí I fv¯‹h© wefvM   wm×všÍ-189] 
M‡elYv wk‡ivbvg   : bvix fv¯‹‡ii wkífvebv: †cÖwÿZ evsjv‡`k 

THE ARTISTIC VISION OF FEMALE SCULPTURES: PERSPECTIVE 
BANGLADESH   

mycvifvBRvi   : cÖ‡dmi W. G. †K. †gv. gqbyj Bmjvg, g„rwkí I fv¯‹h© wefvM, ivwe 
 
 
KZ©„c‡¶i Aby‡gv`bµ‡g, 
 
 
 
(†gv. AvKZvi †nv‡mb) 
Dc-†iwR÷ªvi I `ßi cÖavb 
GKv‡WwgK kvLv-2, ivRkvnx wek¦we`¨vjq 
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1. Wxb, PviæKjv Abyl`, ivwe 
2. cÖva¨¶, †ki-B-evsjv dRjyj nK/kvn& gL ỳg/beve Avãyj jwZd/ˆmq` Avgxi Avjx/  

knx` kvgmy‡¾vnv/knx` nweeyi ingvb/gwZnvi/gv`vi eL&k/knx` †mvnivIqv ©̀x/ 
knx` wRqvDi ingvb/ weRq 24 nj, ivwe  
gbœyRvb/†iv‡Kqv/Zvcmx iv‡eqv/†eMg Lv‡j`v wRqv/ingZz‡bœmv/RyjvB 36 nj, ivwe 

3. Iqv‡W©b, knx` gxi Avãyj KvBq~g B›Uvib¨vkbvj Wi‡gUwi, ivwe  
4.  mfvcwZ, ................................................................................................. wefvM, ivwe 
5. mycvifvBRvi/wcÖwÝc¨vj mycvifvBRvi/†Kv-mycvifvBRvi :   
 ................................................................................................................ 
 ................................................................................................ wefvM, ivwe 
6. M‡elK : .................................................................................... wefvM, ivwe 
7. cix¶v wbqš¿K, ivwe 
8. wnmve cwiPvjK, ivwe 
9. cwiPvjK, AvBwmwU †m›Uvi, ivwe 
10. e¨e ’̄vcK, AMÖYx e¨vsK ivwe kvLv, ivwe 
11. †WcywU †iwR÷ªvi, GKv‡WwgK kvLv-1, ivwe   

 
 
 
(†gv. Avãyj gvwbK) 
Kw¤úDUvi Acv‡ikb mycvifvBRvi 
GKv‡WwgK kvLv-2, ivRkvnx wek¦we`¨vjq 
 


